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MUSIC BUSINESS GETS RELIGION 





Nabes Cheer Fall's ‘Big Pix’ Lineup 
But Jeer Distribs on Release Gaps 


Exhibitors in New York area,+ 


while. conscious that the fall will 
bring new competition from televi- 
sion, nevertheless look to the fall 
and winter months with consider- 


able optimism. Depending to an 
extent on the type of situation 
they represent, the theatremen are 
impressed by the type and quality 
of the product being moved by 
Hollywood. 

However, some maintain that the 
distributors are more unpredicta- 
ble than ever in their release pol- 
icy and are creating long and arid 
stretches when the lack of product 
will be more pressing than ever. 

Come the fall, the theatres that 
will be the best off will be the 
neighborhoods which then ‘will be 
playing off some socko b.o. attrac- 
tions like “The King and I,” “The 
Eddy Duchin Story,” “Autumn 
Leaves,” “Moby Dick,” “High So- 
ciety,” “Bus Stop,” “The Best 
Things in Life Are Free,” etc. 

“We need two or three good pic- 
tures a month,” Clem Perry of 
Rugoff & Becker circuit said last 
week, “To me, the upcoming cycle 
looks good. As for tv, I don’t think 
it’s going to hurt the top product. 
People may stay home one night 
to see a film on the air, but they’re 
going to go out the next if there’s 


(Continued on page 54) 


You Can’t Laugh Off 
Presley’s Phenomenal 


10,000,000 Records 


Elvis Presley, the hottest disk 
name to turn up in this era, is due 
te sell around 10,000,000 records 
during his first year with RCA Vic- 
tor. On that figure, Presley will 
earn a royalty of $400,000, a rec- 





disk performer. 

Presley already has three 1,000,- 
000 record sellers in “Blue Suede 
Shoes,” “Heartbreak Hotel” 
“Hound Dog.” In addition, Victor 
has just released seven singles, 
numbers heretofore available only 
in Presley's albums. These reissue 
singles are each selling at a 12,000- 
a-day clip. 

Presley’s click has turned into a 
Phenomenal bargain for Victor. 
Steve Sholes, the label’s country 
& western chief, picked up Pres- 
ley’s contract from the indie Sun 
Records for $30,000 last year and 
gave Presley an additional $5,000 
bonus. Presley’s 10,000,000 disks 
mean a gross for the company of 
nearly $5,000,000. 

Victor has been so busy with 
Presley pressings over the past 
few weeks that.it has been forced 
to use the facilities of both Decca 
and MGM plants, It’s the first time 
that Victor has used outside press- 
es. At the present time, it’s un- 
derstood that Presley disks account 
for about two-thirds of the com- 
Pany’s daily singles output. 





and | 





Find lt Risky to Ban 
Presley Disks on Air 


Minneapolis, Sept. 4. 

Radio station WSPT in nearby 
Stevens Point, Wis., brought down 
wrath upon itself when it decided 
to discontinue the playing of Elvis 
Presley records and other rock ’n’ 
roll music. 

Someone threw a rock through 
the station’s front window reading 
“I am a teenager—you play Elvis 
Presley or else we tear up this 
town.” Also, several WSPT an- 
nouncers reported that they re- 
ceived telephone calls from girls 
and buys who growled, “You play 
Elvis Presley, or else.” 

The ban stands. 


Rock ‘n Roll Lifts 
Bklyn Par's Roof 
With Record 2206 


Rock ’n’ roll seems to be topping 
itself at the Brooklyn Paramount. 

Alan Freed’s troupe is heading 
for a new record of $220,000 in its 
nine-day engagement at that house, 
topping its 10-day date of last year 
when it scored an unprecedented 
$204,000. Although attendance at 
this theatre will be about the same 
during this nine-day stand as on 
last year’s engagement, higher 
gross stems from the fact that top 
admission went to $2.50 instead of 
the $2 high of last year. 

Climax of the engagement was 
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(Continued on page 55) 





‘Scandals Ain’t What They 


Used to Be in H’wood As 
Players Play It Safer 


Hollywood, once the easy and ob- 
vious target for preacher, moral- 
ist and just about any reformer 
trying to demonstrate his own vir- 
tue, is calming down. 

Short of the recent Diana Dors 
dunking in her pool and the usual 
flurry of divorce cases—events that 
might ordinarily go unnoticed were 
it not for the personalities in- 
volved—there hasn’t been a scan- 
dal in many months. It’s been slim 
pickings for the tabloids. 

In New York, the News, Mirror 
and Post, which tend to sensation- 
alize the more stormy aspects of 
Hollywood life, have been reduced 
to running pictures of screen 
glamor arriving at or departing 
from the airports, their skirts 


(Continued on page 55) 





BIG DISK CON 
IN BIBLE BELT 


By ABEL GREEN 


The disk biz is on the brink of 
a Biblical kick as the next biggest 
phenomenon in the packaged goods 
phase of the phonograph record in- 


dustry. 
Booksellers catering to “the 
bible belt,” and others, have dis- 


covered that, along with religioso 
books, the demand on the retail 
level for sacred music, gospel ar- 
tists, and the like, is an important 


adjunct. This was pointed up at 
the recent convention, in Chicago, 
of the Christian Booksellers 


Assn., a segment of ihe book busi- 
ness which speciaiiz:; in religious 
books. Most publishers divide their 
operations into the “trade depart- 
ment,” i.e., the popular current fic- 
tion and nonfiction works, but per- 
haps’ the more solid segments of 
many a book publisher’s income 
are the textbooks (schools and col- 
leges) and the religioso works, cov- 
ering treatises for all faiths. 

As the major book outlets (like 
Doubleday, Womrath, etc.) long 
since discovered, records and 
books are a natural affinity, now 
the Christian Booksellers Assn. 
find themselves paying more and 
more attention to religioso plat- 
ters of all kinds. Most notable, 
for example, is the Jjust-recorded 
“The Living Bible,” comprising the 
entire Old Testament, New Testa- 


(Continued on page 37) 


R & H's ‘Cinderella’ 
First TV Original 


Richard Rodgers & Oscar Ham- 
merstein 2d have signed for their 
first orixinal television production, 
a 90-minute musical version of 
“Cinderella” which they will pro- 
duce, write and compose for 
presentation on CBS-TV sometime 
in February, with Julie Andrews 
being dickered to star. 

Composers-producers have done 
television work before, notably 
their General Foods anniversary 

(Continued on page 30) 











‘Arms’ Subversive 


London, Sept. 4. 
Anne Shelton wanted to sing 
“Lay Down Your Arms” to 
troops at the National Radio 
Show on Tuesday (28) to plug 
her disking of the song. But 
the War Office turned down 
the idea because they thought 
the title and lyrics were “too 
undignified” and subversive. 
Full first line of the song, 
published by Francis, Day & 
Hunter is “Lay Down Your 
Arms and Surrender to Mine.” 
That sentiment apparently 
didn’t appeal to the British 
Army. 








Las Vegas, Which Has Everything But 
Social Status, Now Shooting for That 





Cap’s All-Time Top Pop: 
Ernie’s 3-Million ‘16 Tons’ 


Tennessee Ernie's slicing of “16 
Tons” has now firmly established 
itself as Capiol Records’ all-time 
bestseller. Domestic and interna- 
tional sales have already pulled 
the disk over the 3,000,000 sales 
mark putting it well ahead of Cap’s 
second-placer, Les Paul-Mary Ford 
“Vaya Con Dios,” which is over 
the 2,000,000 sales bracket. In third 
spot is Pee Wee Hunt’s “12th 
Street Rag.” 

The “16 Tons” etching was re- 
leased. in October of last year and 
immediately jumped into the best 
seller category. Cap had cut the 
tune originally in 1948 for a Merle 
Travis album tagged “Folk Songs 
of the Hills.” Travis, incidentally, 
is the composer of the song which 
is published by American Music. 


Curtain Spiels 
May Thaw ‘Mame’ 


Benefit Patrons 


For their upcoming “Auntie 
Mame,” producers Robert Fryer 
& Lawrence Carr plan to use the 
same method of getting “live’’ ben- 
efit audiences that they found suc- 
cessful last season with “Desk Set.” 
They already have more than 200 
theatre parties scheduled for the 
Rosalind Russell starrer, which 
opens Oct. 31 at the Broadhurst 
N. Y., after a tryout tour. 

In order to counteract the normal 
unresponsiveness of party audi- 
ences, a young and ingratiating as- 
sistant stage manager for 


(Continued on page 55) 








Deutsche Grammophon 
Bars Jews in London; 


Boss Ex-Hitler Aide 


London, Sept. 4 

A bar on Jewish employees and 
artists has been imposed by Karl 
Buchweitz, who recently came over 
from Germany to head the Helio- 
dor Record Co., a subsidiary of the 
Deutsche Grammophon group. As 
a result of this edict two members 


of the Jewish faith have alread,’ | 


been pink-slipped. 

The two victims of the new re- 
gime, both of whom were in the 
public relations branch, were 


Monte Mitelman and Paul Rogers. 
They left a week or. so ago. 
Buchweitz, who, according to re- 
ports, was a former SS officer dur- 
(Continued on page 15) 
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By JOE COHEN 


Las Vegas, Sept. 4. 

Las Vegas is now entering one 
of the more important phases of 
its career. Having attained great 
wealth and a degree of stability for 
the well-established hotels, the en- 
tire resort seems to be going after 
a new dimension—respectability. 

Indications point to the playing 
down of the casinos and greater 
emphasis on the family trade 
which it’s getting with increasing 
regularity especially during the 
summer months. It is integrating 
itself into the community of ac- 
cepted resorts with its emphasis on 
the fact that~it’s probably one of 
the greatest dollar-for-dollar val- 
ues in the country, with top names 
in the entertainment field avail- 
able for approximately the same 
price as a first-run film. 

The first major step in the Las 
Vegas quest for respectability has 
been accomplished in spades. Per- 
haps the vigilance of the Nevada 
State Gaming Comm/ssion has 
been responsible for getting over 
the first important hurdle—im- 
pressing upon the general public 
the fact that its casinos are strictly 
on the level, and in the entire re- 
sort there cannot be found a sin- 
gle pair of loaded dice or marked 
cards and its wheels are run 
honestly. 

Although, admittedly the casinos 
are the backbone of the area, the 
new emphasis seems to be that its 
there only for those who care and 
can afford to indulge. Strict at- 
tention to credit ratings, and abili- 
ty to double-check nearly any 
client, has brought about the ad- 

(Continued on page 42) 





Fed Narcotics Agents 
Okay TV, Radio, Press 
0.0. of A. C. Dope Raids 


Atlantic City, Sept. 4. 
Television, radio and the press 
were afforded a chance to see and 
record what has become the annual 
dope raid of the season last Wed- 
nesday morning (30) when 48 were 


taken into custody on narcotic 
charges. 
Joseph M. Bransky, district su- 


peivisor of the Federal Bureau of 
Narcotics with headquarters in 
Philadelphia, invited broadcasters 
from the Philadelphia television 
and radio stations as well as an- 
nouncers for the local stations plus 
reporters from all area newspapers 
to watch the raiders at work. 

The ty, radio ard newspapermen 
were briefed by Bransky before the 
raids got underway, during the wee 
hours Thursday. TV and radio men 
took tape recorders and motion pic- 
ture equipment with the, and fol- 
lowed the police as they crashed 
in doors to nab suspects. The 
Philadelphia tv stations had the 
scenes on the area tv that night. 

With so many in on what in 

(Continued on page 30) 
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U.S.-USSR ‘Swap of Music & La er 
May Ease The Tension —Billy Rose 





By GEORGE GILBERT 


U. S. State Dept, is weighing for- 
mal approval of a major exchange 
ef Soviet and American artists un- 
der a plan sponsored by Billy Rose. 
Preliminary details have already 
been worked out by the showman 
via “agreements in princip-e” with 
Russia and four other Communist 
countries. : 

Prior to leaving for Washington 
over the weekend for huddles with 
State Dept. officials, Rose de- 
clared in New York upon his re- 
turn from a seven-week Iron Cur- 
tain tour that a diplomatic green- 
light is all that’s lacking to set the 
wheels in motion for a_ talent 
movement involving 1,000 artists. 
He said he was confident that Sec- 
retary of State John Foster Dulles 
would okay the proposal. 

Rose, who referred to the agree- 
ments as a “basis for negotiations, 
asserted he had previously dis- 
cussed the matter with the State 
Dept. on various levels and these 
talks “led me to believe they were 
sympathetic to the plan.” Target 
date for getting the venture under- 
way is next New Year’s Eve. While 
no talent has been selected as yet, 
he envisons such Soviet ensembles 
as the Bolshoi Theatre Ballet 
opening in the U. S. and the N. Y. 
City Center Ballet touring the five 
Communist countries. 

“I’m just hopeful that a swap 
of music and laughter may ease 
the tension,” said Rose who 
launched the project July 4 as a 
private citizen when he left on a 
European honeymoon with his 
bride, the former Joyce Mathews. 
“In visiting Russia, Czechoslovakia, 
Poland, Yugoslavia and Roumania,” 
he added, “I invariably found the 
people warm and friendly.” 

Non-Profit Undertaking 

Rose emphasized that the entire 
talent exchange would be strict\; 
on a non-profit basis and earnings 
(if any) would go to a charity of 
his designation. Showman is waiv- 
ing amy persona! compensation 
“because I’m doing this for the 
sheer fun of it.” While he hasn't 
had a chance to discuss the plan 
with any American artists, he “‘is 
sure of their cooperation; more- 
over we shouldn’t do this unless 
we can afford to send our top 
people.” 

As evidence of approval from 
various other quarters, Rose re- 
vealed that Rep. Francis E. Wal- 
ter (Dem.-Pa.), chairman of the 
House Committee on Un-American 

(Continued on page 55) 


DEAN MARTIN’S PIC 
DEFERS BRITISH TV’ER 


London, Sept. 4. 

Due to a rearrangement of film 
plans in Italy Dean Martin will 
not be able to star in ATV’s “Sun- 
day Night at the London Palla- 
dium” on Sept. 16. 

Martin starts shooting in Rome 
on Sept. 4, and it is therefore im- 
possible for him te commit him- 
self for any specific engagement, 
but it is hoped he will visit Lon- 
don for two or three days before 
returning to Hollywood. 





Russky Vox Pop 


That vaunted Iron Curtain 
surrounding Russia and her 
satellites has failed as a bar- 
rier to much of the American 
idiom according to impresario 
Billy Rose. 

“While in Moscow I heard 
American music constantly. 
At one cafe an _ eight-piece 
band played what I would call 
a ‘businessman’s foxtrot.’ ... 
There’s a certain amount of 
bootleg American jazz records. 
When you say Kenton, Good- 
man or Armstrong. they’re 
known better to the average 
Russian than names of our 
congressmen or senators. 


“I had the feeling in a Len- 
ingrad visit that the Voice of 
America isn’t too effective. 
One citizen there told me ‘I 
listen to the British Broadcast- 
ing Corp. because we're so sick 
and tired of listening to our 
own propaganda, why should 
we listen to yours?’ He said 
the BBC newscasts were much 
more objective. 

“Ticket scalpers are still in 
business in Moscow. Admis- 
sion to the opera or ballet is 
40 rubles ($10 at official ex- 
change rate) and pasteboards 
are scarce. But there was al- 
ways a gentleman who could 
provide them outside the the- 
atre. For this piece of private 
initiative no one seems to have 
been able to stamp out... 
I saw no experimental theatre. 
What they have is uniformly 
excellent but old-fashioned ac- 
cording to my New York stand- 
ards.” 


‘Birth of Nation,’ Which 
‘Made’ Lil Gish, ‘Ruined’ 
Screen, Says Guess Who 


Albany, Sept. 4. 

“The Birth of a Nation” was the 
picture which “ruined” the screen. 
So Lillian Gish, a star in the D. W. 
Griffith classic, said in an inter- 
view last week over WPTR at AI- 
bany. 

Two days later, in a recorded 
exchange via WGY, Schenectady, 
her sister, Dorothy, commented, 
“We think they committed suicide 
when dialog was added to motion 
pictures. Silent pictures had a 
universality which films made in 
English, a language used by only 
a small part of the world’s peo- 
ple, lack.” 

The veteran actresses, who were 
|@ppearing in “The Chalk Garden” 
fat the Spa Summer Theatre in 
\Saratoga, dropped these verbal 
(bombs while ranging over a wide 
\field of subjects. 
| Lillian stated, and Dorothy| 
agreed, that the commercial suc- 
leess of “Birth of a Nation” led to 
|“business taking over motion pic- 


(Continued on page 55) 
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Frances & Sam Goldwyn’s 
Royal Welcome in London 


- Lendon, Sept. 4. 
Samuel Goldwyn, who arrived in 
London yesterday (Mon.) with Mrs. 
Goldwyn for the launching of 
“Guys and Dolls,” is being feted 


by the British motion picture in- , 


dustry. He'll be guest of honor at 
a Savoy dinner on Sept. 13 being 
sponsored by the four industry as- 
sociations. Goldwyn is also to be 
joint guest of honor with the Lord 
Mayor of London at a Variety Club 
lunch next Tuesday (11). 

“G & D” preems at the Empire, 
Leicester Square, on Sept. 19 under 
Variety Club sponsorship. The pro- 
ceeds will be split between the 
Club’s Heart Fund and the British 
Council for the Welfare of Spas- 
tics. 


Bolshoi's 2506 
For 344 Weeks, 
London Sellout 


London, Sept. 4. 

Almost within a matter of min- 
utes the Bolshoi Thea‘re Ballet sea- 
son was a complete sellout to the 
tune of around $250,000 for 25 per- 
formances. The combination of 
mail applications and queuers more 
than took good care of the 50,000 
odd seats available for the three- 
and-a-half week run. 

When the b.o. opened for busi- 
ness at 8:30 last Monday morning 
(27) the theatre staff was con- 
fronted with more than 12,000 writ- 
ten applications for seats, the ma- 
jority of which were for the maxi- 
mum allocation of 12 tickets. In 
addition there was a round-the-the- 
atre line including many balletoma- 
niacs who had been waiting for 
three days and nights. Such was 
the demand for seats that the Opera 
House management has slashed 
its regular press lists. Guest 
tickets will be available only to na- 
tional press scribes; trades, mags 
and provincial papers will have to 
buy their own tickets—if they can 
get them. 

The Bolshoi season, which opens 
on Oct. 3, is proving to be the big- 
gest postwar b.o. bonanza, despite 
the considerably upped admission 
prices. Grand Tier seats have been 
scaled up to $8.40 and the cheap-. 
est gallery seats are priced‘at 90c. 





iThe bulk of the orchestras are 


around $8, with boxes upped to 
$35. The b.o. staff has been re- 
inforced to cope with the demand. 

The Bolshoi will stage four full- 
length works during their season— 
“Romeo and Juliet,” “Swan Lake,” 
“Giselle” and “The Fountain of 
Bakhchisarai.” The company, of 
course, is headed by Galina Ulan- 
ova, but the Bolshoi management 
is not disclosing the names of the 
productions in which she’ll be danc- 
ing. Thats the Russian custom 
and they insist on operating it 
here, too. 


Brit. Unionists Squawk 
_ Vs. Automation Dodge: 
Live Maestro With Disks 


Glasgow, Sept. 4. 

Each night the musical director 
of the Moral Re-Armament Thea- 
tre Group, here last May, took up 
position in orch pit ,tapped lectern 
with his baton, and launched his 
“orchestra” into opening number. 

At end of each performance 
most of the stubholders left un- 
aware that the conductor was the 
only person in the orch pit. And 
that he did not have a real live 
orch at all. Music came from disks 
played behind the scenes. 

Story was told at a confab on 
automation here, organized by 
trade unionists. Neil Aitken, Scot 
organizer of the British Musicians 
Union, voiced the grouse, saying 
the music for the MRA plays was 
recorded by between 30 and 40 
musicians in the U.S.A. 

“At the performances of ‘The 
Vanishing Island’ the conductor 
had rio one to conduct,” he said. 
“He was merely there to ‘co-ordi- 
nate’.” 

Musicians’ Union here has pro- 
tested to the MRA, and the Ameri- 
can Federation of Musicians is re- 
portedly making inquiries. Because 
of technical progress, music is 
reaching larger audiences, but 
fewer and fewer musicians are 
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Canada, U. . Lift Scot Fest’s Level: 
Edinburgh Shooting for 300,000 


,™ 
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British Rock ’n’ Rollers 
Just as Rowdy as in U.S. 


London, Sept. 4. 
The unpleasanter aspects of the 
rock ’n’ roll craze became evident 
in London last week when a riot 
broke out during the showing of 
“Rock Around the Clock” (Col) at 
a neighborhood theatre. 


Some 400 youngsters left their 
seats to jive in the aisles and the 
picture was kepf running to avoid 
further bedlam, The rowdies were 
finally quelled by the arrival of 
about a score of policemen, but not 
before the theatre manager had 
been beaten up when he tried to 
protest. 

There were also reports of trou- 
ble in other theatres following the 
showing of the Bill Haley picture; 
during one, a manager who stood 
up against the mob was carried 
bodily into the foyer. 


Roxy as Tele Spec Base 
In Switch of Ownership 
To Rockefeller Interests 


With last week’s sale of the 
Roxy Theatre, N. Y., to the Rocke- 
feller interests and subsequent 
leaseback to National Theatres, the 
Roxy will be in a position to move 
in several directions. Robert C. 
Rothafel, theatre’s managing di- 
rector, will seek a level of stage- 
shows that will invite networks to 
televise spectaculars from _ that 
house. He envisions the possi- 
bility that he’ll have a more flexi- 
ble policy than the current ice- 
show format. 

Format may include the use of 
names. He hopes to be ready to 
move with his new plans around 








Jan. .1, but since blueprints are 
still in the formative stage, noth- 
ing is definite as yet. | 

The Roxy was purchased last | 
week by Westprop Inc., a Rocke- | 
feller subsidiary, for $6,200,000. 
Roxy Theatre Inc., a NT subsid, 
will continue to operate the house 
with Rothafel in charge, No change 
in personnel or operational plans 
are presently considered, except 
for the expansion of stageshows. 

Elmer C. Rhoden, NT prexy, 
stated the Roxy was a profitable 
operation, and the realty sale 
merely carries out a policy of the 
parent company which seeks to 
eliminate tremendous investments 
in one situation. Proceeds of the 
Sale will be used to diversify the 
company’s investments. 

The Roxy returned to the ice- 
show policy less than a year ago, 
shortly after Rothafel, a nephew 
of the late Samuel L. Rothafel, 
who staged the first shows at that 
house when it opened in 1927, took 
over the top post there. Rothafel 





dusted off the ice stage which had 
been dormant for some time, and 
(Continued on page 55) 


By GORDON IRVING 


Edinburgh, Sept. 4. 

This Edinburgh Festival is, in 
U.S. patlance, “jumping”. And 
American and Canadian influence 
is hypoing the standards, both 
legit and music-wise. 

Stratford (Ont.) Festival Theatre 
troupe planed in direct from Mon- 
treal, opened with Shakespeare's 
“Henry V” in the ancient Assem- 
bly Hall apron stage, and is set to 
launch Sophocles’ “Oedipus Rex,” 
in the W. B. Yeats version, tomor- 
row (Wed.), Boston Symphony, on 
another lap of world tour, has also 
arrived to raise the music level 
and garner top notices. 

Rainy conditions have not damp- 
éued b.o. prospects. There’s every 
sign the 1956 event will break 
records. Visitors to Edinburgh in 
the entire three weeks’ stint are 
likely to pass the 300,000 mark, 
thus beating the 1955 record by 
over 20,000. 

The Boston orch, in from Dub- 
lin, Eire, after a matinee perform- 
ance, spent 32 hectic hours flying 
or sailing to Scotland and giving 
their opening of five festival con- 
certs in the vast 3000-seat Usher 
Hall. It was a rush job. Customs 
officers examined instruments and 
baggage on the backstage while 
Dame Myra Hess played to a fest- 
ival audience in front. 

Orch’s 85 instruments came di- 
rect by boat. to Glasgow, and were 
rushed through by road to Edin- 
burgh. Operation was so speeded 
up that customs men at Glasgow 
sealed the crates and cases to al- 
low them to move to Edinburgh, 
then completed their look-see only 
a few minutes before a last-minute 
rehearsal, 

As G. W. Rector, orch’s assistant 
manager put it, “We really hu» 
tled.” 

Critics Praise Symph 

The orch got generally good no- 
tices from assembled crix. . Noel 
Goodwin, in Daily Express, said 
its music was “of an extraordinary 

(Continued on page 18) 


Leftish Pic Star Finds 
Few Roles in Mex City 


Mexico City, Aug. 28. 














Evidently the going here is still 


too tough for Rosura Revueltas, 
local film actress, who appeared in 
a leading role in the controversial 
leftish U.S.-made, “Salt of the 
Earth.” She returned home to 
Mexico after a triumphal behind 
the Iron Curtain tour, evidently 
expecting plenty of local leftist 
support in gaining film roles. How- 
ever, in the more than two months 
since her homecoming little seems 
to have transpired other than a 
prospective role in a still untitled 
future film production. 

With little to keep her here, 
other than promises, she now in- 
tends leaving for East Berlin Sept. 
18 with plans to do a series of 
authentic Mex dramas on ty there 


|}and possibly in other parts of the 
| Russian occupied zone. 
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~ Disney Divvy: Pix, 55%: TV, 23% 


Television is climbing in the Walt Disney scheme of things. Al- 
though he segued into the operation only a couple of years ago, 
tv now is accounting for.over 23% of the producer’s total gross 


revenue. 


Disney’s gross income for the nine months ended last June 30 
is broken down as follows: theatrical motion pictures, $11,340,660 
(55.67% of total income); tv films, $4,747,304 (23.30% of total; 
character merchandising, $1,843,415 (9.05%); publications, $910,- 
469 (4.47%), and the Disney and Wonderful Music Companies, 
plus miscellaneous, $1,529,983 (7.51%). 

_Total gross for the nine months: $20,371,831. 


Writer a Patsy in H’wood But 
New Era Dawning, Sez Schulberg 


By HY HOLLINGER 





The Screen Writers Guild’s 
boast that a large number of its 
membership has -become produc- 
ers and directors does not impress 
Budd Schulberg. The Academy 
Award-winning scripter of “Water- 
front” cannot accept a situation 
whereby it is necessary for a writer 
to become a producer and/or di- 
rector in order to achieve recogni- 
tion in the film industry. A writer, 
he maintains, should be recognized 
for his writing ability. 

It’s Schulberg’s contention that 
“the writer is treated worse in 
Hollywood than the slaves before 
the Civil War.” He feels that as a 
result of the change that is now 
taking place in the film industry 
“the screenplay writer one of these 
days will be treated with the same 
prestige as the writer for the the- 
atre.” 

He is sharply critical of writers 
“who aspire to get out of the high- 
priced slave category for the great- 
er accolade of becoming & pro- 
ducer or a director.” While ac- 
knowledging that their reasons 
might be prompted by a desire to 
maintain stricter artistic contro! of 
their properties, Schulberg de- 
clared: “I don’t think the aspira- 
tion to become a producer or di- 
rector provides the same sense of 
integrity and control that a play- 

(Continued on page 18) 


RKO Optioning Actors 
To Build Talent File; 
Lemmon, Ray Get Deals 


Hollywood, Sept. 4. 

In its continuing series of talent 
deals designed to give the studio 
a number of names with whom to 
make top product, RKO has op- 
tioned Columbia contractees Jack 
Lemmon and Aldo Ray for one pic- 
ture apiece. Lemmon’s option ex- 
tends over a four-year period while 
Ray’s is for two years. 

Under the terms of the deal, 
Lemmon would work on a six-week 
Suarantee at the then-current rate; 
$1,750 per week if the picture is 
made prior to July, 1957; $2,000 
weekly before July, 1958; $2,500 be- 
fore July, 1959, and $3,000 weekly 
prior to July, 1960. - 

Ray’s deal is more complicated, 
with RKO to pay a pro rata share 
of compensation and bonuses paid 
by Columbia during the contract 
year in which RKO starts the Ray 
Picture; $600 per week prior to 
Aug. 26, 1957, and $700 per week 
during the ensuing year. 

RKO recently borrowed Cliff 
Robertson from Columbia for “The 
Girl Most Likely,” paying a flat 
$6,500. 


20th’s Tender’ Rush Job 
To Make Hay on Presley 


Hollywood, Sept. 4. 

Twentieth-Fox will rush the cur- 
rently shooting “Love Me Tender” 
into release Nov. 1 to capitalize on 
the current teenage craze for Elvis 
Presley. Rock 'n’ roll singer is top- 
lined in the film, formerly titled 

The Reno Brothers,” with Richard 
Egan and Debra Paget. 

Shooting is expected to be com- 
Pleted by the end of this month 
and the studio will rush through 
the post-production chores in less 
than four weeks. It will be one of 
the few times that a major film has 

fen pushed into release so soon 
after production, 




















3-Way Mohr-tality 


Hollywood, Sept. 4. 

United Artists execs. will 
have to decide how Gerald 
Mohr dies in “The Buckskin 
Lady.” 

Producer-director Carl K. 
Hittleman will shoot three dif- 
ferent endings for the film and 
suvmit all three to UA for a 
decision. Each is a logical 
windup, he contends, but he 
and his associates can’t decide 
which has the most dramatic 
impact. 

There’s no_ reprieve for 
Mohr, it’s just a question of 
method. In one ending he 
commits suicide, in another 
he’s shot by Patricia Medina, 
the femme lead. In the third 
version, Richard Denning 
pulls the trigger. 


eee 


Rank Closing 40 


Houses; Blame Tax 


London, Sept. 4. 

The Rank Organization has de- 
cided to shutter about 40 theatres 
in the Odeon and Gaumont chains. 
They will be dark before the end 
of next month. 

In an official statement last 
weekend Rank blamed the rate of 
admission duty for the decision. 
The theatres, all of which are in 
the smaller category, have shown 
unsatisfactory trading results for a 
number of years because of the 
steep rise in operating costs and 
the high incidence of the entertain- 
ments duty. They continued opera- 
tion in the hope of some relief but 
as that had not been forthcoming 
the closures were “a logical con- 
sequence.” 

The step, said the official an- 
nouncement, was being taken with 
great reluctance and with a full 
awareness of all the consequences, 
including the loss to local film- 
goers and the British film industry. 

In local trade circles it is con- 
sidered probable that other thea- 
tre chains will also be announcing | 

(Continued on page 20) 


























65 Docs and Features, 100 
Newsreels Completed By | 
USIA’s Posts Overseas. 


Washington, Sept. 4. 


U.S. Information Agency re-| 
ported to Congress yesterday that 
its posts abroad completed some | 
65 documentary and feature films | 
and more than 100 newsreel re- 
leases during the first half of 1956. 
Nine documentary films were pro- 
duced in the U.S. for worldwide 
use. 


On its sixth semi-annual report, 
the Agency said that, in addition, 
15 motion pictures were acquired 
from private organizations for 
overseas use and some _ 12,000 
copies of new language versions of 
other releases were sent abroad. 

Agency reported it now has 
nearly 1,000 films available for tv 
use abroad. 


USIA supplied more than 460 
programs for telecasting by ved 
stations in the free world, of which | 





34 were original productions, eat 


(Continued on page 15) 








WORKING ON BOT 
SINES OF STREET 


By GENE ARNEEL 


The wraps are off the fiscal 
maneuvers of Walt Disney Produc- 
tions. The independent producer, 
who is unique in show business, 
plays both the television and the- 
atrical fields, one abetting the 
other, and comes out on top in 
both, plus such other enterprises 
as music publishing, the Disney- 
land amusement park and charac- 
ter merchandising. Details are 
contained in a prospectus anent 
Disney’s upcoming $7,500,000 de- 
benture issue with Kidder, Pea- 
body & Co. as the principal under- 
writer. 


Disney, as producer of the Dis- 
neyland and Mickey Mouse shows 
on ABC-TV, receives all program 
compensation which the network 
collects from sponsors and with 
guaranteed minimums regardless of 
whether there’s a bankroller or 
not. For the nine months ended 
last June 30, the minimum guaran- 
tees amounted to $3,493,500. The 
program compensation in excess of 
that minimum brought an addi- 
tional $1,064,702 to Disney and for- 
eign coin brought the total tv in- 
come to $4,747,304. 


Disney’s costs for the same pe- 
riod ran to a total of $4,559,953, 
meaning a profit, on the surface, 
of $187,351. 


‘Davy’s’ $1,675,082, Ete. 


It’s at this point that the book- 
keeping is important. For, Dis- 
ney’s costs include the production 
of “Davy Crockett, King of the 
Wild Frontier” which, as of June 
30, had grossed $1,675,082 in the- 
atrical release. This goes into an- 
other Disney pocket. Video costs 
include, too, $474,198 for rights li- 
censed by Disneyland Inc. Disney 


(Continued on page 20) 


Aboaf to S. Africa 


Americo Aboaf, foreign sales 
manager for Universal, left N. Y. 
over the weekend for a trip to 
South Africa where he will study 
U’s position in the new 20th-Fox- 
operated distribution setup. 


Aboaf first went to Paris and 
then stops off in Turkey before 








going on to South Africa. He'll be 
gone about three weeks. 


DISNEY, DAVY & DEBENTURES 


See ‘Good Chance’ for Collections 
On Pic Assets Lost in Satellites 
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MPEA’S MAAS TO ORIENT 
ON TROUBLE-SHOOTING 


Irving Maas, in charge of the 
Far East for the Motion Picture 
Export Assn., leaves N.Y. tomor- 
row (Thurs.) for an extended trip 
through his territories. He expects 
to be gone three months. 

Maas’ first stop will be in Manila 
where he will look into the critical 
Philippine situation for the com- 
panies. MPEA members are threat- 
ened there with just about every- 
thing, from quota to taxes. Maas 
also will go to Pakistan, where the 
film agreement has expired and 
needs to be renegotiated, and to 
Burma, where the companies have 
suspended shipment of film for the 
moment. . * 

Before returning home, Maas 
also will spend time in Japan. He 
expects to stop in Indonesia to con- 
duct talks on the remittance of 
last year’s American film earnings. 


Arnall for Pronto 
Pix Sales to Reds 


Hollywood, Sept. 4. 
Immediate sale of pix behind 
the Iron Curtain will be recom- 
mended by Ellis Arnall, prexy of 
the Society of Independent Motion 


Picture Producers, when he meets 
with members tomorrow (Wed.). 
Arnall said he made the decision 
after huddles with Jack Lamont, 
rep of SIMPP’s Independent Film 
Producers Export Corp., the State 
Dept. and discussions with mem- 
bers in the last few months. 


“TI now feel the State Dept. would 
actually favor such activity by the 
industry” Arnall said. He also said 
that he examined the problems 
facing indie producers and con- 
cluded that ways must be found 
to make it possible for them “to 
get a better shake of the boxoffice 
dollar.” The best place to do this 
is the foreign market, which con- 
tinues to grow and is ready for 
more product,” he added. 








National Boxoffice Survey 





B. O. Roars as Summer Ends; ‘Society’ Ist for 4th 
Time; ‘Bus’ 2d, ‘Okla.’ 3d, ‘Seed’ 4th 





The traditional closing of the;the Cinerama entry, 
the | Strong although it dropped from 


summer season, marked by 
three-day Labor Day weekend, 


| again provided the nation’s film/tures soared ahead as_ result of 


theatres a b.o. bonanza. Cloudy and | 
rainy weather in the east lessened 
the trek to beaches and resorts and | 
served to overcome the mass exo-| 
dus of the more torrid regions of | 
the country. This is the weekend | 


fact that the results were so satis- 


| factory provides the theatres with | last stanza. “Burning Hills” (WB) 


a neat cushion with which to face 
the uncertainties of the fall season. 

For the fourth successive week, 
“High Society” (M-G) captured 
top honors, rating from big to 


to mighty in keys covered by 
Variety. Moving into second spot 
as a result of a batch of new play- 
dates is the Marilyn Monroe star- 
rer, “Bus Stop” (20th), which is 
racking up rousing grosses in all 
situations where playing. New 
openings keyed to the Labor Day 
weekend is moving the Todd-AO 
“Oklahoma!” (Magna), sixth last 
stanza, into the third position. 
Sprouting up from the rear to push 
its way among the leaders in fourth 
spot is “Bad Seed” (WB), which 
gained momentum as it opened in 
additional spots, 


inst fi h ‘ Wind- 
the theatres needed badly and the | against fifth the last round, Win 





“Seven Wonders of the World,” 


is holding 


third to fifth pesition this week. 
Biz continued great but other pic- 


having more outlets tHis session. 
“King and I,” (20th), in the deuce 
spot last week, dropped to sixth as 
number of playdates in keys cov- 
ered by VARIETY diminished. Same 
factor caused “The Eddy Duchin 
Story” (Col) to finish seventh as 


ing up in the eighth spot is “Away 
All Boats” (U), which was fourth 
and “Proud and Profane” (Par) 
round out the top 10. 


The runner-up pictures. are 
“Somebody Up There Likes Me” 
(M-G), Bandido” (UA) and “Pillars 
of Sky” (U). 


“War and Peace” (Par), despite 
turnover difficulty due to over 
three-hour running time, is great 
in N. Y. and fine in L.A. “Solid 
Gold Cadillac’ continues _ gilt- 
edged in L.A. “First Traveling 
Saleslady’ (RKO) is so-so in 
Toronto. “Ambassador’s Daughter” 
(UA), nifty in N. Y., is great in Chi 
and good in Seattle. “Fastest Gun 
Alive,” sizzling in Boston, is nice 
in L.A. “Bandido” (UA) is okay 
in K.C. andd Frisco, strong in L.A., 
good in Denver, but so-so in Philly. 
“Pillars of Sky” (U) is so-so in 


+ soves failed to collect for 
losse 


s sustained during the Ja- 
panese occupation of the Philip- 
pines, the American industry in- 
tends to file further claims with 
the Foreign Claims Settlement 
Commission in an effort to re- 
cover monies lost via the national- 
ization of industry in Hungary, 
Bulgaria and Roumania. 


Compensation claims also may 
be filed against Russia and Italy, 
but the chances of collecting any- 
thing in respect to these two coun- 
— are considered extremely 
slim. 


The next Congress is expected 
to legislate in connection with war 
lesses in Germany, but the film 
companies were out of the Reich 
by the time the war started and 
they would have a claim only in 
connection with losses suffered via 
the German occupation of Holland 
and other countries. 

Difficulty in all these cases, ac- 
cording to Herbert Erlanger of the 
Motion Picture Assn. of America, 
is the necessity of proving actual 
loss. This may be easy with oil 
companies or banks, but becomes a 
problem in connection with film 
since the only really tangible loss 
is in prints. However, the compa- 
nies maintain that their damages 
must be gauged by the losses in 
contracts and business, either dur- 
ing the war or due to nationaliza- 
tion. 

It was partly this inability te 

(Continued on page 20) 


Grand Jury Raps Philly 
Theatres’ ‘Indecent Pix,’ 
Urges City Censorship 


Philadelphia, Sept. 4. 

Neighborhood theatres were 
blasted as the chief offenders in 
the showing of indecent pictures 
by the August Grand Jury, which 
recommended a city ordinance for 
the reestablishment of some kind 
of censorship board. 

The lack of censorship was seen 
as a direct cause of the recent 
marked increase in juvenile de- 
linquency throughout Philadel- 
phia. : 

“Our neighborhood theatres are 
showing some flagrantly indecent 
films,” the Grand Jury declared 
in the report handed down to 
Judge John Morgan Davis. “We 
plead with City Council to enact 
some legislation to control this 
situation.” 

“So-called comic books, when 
pursued carefully, are suggestive 
and obscene,” the report contin- 
ued. “The definite relationship 
between juvenile delinquency and 
indecent films and this sort of lit- 
erature has been established 
through painstaking efforts by a 
U.S. Senate subcommittee.” 


Some K. C. $1 Theatres 
Skirt Federal Excise 


Kansas City, Sept. 4. 

The customers will get the di- 
rect benefits in a few situations 
where picture house admissions 
have been at the $1 dollar scale. 
With advent of the new Federal 
tax regulations these spots are 
going to a 90c top, generally in- 
cluding -the Paramount (United 
Par) and the Roxy (Durwood). 

Admission scales at some first- 
runs have stayed under that brack- 
et, Fox Midwest operating its first- 
run combo of four theatres on a 
65¢c matinee and 85c night scale. 
This has been broached for in- 
ereases a time or two, as in the 
recent case of “The King and I,” 
but general policy is to stick rig- 
idly to the 65-85 scale. 

Art filmers have _ generally 
worked on a 75c student rate and 
$1 regular admission, and this be- 
comes 90c in the new setting. 

Lowest rate in town is usually 
at Loew’s Midland where a 60c-80¢ 
scale is considered regular. This 
one takes a flight to higher admis- 
sions at times, as it did for “High 
Society,” and this again is_likely 











Frisco and fair in Detroit. 


}to be 90c under the new rulings. 
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Raps ‘Organized Exhis, 7 


Spurns All-Industry Conference 





Barney Balaban, 
Paramount, this week accused 
“many exhibitors” of not under- 
standing the economic facts of life 
as they apply to exhibition, pro- 
duction and distribution. The exec 
also stated stated flatly that Par 
would not participate in any dis- 
trib-exhib conference seeking a so- 
lution to trade problems. 

Balaban made his attitude Known 
in a letter to Ruben Shor, Allied 
States president, who had request- 
ed “the holding of a top level con- 
ference to discuss industry prob- 
lems. and, especially, ways and 
means of stabilizing the business 
on a permanent and prosperous 
basis.” 

‘As for the economics, the Par 
chief exec said his company is 
spending greater amounts of money 
than ever before for the produc- 
tion and promotion of pictures, He 
said the company’s rentals are 
“fair and reasonable” and added: 
“In thousands of instances, as we 
pointed out in the hearings before 
the Select Committee of the Sen- 
ate, we are charging for our great- 
est pictures exceedingly low film 
rentals which are little above, and 
even below, the cost of physical 
handling.” 

Balaban*implied that theatremen 
refuse to recognize this state of 
affairs, and, speaking generally, 
blasted the policies of organized 
exhibition. 

“If you will study the record 
over the years fairly and note the 
chaotic results to all branches of 
the industry of the programs fos- 
tered by exhibitor leadership which 
was mot statesmanlike enough to 
view the industry as a whole, you 
will agree, I am sure, that a dif- 
ferent and more constructive ap- 
proach is indeed dverdue.” 

Although he declined to go into 
the specifics, Balaban’s blast at 


(Continued on page 15) 





Film Companies Reason 
Theatres Are Better Than 
Projection Rooms for Crix 


Film companies are _ revising 
their policies on picture screenings 
for the critics. Private showings 
are being ruled out on the theory 


that the right effect cannot be 
achieved in a “cold” projection 
room. 


In cases of comedies and musi- 
eals, particularly, the distributors 
want the press appraisers seated 
among the public in theatres. Be- 
lief is that the reaction of the non- 
pros—applause for a production 
number or a song and laughs when 
there’s comedy business on the 
screen—will rub off on the scribes. 

Also a part of the new policy 
are the showings of “epics” which, 
It’s felt, don’t show up adequately 
on the limited-size screens in 
homeoffice and exchange projec- 
tion rooms. With only a couple of 
exceptions, Paramount insisted 
that the critics catch. “War and 
Peace” in theatres. 

Metro has the notion that “High 


(Continued on page 15) 


‘YOU CAN BUY IT NOW,’ 
TOA’S FILM FAIR TAG 


Theatre Owners of America 
wants it understood that it’s run- 
ning a film fair and not a festival 
in connection with its annual con- 
vention Sept. 20-24 in New York. 
Purpose of the fair, a TOA spokes- 
man said, is to show exhibitors for- 
eign films that will be ready for re- 
lease shortly and that they can 
book in their theatres. He pointed 
out that it would be similar to a 
merchandise fair at which poten- 
tial buyers can examine the prod- 
uct and then buy. 

There has been some misunder- 
standing regarding the TOA event. 
Foreign producers from as far as 
the Philippines and China have 
been requesting that their films be 
shown. However, TOA has stated 
that no pix would be unveiled 
which are not in the hands of a 





distributor and ready for immedi-° 


ate release. It’s stressed that no 
prizes will be awarded and that 
the only purpose of the fair is to 
unveil the films to potential cus- 
tomers. 


president of+- 


Fabian TOA Keynoter 


S. H. (Si) Fabian, president of 
Stanley Warner Corp., has been 
named keynote speaker of the 
Theatre Owners of America’s an- 
nual convention. The confab will 
be held at the N.Y. Coliseum Sept. 
20-24. 

Fabian, a longtime TOA leader, 
is presently treasurer of the ex- 
hibitor organization. He will de- 
liver his address at the opening 
session on Thursday, Sept. 20. 


Spate of Foreign 
Film Fairs in US. 


Foreign penchant for film festi- 
vals is being extended to the U.S. 
in the form of “film weeks” by 
overseas producers seeking to pro- 
mote their pix. 

With the exception of Britain, 
all of the major film producing 
countries are currently mulling 
such weeks or have already ar- 
ranged them. Pacer is the film 
fair that'll precede the Theatre 
Owners of America annual con- 
vention in New York this month 
and at‘which six imports will be 
screened for exhibs. 

In addition, Munio Podhorzer, 
prez of United German Film En- 
terprises, has discussed the possi- 
bility of a German film week next 
spring both with exhibs in N. Y. 
and also with German government 
reps in-Washington who are said 
to be very interested. 

Japanese ‘film fair,” featuring 
five Japanese imports, is now 
skedded for the Museum of Mod- 
ern Art Oct. 21-25 under the spon- 
sorship of the Japanese Ambassa- 
dor. Plan is to send a delegation 
of the Japanese industry to attend 
the event and to grab off maxi- 
mum publicity for the films. 

The Italians are having a week 
of Italo pix in San Francisco (they 
had a similar week in New York 
some years back) and Joseph Mat- 
ernati of the French Film Office 
is discussing an extended showing 
of French “classics,” also at the 
Museum of Modern Art. French 
films would be a loan from the 
counterpart to the Museum in 
Paris and would be run in the 
spring. 

Purpose of most of these film 
weeks is to draw attention to the 
new overseas product in the offing. 
With the exception of the San 
Francisco fest, all these weeks, fea- 


(Continued on page 20) 
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Fox West Coast 0.0.’s 
Carthay, Putting Ritz 
Into Legit Instead 


Hollywood, Sept. 4. 

Fox West Coast Theatres has 
begun a study of the physical setup 
of the 1,518-seat Carthay Circle 
Theatre as a prelude to taking it 
back and operating it for showcase 
films. House would be completely 
refurbished and equipped to handle 
all widescreen processes, includ- 
ing Todd-AO and the chain’s new 
process, CineMiracle. 


Carthay has housed legit attrac- 
tions for the last 16 months, after 
a long period of darkness, and re- 
turned some $50,000 in rentals to 
the circuit. Present tenants are 
the nonprofit Artists Embassy 
which has been offered another 
FWC house, the 1,316-seat Ritz, 
in place of the Carthay. Ritz, now 
showing firstrun films, has ade- 
quate stage facilities and the more 
advantageous Wilshire Blvd. “loca- 
tion. 

Decision is expected within the 
next week. Carthay currently is 
housing “The Little Hut,” which 
opens tonight (Tues.) as the final 
offering of the current legit season. 


NEW GROUP EYEING 
YATES’ REP STOCK 


Hollywood, Sept. 4. 

Beverly Hills investment firm of 
Cantor, Fitzgerald & Co., Inc., 
turns back its option to purchase 
controlling interest of Republic to- 
day (Tues.) after having been 
turned down on an offer to buy at 
$2 under the option price. As origi- 
nally tendered, the option called 
for a purchase of Herbert J. Yates’ 
600,000 shares at $12.50 per share. 
After completing an audit of the 
books, the firm offered Yates 
$10.50 per share and the offer was 
rejected. 


Meanwhile another local syndl- 
cate is preparing to renew its offer 
to purchase Yates’ stock. Group 
originally suggested a $10 price, 
which Yates rejected. However, he 
is understood to have informed 
them he is willing to accept $12 
per share. 

The $10.50 offer rejected by 
Yates would have meant $6,300,000 
for his shares in the firm. 

In reporting its decision to turn 
back the option, Cantor, Fitzgerald 
said it had established “friendly” 
relations with Yates and would 
maintain its present major interest 
in the valley lot via holding more 
than $1,000,000 worth of Republic 
Pictures 4% debentures which are 
due June 30, 1965. 

Firm added that it is optimistic 
about the appreciation possibilities 
of theatrical and television stocks 
and is seeking other investment 
opportunities in show biz. 
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New York Sound Track 





Jacques Flaud of French Centre National de la Cinematografie has 
changed his plans and won’t come to N.Y. for the TOA foreign film 


fair, 


Instead, Flaud expects to be here in the spring for the launch- 


ing of a French film classics series at the Museum of Modern Art .. , 
John Ruffate coming on to Washington to be Eric Johnsten’s exec sec. 
retary. He replaces Merrie Smith who resigned to get married. Ruf. 
fato worked for Johnston on the Coast . . . Importer-distrib Don Getz 
back from a European jaunt . . . Americe Aboaf, Universal’s foreign 
topper, will meet with Al Daff and his new wife in Constantinople 


before going to South Africa . 


. . The Turks have submitted another 


proposal for monthiy payments to the MPEA. Said one company exec: 
“I'll believe them when I see the money” . . . Woman complaining on 


entering a crowded Metro screening room last week: 
My daughter is a television actress!” 


be a seat. 


“There ought to 


Nick Justin, m.d. of the Rivoli Theatre, back from a Coast vacash 
preparatory to winding up “Oklahoma!” and unveiling another in 
Todd-AO, Mike Todd’s “Around The World In 80 Days”... Bistro 
bonifaces starting to worry what that deluxe film product released on 
all local networks for the not-too-Late Shows will do to their saloon 
business; they envision early get-home hours in order to catch up with 


some of that major product on tv. 


Meny Dalmes, of the Comedie Francaise, and wife of Waldorf- 
Astoria veepee Claude C. Philippe, is dubbing the dialog and voice of 
Deborah Kerr in the French soundtrack of 20th’s “King and I.” 

Metro trade contact William Ornstein, who recently vacationed west 
sold a travel piece to the Herald Tribune, a Las Vegas roundup to the 
Hartford Times and two interviews on Lawrenee Welk to tv fan 


mags . . 


- Columbia will finance and distribute “Cunning and the 


Haunted,” first indie film to be produced by Philip Waxman, formerly 


associate producer in the Col lot. 
in town casting. 


He and director Alfred Werker are 


DuPont’s Bill Holm back from the Coast where he demonstrated for 
the Motion Picture Research Council DuPont’s new splicing method 


that requires no cement and is almost instantaneous. DuPont's upcom- 


ing Kronar safety stock requires this kind of splicing since it can’t 
use cement. 


Cosmopolitan’s daily ads to ram across the message that seven film 


companies had insertions in its August issue and the week of Aug. 22 
was one of “Booming movie biz.” 


Hearst monthly footnotes that 


$2,842,200 was the estimated gross in 21 key cities during that week. 
For another footnote, not in the Cosmo ad, the gross figures were 


taken from Variety, with no credit given. 


Also, as pointed out by 


VaRIETY, that gross was registered by 217 theatres and not in all houses 


in the keys. 


Walt Disney’s inventory amounts to nearly $20,000,000 . . . Bruce 
Odlum raised all his own capital for “Flamenco,” which he’s now pro- 


ducing in Spain for Paramount release 
year: “Fastest Gun Alive 


. . « Metro’s sleeper of the 


. « » Monovale Productions Inc. is the owner 


of Norman Krasna’s “The Ambasador’s Daughter” (UA), a corporate 
name borrowed from the Monovale Drive in Beverly Hills where 


Krasna’s home is situated. 





WILDE REBUTS KAZAN 
ON STARS’ B.0. POWER 


Hollywood, Sept. 4. 


The Hollywood star system is 
far from dead, even though Elia 
Kazan has called for a wake, Cor- 
nel Wilde contends. The proof, he 
said, lies in any analysis of box- 
office returns for the last year. 

“The best proof of all,” Wilde 
declared in answer to Kazan’s com- 
ments last week that the star sys- 
tem is all washed up, “is in the 
returns of ‘Marty.’ Despite the 
fact that it was a fine picture and 
despite the fact that it received 
an excellent campaign, it wound 


up around 57th in the list of the 


top grossers of the year. I’m posi- 

tive that the same picture, with the 

addition of one top name that 
(Continued on page 18) 





What was yesterday’s “boxoffice 
poison™ can very well be tomor- 
row’s “boxoffice cure.” This has 
been proved several times in the 
past. One of the most notable ex- 
amples was Joan Crawford, who 
made exhibitor Harry Brandt eat 
his words in the early °40s. 


Now, after 20 years of riding 
the hills and dales of public favor, 
Frank Sinatra is making nearly 
every phase of show business eat 
its prognostications that he was 
“through.” On the basis of box- 
office draw and the type of deals 
he is now getting, the swoon-croon- 
er-turned-ac‘or is undoubtedly now 
up near the top of top stars. He 
is also a man of many corpora- 
tions, each reaping profits over and 
above his salary and each avail- 
able for eventual sale on a hefty 
capital gain basis. 

Two weeks ago he personaled at 
the Paramount, N. Y., with his own 
independently produced (Kent Pro- 
ductions) film, “Johnny Concho” 
(UA), and grossed $147,000. Four 
years before, when he was just 
about hi‘ting the lowest bottom of 
his career, Sinatra personaled at 
the same house with “Meet Danny 
Wiison” (UI), in which he starred, 
and the first week’s total take 
was $64,000, and in ’52 boxoffice 
generally was better than it is to- 
day. 

Between his skidding boxoffice 
situation and his stormy personal 
life at that time, Sinatra was hardly 








in an enviable position. Several 





Sinatra Saga: ‘Poison 


members of the press were like- 
wise taking slugs at him, but the 
crowning blow of all was when his 
agent, Music Corp. of America, 
“fired” him. MCA had represented 
him ever since he turned “single”; 
in fact, the agency had loaned 
Sinatra the $63,000 he needed to 
buy back his contract with band- 
leader Tommy Dorsey. 

Not only was the N. Y. Para- 
mount in '52 his low point as a 
theatre personality, but “Danny 
Wilson” also presumably repre- 
sented his finish in pictures. He 
got $75,000 salary for starring in 
the film, but after its release and 
poor b.o. record, Sinatra was “poi- 
son” in Hollywood. .No studio 
wanted him, at any price, and then, 
a year later, Abe Lastfogel, Wil- 
liam Morris Agency head, persuad- 
ed Harry Cohn, Columbia Picture 
prexy, and Fred Zinnemann, di- 
rector of “From Here to Eternity,” 
to spot Sinatra in what proved to 
be an Academy Award-winning 
role. Sinatra took the part for a 
total salary of $10,000. 

For his last two pictures, “High 
Society” at Metro and the recently 
completed “Pride and Passion” 
(Stanley Kramer-UA), Sinatra got 
$250,000 in salary. But perhaps his 
most promising film deal to-date is 
the upcoming “Pal Joey” at Colum- 
bia, where he last worked for 
$10,000. 

Although Columbia owns “Pal 
Joey,” the film will be produced 
by another of Sinatra’s companies, 
Essex Productions which also “pro- 
duced” the soundtrack record al- 





to Profits’ 


bum from “Society,” released by 
Capitol. Sinatra will get $125,000 
salary and Essex will own 25% of 
the picture besides. Plus this, 
Sinatra gets Rita Hayworth, at 
$150,000 straight salary, and Kim 
Novak, charged to the film at $50,- 
000 salary, as costars. George Sid- 
ney, who gets a percentage of the 
film through Columbia, will direct 
“Joey” and his salary is in at 
$125,000. 

“Pal Joey,” incidentally, will 
wind up Miss Hayworth’s contract 
relationship with Columbia. In the 
settlement of the recent Columbia- 
Hayworth court action, she agreed 
to do two more films for the com- 
pany at $150,000 each. 
loaned by Columbia to Broccoli-Al- 
len’s Warwick Productions for 
“Fire Down Below” as the first 
film under the settlement deal. 

Prior to “Joey,” Sinatra does 
“The Joker is Wild,” film biog of 
Joe E. Lewis, for Paramount re- 
lease. This film will also be made 
by one of Sinatra’s corporations, 
this time Bristol Productions, and 
at the same terms as the “Pal 
Joey” deal, fie., $125,000 salary 
and 25% ownership. “Joker,” in 
fact, will involve two other cor- 
porations besides Paramount—di- 
rector Charles Vidor’s and writer 
Art Cohn’s—with Lewis also in- 
volved in the venture, but not as 
a corporation. Lewis is getting 
$60,000 in cash and 1212% of the 
profits, with payments to be spread 
over a period of 10 years. 

On the side, Sinatra is also co- 
manager of fighter Cisco Andrade. 


She was} 





L.A. to N.Y. 


Rupert Allen 

Lou Blau 

Dorothy Collins 
John Craig 
William Dozier 
Don Gordon 

John Howard 
Arthur P. Jacobs 
Anne Jeffreys 
Nick Justin 
Howard Keel 
Dorothy Lohman 
Ray Milland 
Walter Mirisch 
Helen Morgan 
Joseph H. Moskowitz 
Barbara Nichols 
Marisa Pavan 
John Raitt 

Spyros P. Skouras 
Raymond Scott 
Nita Talbot 

Mike Todd 

Raoul Walsh 
Riehard Widmark 
Max E. Youngstein 


N.Y to L.A. 


Val Arms 

Kaye Ballard 
Kermit Bloomgarden 
Himan Brown 
Joe De Santis 
Roger H. Lewis 
George W. Meyer 
Robert Radnitz 
Wuliam Saal 
Evelyn Varden 
Herbert J. Yates 


N.Y. to Europe 


Paul Cunningham 
Barry Gray 
Harold L. Hackett 
Ray Harryhousen 
William Hopper 
Dennis O’Keefe 
Herman Rush 
Charles Schnee 
Irving Strouse 


Europe to N.Y. 


Americo Aboaf 
June Alyson 
Anthony Bartley 
John Boulting 
Mark Goodson 
Radie Harris 

F. Hugh Herbert 
William Douglas-Home 
Deborah Kerr 
Eartha Kitt 
Goddard Lieberson 
Joyce Mathews 
David Merrick 
Ezio Pinza 

Emmett Rogers 
Billy Rose 

Rita St. John 

Syd Silverman 
Walton & O’Rourke 
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‘In Big Drop for 


Film Cos, Sunday Supplement Ads 


First Six Months, 


But Outlay for Natl. Mags Soars 





By FRED HIFT 

Film “companies, national ad-| 
vertising in the Sunday newspaper 
supplements dropped sharply dur- 
ing the first six- months of 1956 
while their expenditures in the 
national magazines went up. 

Study based on figures made 
available by the Publishers Infor- 
mation Bureau shows that, be- 
tween Jan. 1 and June 30 of this 
year, only three companies adver- 
tised in the supplements, running 
up a total cost of $229,930, a sub- 
s'antial drop from the same period 
Jast year, when all but two of nine 
film outfits used the supplements, 
paying $558,585. Difference comes 
to $328,655. 

While they sloughed the supple- 
ments, however, the companies 
stepped up their national mag 
plugs by a sizable $358,596, to a 
total of $2,022,496 for the first six 
months. Comparable figure for 
last year was $1,663,873. Distribs 
do, of course, also advertise on 
radio and tv and at the point-of- 
sale, ie., the daily newspapers. 
However, many of these arrange- 
ments are on a co-op basis with the 
exhibitors. 

Leader in the mag field among 
the nine companies during the first 
26 weeks of 1956 was Metro, which 
splurged to the tune of $487,502, 
an increase of $117,396 over 1955. 
Yet M-G, which last year spent 
$144,305 on the supplements, this 
year didn’t throw any business 
their way at all. 

In second spot is United Artists, 
with $330,958 for the mags and 
$114,280 for the supplements, the 
expenditure being divided mostiy 
between two pix—“Alexander the 
Great” and “Trapeze.” UA shows 
the largest increase of any of the 


companies—$230,373 in the mags° 


and $70,305 in the supplements. 
Third is 20th-Fox, with $303,702 
for mag ads and $83,960 for the 
supplements. 20th increased its 
total budget for mags and-supple- 
ments by $189,931 for this year, 
mostly plugging “Carousel” and 
“Man in the Gray Flannel Suit.” 


Universal, which used to be the 
leader in the ad field, has dropped 
to fifth place, behind RKO, which 
spent over $300,000 advertising 
“The Conqueror” in the mags. U 
racked up a total of $256,078 in 


‘mag spots and $31,690 in the sup- 


plements. That’s a drop of $122,- 
995 from 1955. The two other com- 
panies whose level in both the 
niags and the supplements dropped 
are Columbia and Paramount. 

Figuring mag and supplement 
expenditures together for the first 
half of 1956. the nine companies 
Spent $2,252,399, against $2,222,458 
last year. No particular significance 
is read into the filmeries’ lack of 
interest in the supplements other 
than that there was a concentration 
on the comparatively few “big” pix 
£oing into release and that these 
films weren’t of the type to which 
tall coin for supplement plugging 
is usually allocated. 

In addition, the action films that 
might rate boosting in the supps 
now frequently get hefty plugging 
via air spots, with the companies 
apparently feeling that this is a 
better investment. 

Mags that get the lion’s share of 
the companies’ advertising are still 
Life, Look, Collier's and the 
Satevepost. Comparative new- 
comer to the field is TV Guide. 
Metro splurged on the sheet $7,000 
Via “Forever Darling” and Univer- 
Sal backed its “Benny Goodman 
Story” in TV Guide with $3,850, 
more than it spent for instance, on 
a juve mag like Seventeen. 





Altermann’s Tex. Post 


Dallas, Sept. 4. 

John Altermann Jr., veteran lo- 
Cal theatre man, has been named 
Managing director of Texas Cin- 
erama Corp., replacing Mat Freed. 

Altermann was manager of the 
elba, exhib house for Cinerama 
Productions, and the Tower be- 
ore his appointment to the Cin- 
ftama post last week. 





EK’s New Rawstock 


New color rawstock is in the 
advanced developmental stages 
at Eastman Kodak and should 
be made available to the labs 
before the end of the year. 

Stock, featuring fewer than 
the current five layers, will 
sell for less than the present 
3.75 cents per foot that the 
labs pay. At the customer 
level, the reduction will make 
the labs even more competitive 
with Technicolor, which now 
charges 5.63 cents per foot on 
__ volume | coe OE eee ao 


TOA Miffed At 
Majors’ Snub Of 
N.Y. Trade Show 


Theatre Owners of America is 
doing an off-the-record burn at the 
major film companies for the lat- 
ters’ failure to participate in the 
exhibitor association’s convention 








and trade show at the N. Y. Col-| 


iseum Sept. 20-24. Billed as a Mo- 
tion Picture Industry International 
Trade Show, with a large con- 
tingent of foreign exhibitors slated 
to attend, TOA had hoped that the 
event, in addition to serving as an 
exhibitor forum, would also be the 
focal point for a gigantic all-indus- 
try public relations campaign. 

In its earlier thinking, TOA had 
sought to devise a motion picture 
exhihit that would be open to the 
public. This idea, however, was 
dropped early in the. planning 
Stage when it failed to meet the 
enthusiasm of the film companies 
whose cooperation would be neces- 
sary to assure the success of such 
a venture. 

Blocked on this approach, al- 
though the Coliseum site was con- 
sidered a natural for such an un- 


dertaking, the exhibitor organiza- 


tion explored other avenues of 
production - distribution participa- 
tion. It proposed a huge _Broad- 
way parade with leading ‘motion 
picture personalities taking part. 
This, too, required the assistance 
of the film companies. However, 
(Continued on page 15) 


Schreibers, Coast Exhibs, 
Win $60,000 Damage Suit 


Los Angeles, Sept. 4. 

Treble damages of $60,000 were 
awarded to Alex_and Max Schrei- 
ber, oWners of the Paradise Thea- 
tre in the Westchester area, after 
a seven-week trial in Federal Judge 
Harry C. Westover’s court. The 
jury deliberated four days. 

Schreibers sought $20,000 actual 
damages trebled for first-run prod- 
uct conspiracy and a seven-day- 
break conspiracy in the area in 
1950-51. Award was made on the 
seven-day charge. 

Judgment was against Fox-West 
Coast, 20th-Fox and Loew’s with 
defendants Paramount, Warners 
and Universal excluded. 
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INTO 175 OWN 


After long years of stagnation, 
color is once again becoming a 
talking point in pictures. While 
Hollywood is putting out fewer tint- 
ers than in the past, the Studios 
are again experimenting with new 
uses of color and they are coming 
up with the kind of extraordinary 
effects that can be turned into a 
definite instrument for selling the 
product. 


Color quality in three recent re- 
leases—“King and I,” “Moby Dick” 
and “War and Peace’’—has rated 
critical attention and has earned 
ktdos for the labs, particularly 
Technicolor, and the lensers who, 
finally, are being giveh’ a freer 
hand, 


Upcoming is Metro’s “Lust for 
Life,” which relates the life of the 
painter Vincent Van Gogh and 
achieves extraordinarily vivid ef- 
fects in the faithful reproduction 
of Van Gogh originals. Biog was 
shot on Eastman color negative 
and processed at the Metro lab. A 
special lens arrangement at the 
cameras was involved. 


In the instance of “Moby Dick,” a 
b&w image was printed under the 
tint picture, resulting in those 
muted and realistic tones. 


When tint prints first came on 
the market, they rated special ex- 
hib and audience attention and the 
color films definitely grossed more 
at the b.o. As the years passed, 
however, color became accepted 
and criticism could be heard occa- 
sionally that the Technicolor 
prints, ‘particularly, offered hues 
that were too rich. It was argued 
that dramas couldn’t satisfactorily 
be made as long as the color values 
remained what they were. 

When Herbert T. Kalmus was 
asked why British filmmakers were 
able to achieve pastel hues that 
were more pleasing to many eyes, 
he replied that American studios 
stuck to their vivid tints “because 
that is what the audience expects 
and is used to.” 

First postwar film to point the 
way to a new and more artistic use 
of color was the Moulin production 
of “Moulin Rouge” in which John 
Huston tried out a new system of 
lensing. Film’s tint quality imme- 
diately drew the attention of the 
critics and was widely discussed. 

(Continued on page 15) 


Print Shortage 
Snags Click Pix 


Because of. a print shortage, 
many successful films are being 
yanked before theatres have been 
able to milk their full potential 
This charge has been made by sub- 
sequent run exhibitors in the N.Y. 
metropolitan area. Many inde- 
pendent theatres in the territory, 
including the Brandt chain, have 
abandoned the system of fixed 
bookings and have adopted a policy 
of playing pictures as long as they 
bring in business. 

This policy, however, has not 
been completely successful because 
of the shortage of prints, forcing 
the distributors to terminate runs 
in order to meet other commit- 
ments. As a result, it’s charged, 
pictures have been pulled which 
could chalk up several days or a 
week’s additional business. 
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roln COMING ‘Society’ Paces Aug. B.0. in Bid 


As M-G's ‘56 Doll: ‘King and I 
Strong 2d, ‘Duchin, ‘Boats’ Rise 


+ 





Aug. Golden Dozen 


. High Society (M-G) 

. King and I (20th). 

. Duchin Story (Col). 
Away All Boats (UV). 
Moby Dick (WB). 
Seven Wonders (Indie). 
. Pardners (Par). 

. Oklahoma (Magna). 
Somebody Up There (M-G) 
Cine Holiday (Iridie). 

. Proud, Profane (Par). 
Trapeze (UA). 


No USSR Deals 
On Pix Tied To 
Tit-for-Tat: US. 


Motion Picture Export Assn. 
will not agree to any film deal 
with the Soviets that is condi- 
tioned on an “exchange” of pic- 
tures in any form. This statement 
came last week from an MPEA 
spokesman in tue wake of a 
VarRIETY interview with Vladimir 
Surin, the Soviet Union’s first Vice 
Minister of Culture, in which he 
defined reciprocity as the basis for 
any deal. 

MPEA position, even in advance 
of a trip to Moscow by MPEA 
prexy Eric Johnston, is that, if the 
Russians are willing to buy Holly- 
wood films, no strings can be at- 
tached to such a purchase. 

“The Soviets know perfectly 
well, and it was explained to them 
again in New York, that there is 
no such thing as ‘the American in- 
dustry’ agreeing to take a number 
of Russian films as part of any 
deal,” the MPEA exec said. “An 
individual company might agree 
to distribute their films. That’s up 
to them. But as for any firm agree- 
ment amounting to an exchange, 
that’s absolutely impossible and 
we’d never even discuss it.” 

Meanwhile it*s understood that 
one or two of the companies still 


OID VP LON 








Phave not given their full consent 


to the setup which is to handie pic 
sales to the Soviet bloc. However, 
the distribs are expected to fall 
into line with the rest which, with 
the exception of United Artists, 
will negotiate any sales via the 
MPEA. 


SMPT E’s 80th Paret 
16 Gabberies on Coast 


Los Angeles, Sept. 4. 

Society of Motion Picture and 
Television Engineers will teeoff 
its 80th semi-annual convention at 
the Ambassador Hotel here on 
Oct. 8, running through Oct. 12. 
Total of 16 sessions will be held. 
Pete Vilehos, of Motion Picture 
Research Council, is 
chairman. 

Presentation of org’s annual 
awards will be made evening of 
Oct. 9, when Dr. W. H. Pickering, 
of California Institute of Tech- 
nology, is slated to speak on 

(Continued on page 20) 








FILM COMPANIES’ NATL. AD EXPENDITURES 








1956—1st Six Months 1955—Ist Six Months Inc. of Dec. 

Studio Magazines Supplements Magazines Supplements Magazines Supplements 
Columbia .... $93,239 serene $140,930 $48,180 ~—$47,691 —$48,180 
Metro -eeee 487,502 evecce 370,106 144,305 117,396 —144,305 - 
Paramount .. 121,035 ee euks 165,611 37,530 — 44,576 — 37,530 
Republic ..... ee Se Be a 1a eg eae a ee 
20th-Fox .... 303,702 $83,960 146,176 51,555 157,526 32,405 
.  aASSe sees 330,958 114,280 100,585 43,975 230,373 70,305 
Universal .... 256,078 31,690 357,115 53,675 —101,037 — 21,985 
TAIOOER ccice sae... seeeas ae | le 30,010 = —=—=§ ..se%. 
RKO ..... Tee 0 ls gS 297,035 179,365 4,930 —179,365 

OM ~ 9 sbe% $2,022,469 $229,930 $1,663,873 $558,585 $358,596 —$328,655 
Combined * 

Total oeebe $2,252,399 $2,222,458 $29,941 (Increasé) 


program | 


— 


+ Varrety’s monthly survey of how 


principal product fared at the box- 
office last month is based on re- 
ports of correspondents in 23 rep- 
resentative key cities over the U. S. 
and Canada. As such, it reflects 


~ +¢the strength boxoffice-wise of key 


product but does not pretend te 
show total gross or total earnings 
of each picture. 





The fact that there was some 
very big product out in circulation 
last month and that exhibitors in 
some sections of the country got a 
real break in the unseasonably cool 
weather enabled first-run theatres 
in many key cities to make a 
respectable showing during the 
dog days of August. It was not 
quite the great month at the wick- 
ets that July was, but the first six 
highest grossers were in the high 
money all the way. The past month 
was noteworthy in that the three 
blockbusters. of July were up near 
the top again in August; namely 


“King and I” (20th), “Duchin 
a (Col) and “Moby Dick” 
( ), 


The new champ at the b.o. last 
month was “High Society” (M-G) 
which racked up $1,350,000 in the 
three weeks it was out in circula- 
tion to any extent. With a star- 
studded cast, this remake of “Phila- 
delphia Story” set to music looks 
to be Metro’s top grosser ef 1956. 
In city after city, the pic has topped 
advance hopes or expectations. At 
the N. Y. Music Hall alone, “Soci- 
ety” seems definitely assured of 
grossing better than $1,000,000 
since it is currently rounding out 
its fourth week today (Wed.) with 


(Continued on page 20) 


Now That 20th-Fox Has 
. ‘Anastasia’ It’s Got A 
Problem With the Title 


“Educational” project aimed at 
alerting the U.S. public to the leg- 
end of Anastasia, daughter of the 
Czar who is supposed to have sur- 


vived the slaughter of her family 
by the Reds, is planned by 20th- 
Fox in connection with its forth- 
coming film of the same title. Pic 
stars Ingrid Bergman. 


20th feels that it may run into 
some problems selling a picture 
called just “Anastasia.” At least, 
while films with a single name as 
the title have of course been put 
across in the past, 20th believes 
it’ll have a better angle if it can 
intrigue the public re the Anas- 
tesia mystery. 


Woman claiming to be the sur- 
viving daughter of the Czar, and 
long trying to get her hands on 
the fortune in money and jewels 
deposited by the royal family 
abroad, is alive in Germany where 
she lives in a shack near Stuttgart. 
While she tells a convincing story, 
she’s never been able to prove her 
identity. 20th’s film is based on 
the “Anastasia” play which clicked 
on Broadway. 

Company plans to do consider- 
able pre-selilng of the story, with 
the accent on the mystery sur- 
rounding the Anastasia history. “If 
'the public is to be intrigued by a 
legend, it first has to be told what 
the legend is,” noted a 20th pub- 
licity man. 


‘Okla.’s $3,060,000 


“Oklahoma,” in the six months 
ended July 31, 1956, racked up a 
distribution gross of $3,060,000 
and a net—after prints, distribu- 
tion costs, etce.—of $1,960,000, ac- 
cording to George P. Skouras, 
Magna Theatre Corp. prexy, 

Musical that time was being 
roadshown 16 houses in the 
U. S. and Canada. Five more U. S. 
houses opened with the film during 
August. Between Oct. 13, 1955, 
and July 31 the pic was seen by 
2,397,653 persons, 
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The Vagabo md Kin an okay ce stint Lust for Life 
- (MUSICAL-COLOR-V’VISIO (the now dandard « “Huguetie's (C’SCOPE—COLOR) 
: Lavish remake of venerable| where the ex-nitery performer is} (Class production, in - 
a entertainer and a ‘ 
pee pm Eee uak-daty the rele US| cab Ser txt cooaee thomredn. 





rian Sid Hadi aseoms Ores 
~ duction. athryn ’ . 
Rita Moreno, Sir Cedric Hardwicke, Wal- 





“The Vagabond King” is a hardy 
perennial whose basic production 
goes back to 1902 when Justin Mc- 
Carthy’s “If I Were King” bowed 
in London (with George Alexander 
as Francois Villon) but it was not 
until 1925 that the William H. 
Post-Brian Hooker libretto to Ru- 
dolf Friml’s durabie score debuted 
on Broadway. It has been remade 
‘a couple of times but the latest 
version—“in Technicolor and Vis- 
taVision” —is the lushest recrea- 
tion yet. It’s an eyefilling blue- 
chip gnvestiture which, if the cus- 
tomers take it in proper stride, 
should — itself profitably at 
the boxoffice. There are spots, 
however, where in this sardonic 
age and idiom the gusto of Villon’s 
—e may strike a disturbing 
note. 

By and large, however, the 15th 
century French romance, with its 
pageantry, splendor, royal intrigue, 
ducal treachery, regal wisdom, 
courtly | gee ap and vox pop 
vagabondia, adds up to excellent 
escapist fare. 

A tiptop cast is on a par with 
the ultra production. Its arrest- 
in richly . landscaped exteriors 
and palatial court appointments 
contrast to the fluid mob scenes as 
director Mike Curtiz has handled 
them. These include the ‘rowdy 
tavern scenes, the military on- 
slaught, not te mention Hanya 
Holm’s skillful integration of her 


ballets. This marks hef Holly- 
wood debut. 
Only “Someday,” “Huguette’s 


Waltz,” “Only A Rose” and “Song 
of the Vagabonds” have been re- 
. tained from the original score— 
durable standards all—and Frim! 
reaffirms his skill as a composer 
with a set of excellent new songs, 
iyrics by Johnny Burke. Titles are 
“This Same Heart,” “Bon Jour,” 
“Viva La You,” “Comparisons” 
and “Watch Out for the Devil,” 
the latter incidentally keying one 
of the more imaginative ballets by 
Miss Holm. There is also an inter- 

lation titled ‘Lerd, I’m Glad I 

<new Thee” “ ry V. Giovane and 
K. C. Rogan, both probably 
sen bylines; “Rogan” is one of: 

urke’s noms-de-plume. 

Victor Young did the okay musi- 
cal score. 

Kathryn Grayson and Oreste 
have the romantic leads. Miss 
Grayson is too wellknown for ex- 
traneous encomiums; she is a 
looker and a soprano of fine cali- 
bre, ideal for the role of Lady 
Catherine. The mono-billed Oreste 
is a European import, an opera 
tenor of exceeding skill and 
trained voice and, matching Miss 
Grayson’s pulchritudinous endow- 
ments, also a highly personable 
gent. He takes his place with 
Dennis King, who created the 
Broadway role at the old Casino 
on Broadway and who also sang it 
in Par’s first filmusical version in 
1930. (The basic story was re- 
made once more in 1938 with Ron- 
ald Colman in the title role, 
Frances Dee in the Grayson part, 
and Basil Rathbone as the canny, 
not unkindly King Louis XI, well 
played here by Walter Hampden. 
Preston Sturges wrote that ver- 
sion, directed by Frank Lloyd). 

Rita Moreno is capital’ as 
Huguette, loyal tavern wench. who 
regards herself as Villon’s “girl,” 
playing the part with the neces- 
‘sary verve and spirit in the dra- 
matic scenes, and also contribut- 





barmaid. 

lian layed in the first Par 
own me Carroll created it 
on Broadway) when Jeanette Mac- 


-do story-line treads a fine line 

fits peesible miscued audience 
action. - 

re Director Michael Curtiz and pro- 
ducet Pat Duggan handled their 
charges well, with no cheating on 
the bankroll. It’s lavish in every 
sense. The corps of extras, not 
to mention the rolling livestock for 
the “invasion,” along with the 
costly costuming—undoubtedly au- 
thentic to the 15th century of Paris 
and Burgundy to the last degree— 
gives this latest remake of “The 
Vagabond King” beaucoup size 
and stature, gilt and glamour—in- 
gredients that defy any —— 
road company cinematic entertain- 
ment. This is another biggie for 
the new selling season. Abel. 


Strange Intruder 
(SONG) 





fair meHer 
ngs. 


Hollywood, Sept. 4. 

Allied Artists release of Lindsley Par- 
sons pi on. Stars Edmund Purdom, 
Ida Lupino, Ann Harding. Jacques Ber- 
gerac. Directed by Irving Rapper. Screen- 
play, David Evans, Warren Douglas; from 
novel by Helen Fowler; editor, Maurice 
Wright; music, Paul Dunlap; song, Car- 
roll Coates. Previewed Aug. 28, ’56. Run- 
ning time, 82 MINS. 


Paul Quentin 


Familiar cast in 
for program 





Edmund Purdom 


Ee ann 4 6 cae be eh bee Ida_ Lupino 
Mary Carmichael .......--- Ann Harding 
OWED ccc ccccecess ces Jaeques Bergerac 
NES a Dette oni des uae bata Gloria Talhott 
James Carmichael...... Carl Benton Reid 
DD abd css erensedeee Douglas Kennedy 

eo baeedet dedee ose Donald Murphy 
WEE ca detedeeedesaesens Ruby Goodwin 
ERROP . . cccdcccccccssccsess Mimi Gibson 
JOBNRAF occccccccccseces Eric Anderson 
WE Goes ¢ese eS eeccne Marjorie Bennett 





A familiar cast will do its part 
in carrying “Strange Intruder” 
through its program bookings. 
Playing is generally competent, 
but a story that doesn’t project 
much convyjction resulis jn only 
fair entertainment for release pur- 
poses, . 

Edmund Purdom plays a battle- 
fatigued G. I. with a strange mis- 
sion. He had promised a now- 
dead war buddy to kill the latter’s 
two kids so that an unfaithful wife 
and her lover cannot have them. 
The script by David Evans and 
Warren uglas, from the novel 
by Helen Fowler, isn’t too con- 
vineing in working out the prob- 
Iem and Irving Rapper’s direction 
unfolds the plot at a pace too slow 
for much suspense. 

The mission is never accom- 
plished because in meeting the 
wife, Ida Lupino, and the dead 
buddy’s family, Purdom finds miti- 
gating circumstances, as well as 
affection, and manages to recover 
from his psychiatric trouble that 
had sent him on the strange er- 
rand. Purdom and Miss Lupino 
handle their roles acceptably, as 
do Ann Harding, the mother; Carl 
Benton Reid, the father, and Gloria 
Talbott, the sister. Jacques Ber- 


gerac appears as the blackmailing | Sa 


ex-lover who had tempted Miss 
Lupino in her loneliness. Douglas 
mnedy, family attorney; Donald 
urphy, the war buddy who exacts 


the crazy promise from Purdom, | L 


and others are okay. 


Lindsley Parsons’ production has| 


pa 0 
aller’s lensing, editing atid set- 
tings. 
sentimentally themed score and 
Carroll Coates cleffed. the tune. 
“Bad for Each Other” heard via a 
record. ' ' - Brog. 


technical assists from Ernest | Stev 


Paul Dunlap contributes a} 








Metro release of John Houseman pro- | f 


duction. Stars Kirk Douglas; features 





Anthony Quinn, James Donald, Pamela 
c 
ter Hampden. Directed by Michael Curtiz.| Donald ha - ne a Brov Sloane, Niall MacGinnis, 
Screenplay, Ken Englund & Noel Langley, | Catherine De Vaucelles. Henry n ell... 
from the operetta Rud reno endows her characterization | 2¢4- by Vincente 
iNians Bria Scree Norman Corwin from the 
pnusic) and Wiad’ iyrics additional | With greater spitfire values. novel by ‘Irving Stone; eamera (Metro- 
songs by Friml and Jo Burke; cam-| Sir Cedric Hardwicke contrib- | color), A A Y and Russell larian; 
era (Technicolor), Robert Burks; special | yteg another good rsonation as oeeese v—. - ae “Yt, aug. 30, 50. 
Cee etme ee Mary Geant, | the crusty but loyal Tristan Cheva- | Running time, 122 MINS. 
score, Vi "Yo arrangements, | lier, councillor to the King. Leslie | vincent Van Gogh....... , Kirk Douglas 
Charles Henderson, Leo Shuken, Gus | Nielsen is effective as the traitor- | Paul Gauguin -...-..... Anthony Quinn 
Levene, Albert Sendrey; dances, Han a hal: Billy Vine eo Van Gogh ........- L 
Holm, Tradeshown NY. Aug. 30, 36. ous ovost marshal; y SEED. oc sce gees eeken amela Brown 
time, 88 MINS. and Sony Meeeghton, from = De. Gachet ..-.....+000+- eraress & Shoane 
Catherine De Vaucelles.. Kathryn Grayson | niteries and the varieties, ma Liters cubsatigcs ov a innis 
Francois. Villon eee eceecececsrnre Woreste their roguish roles hold up as pals Aoten Mesve .. aie a Purcell 
—" Ldcsnadee Ga ae arie Hardwicke |of Oreste’s Francois Villon; Greg- Anna Cornelia Van Gogh. . Kennedy 
Thibault Aen feasten Wienlie ‘Nielsen | or) oe 3 Se tor emma hog ~~ eens Lionel Jeffries 
Ao wat eat td ~. Pe G. Thomas gan ‘s the Burgun-/ pr’ Bosman ......... Laurence Na h 
Sean nr. svos esontowedee am Prince | V4.9 rebel uke; Fiorence Sund-|Coibert .............--- ‘Erle Pohynann 
Saggee nn onc gm Vine | strom is, standout in her robust | felagag’ ns om Genny 
ie kore csrer os Harry McNaughton | role, David Nillo and Dolores Starr | Rev. Stricker». .......... Wilton Graff 
Me d ee, “i ys are the terp specialists whom Miss | Mrs. Stricker .............. Isobel Elson 
ep ae c nea 4 
y+ A esanes Raymond Bramley | Holm gives their opportunities in Fete SO 252 -2> sown an. Belay Eaene 
Gen. Antoine De Chabannes |. Morton |the court banquet “theatre.” Jack eatin De Smet... Natl Howlett 
Quicksilver ............... Richerd Tone | Lord, from legit, also makes his man aa sacr De Se at... Remake Baan 
Bishop of Paris & Turin. Raiph Sumpter | pit stand up as a loyal king’s|Rachet .97°2°02/222/020: ulie Robinso 
(Ae G. Thomas pusgen | officer. : Camille Pissarro.......... Davia Leon 
TMMNGEA ¢- coocccecceos’ Richard Shannon| Ken Englund and Noel Langley | Emile Bernard .......-. W som, Futons 
gm Soldier. u.cc cece, Laney Pensell | fashioned, & colorful script, T€-| Pere Tanguy ...... seeess.. Frank Perlis 
er ae WHERE: + yess Frances Lansing. | plete with the flowery dialog to Walter onc veresaeees: ixuredty, Adler 
Duke of Normandy....... Joel Ashley |mateh the “poet of the streets” | Adeline Ravoux ........ aay © 
- Duke of Anjou sabia Ralph Clanton Sheresteniatlan of Francois Vil- Metro’s decision to la ni “Lust 
5 Ayam sombasneatton? Sam ‘Schwartz |lon. The turns of phraseology are | +7" ito in specialty, or art, thea- 
Lulu |.....:.....s+s++ Phyllis Newman | frequently barbed with metaphors |) 7. reply te en ee 
Belle Noahs Metediptenct Rita ‘Maria coum of compelling flights of language. able one. For this study of Vincent 
Jehan ‘The Hook’ ........... David Nillo | Oreste gives credence in these lit-|\ 10 Gogh will need time to catch 
Jeannie iw... Teeseie. Albie Gaye | erary ripostes to match his basic teflon gy Boge tlhe agp 
Lady in Waiting ....22... Laura Raynair | characterization as “the king of the | ©”, being without the elements o 
Specialty proiies over ad Sante — vagabon ds.” It is in these prose action and pace that can attract an 
Jehan (The Wolf) ........... Shim Gaut passages that the now dated der- audience right off. 


John Houseman has provided a 
top-calibre production setting and 
Norman Corwin contributed a 
highly literate script. But this is a 
slow-moving picture whose only 
action is in the dialog itself. Basi- 
cally a faithful portrait of Van 
Gogh, “Lust for Life” is nonethe- 
less unexciting. It misses out -in 
conveying the color and entertain- 
ment of the original Irving Stone 
novel. It’s a tragic recap that 
Stone penned, of course, but still 
there was no absence of amusing 
incidents. 

Lensed in Holland and France, 
“Lust for Life’. will have its ap- 
peal, initially at least, for the soph- 
isticates. It’s largely conversation 


plus expert tint photography, and | Dorothy 


both on a high level. Manning the 
cameras under Vincent Minelli’s 
direction, F. A. Young and Russell 
Harlan devote liberal amounts of 
footage to Van Gogh’s originals, 
these being interworked with story 
points as they are registered. 

Kirk Douglas plays the title role 
with undeniable unders‘anding of 
the artist: He’s a competent per- 
former all the way, conveying the 
frustrations which beset Van Gogh 
in his quest for knowledge of life 
and the approach to putting this on 
canvas. 

But somehow the measure of 
sympathy that should be engen- 
dered for the genius who was to 
turn insane is not realized. To 
draw a comparison, Jose Ferrer in 
“Moulin Rouge” made Toulouse- 
Lautrec “closer” to the audience. 

Anthony Quinn as Paul Gauchin, 
James Donald as Theo Van Gogh, 
and Pamela Brown, Everett Sloane, 
Niall MacGinnis, Noel Purcell, 
Henry Daniell and Madge Kennedy 
contribute uniformly .competent 
performances. 

The color, billed as Metrocolor, 
is outstanding throughout.« This, 
along with the CinemaScope pho- 
tography, and the vivid settings 
place the stamp of quality on the 
Houseman production. Music and 
technical work are fine too. But 
this telling of the story of Vincent 
Van Gogh—of his struggles in Hol- 
jand and southern France, of his 
impoverishment ‘and handouts 
from a kindly brother, of the men- 
tal distress that impels him to cut 
off an ear and, finally his death, 
is not the stimulating picture it 
should have been. Cutting is un- 
usually sharp but even this doesn’t 
give it sufficient pace. Gene. 


Hot Rod Girl 


Well-knit programmer 
juve interest. 


Hollywood, Sept. 4. 
American-International release of Nor- 
man Herman (Nacirema) roduction. 
Stars Lori Nelson, Joha th, Chuck 
Connors; features F ak J. Gorshin, Rox- 
anne Arlen, Mark Andrews, Carolyn 
Kearney, Directed by Leslie Martinson. 
Screenplay, John eGreevey; camera, 
m Leavitt; editor, Leon Barsha. Pre- 





with 





viewed Aug. 29, °56. Running time, 79 
MINS, 

Shs 600 obs 6omebEreuaess +s Lori Nelson 
GONE. 00.0 dhe pocegsiesewesrsiss ohn Sm 
WOM a cccccocccectosesis Chuck Connors 


coccscccceses Frank J. Gorshin 
es be bnee oe etocetsess Roxanne Arlen 
BEGMD scr ccecvcce eteoene: Mark Andrews 
ma... eee Carolyn Kearney 
Two Tanks ° agian > ee 
D ws ecoccecess.s DA Ee 
SS. eer Stes sodas ss Fred i 
LOGO ‘ese ccvocccdses Gees Russ Thorson 
Me nm Gane po 60eseeew paurecs Charles Keane 
Henry mae fv daws KEES YR Dabbs Greer 





Hot rodders provide a topical 


theme for this well-knit program- | 


| themselves followin 





ner which may be exploited for 


satisfactory returns, 

with the juve trade. covers 
the subject thoroughly, simultane- 
ously offering a few thrills and a 
story that ho water. 

The John agen hy script 
ocuses on a cop who been 
waging a one-man crusade to stop 
teenage speed violations by promo- 
tion of a patrolled drag strip where 
hot rodders may let off steam. 
After an older driver withdraws 
his support from the project, as a 
consequence of his kid brother’s 
death in a street race, the cop 
begins to lose ground. Appearance 
of a troublesome newcomer who 
tries to take over leadership of the 
hot rod element further compli- 
cates matters, whith finally resolve 
a fatal road 


accident and the ders return to 
the drag strip. 
_ Leslie Martinson maintains a fast 


ce in his direction of the Norman 
erman production, building good 


suspense in staging a chicken race, | sir Tn 


which consists of two cars racing 
head-on towards each other. Cast 
is generally okay, good typing all 


the way. Chuck Connors registers 
as the cop, John Smith plays the 
‘|elder brother, and Lori Nelson is 


Bond | pretty as his girl friend. Mark 


Andrews impresses in the trouble- 
maker role, Frank J. Gorshin and 
Ed Reider rate as a couple of young 
drivers, and Roxanne Arlen and 
Carolyn Kearney as their sweeties. 
Sam _ Leavitt’s photography and 
Leon Barsha’s editing lead off the 
standard technical credits. Whit. 


The She-Creature 


Mixed salad of the Bridey 
Murphy, Monster-From-The 
Past and Svengali themes, 
— at unpretentious bill- 
ngs. 








Hollywood, Aug. 29. 


American-International Pictures release 
of Golden State (Samuel Z. Arkoff-Alex 
Gorden) production. Stars Chester Morris. 
Marla » Tom Conway; features 
Cathy Downs, Lance Fuller, Ron Randell, 
Frieda Inescourt, Frank Jenks, El Bren- 
del. Directed by Edward L. Cahn. Screen- 
play and story by Lou Rusoff; camera, 
Frederick E. West; editor, Ronald Sin- 
clair; music, Ronald Stein. Reviewed at 
Iris Theatre, Hollywood, Aug. 29, °S6. 
Running time, 76 MINS. 


Carlo Lombardi 


MS iis sso be pebeheee Marla English 
Timothy Chappel ....«...... Tom Conway 

sewsneesoogesovces thy Downs 
Ted Erickson .....es.ess:: nee Fuller 
Eseut. JAMGS cccccccecces: Ron Randell 
Mrs. Chappel ........+. Frieda Inescort 
Pelice Sergeant ......++..+ Frank Jenks 
y+ sodb nedee es sonteceenes | 
BOE oc ccccceeecceoocebvese ‘a Vv 
TED ucevyoaveses touerds cost Bill_Hudson | 
| Senn ee ree Fio Bert 


Se usuve ves svere Jeanne Evans 
Prof. Anderson...... Kenneth MacDonald 
Paul Blaisdell 





A tossed green salad of the 
Bridey Murphy theme, mixed with 
helping of monster-from-the-past, 
and served up with a dash of Sven- 
gali, this pic is aimed at unpreten- 
tious billings, in keeping with its 
very modest budget, and should 
serve well in these situations. 

Chester Morris portrays a side- 
show hypnotist who can call up a 
prehistoric monster frgm the past 
with the aid of his assistant, 
lookef Marla English. But upright 
psychic researcher Lance Fuller be- 
comes interested in her, and helps 


her fight off Morris’ malevolent in- 
fluence. 


During the. struggle over Miss 
English’ psyche, ambitious pro- 
moter Tom Conway latches on to 
Morris and builds him into a na- 
tionwide craze, to gain a fast buck. 
In the end, Morris beckons the 
creature and unlooses it on the 
cast, depopulating most of his co- 
players before Miss English gains 
the upper hand and turns the crea- 
ture on Morris himself. With this, 
the creature shambles back to the 
sea, presumably forever. 


All this is related in a disjoint- 
ed, haphazard manner in the Lou 
Rusoff script, which utilizes a fair 
share of this genre’s cliches before 
the final reel. However, director 
Edward L. Cahn manages to mix 
in a good quota of chills, especially 
for impressionable small fry. 

Chester Morris is too able an ac- 
tor to be entirely submerged in 
this shoddy material, and manages 
a capable performance, although 
he relies much on the baleful glare 
and the muttered threat for effect. 
Miss English, with eloquent physi- 
cal attributes, doesn’t have much 


more to register than horror and a | Chad 


a catatonic’ state. 
uses a wide-eyed stare of astonish- 
ment as the skeptical scientist, 


ith | While Ron Randell turns in a 


capable job as a tough cop. Tom 


Conway is properly suave as the M. 
Cathy | 


money-hungry promoter. 
Downs makes an attractive in- 
genue, but El Brendel’s comedic 
contribution lacks sharp material. 
Technical credits are adequate, 
except that the monster. becomes 
ridiculous when viewed the 

strong light of the kliegs. 
Kove, 


—— 


Fuller over-} Jubal 





It’s a Wenderful Werld 
(SONGS) 
(British-SpeetaScope-Color) 
Brightly spun Tin Pan Alley 
romance featuring Ted Heath 
Orch with_ Terence Morgan, 
George Cole and attractive 
Parisienne newcomer Mylene 
a Good for swing music 

ans, 





London, Aug. 28. 
Renown release of George Minter pro- 


Goie, Kathleen arcison and Ted Hieatt 
£ i atone and screenplay 


by Yal Guest. Camera, Wilkie Cooper; 
editcr, John Pomeroy; music, Ted Heath 
& Robert Farnon. At Leicester Square 


Theatr Aug. 28, ’56. R 
eatre, fenewt, Sua. unning 


Ray Thompson ......... Terence Morgan 
Ken Miller ocpecsecoves ces: George Cole 
Miss Gilly ......,.+..+. Kathleen rrison 
Ted Heath oe ee ee lf 
Bert F 5s 00e6O é bores James Hayter 
Georgie atte ee eee eee ee Mylene Nicole 
Mervyn Wade ............. Harold Lang 
Professional Manager. Reginald Beckwith 
Paul Taylor .........- Ma Ka n 

omas Broughton. .Charles Clay 
AFCARGLE ogc ccviheves: Derek Blomfield 





Starting off through the blare of 
Ted Heath’s orchestra, and the 
crazy gyrations of screaming 
swing-mad teenagers, this comedy 
develops into a gay satirical yarn. 
The maestro’s recent U.S. trip 
places him among the known quan- 
tities in the U.S., and from this 
angle it should prove suitable 
there also. His personality dom- 
inates the ay | story of a com- 
poser’s search for a niche in Tin 
Pan Alley, with a diverting script 
and good direction to speed it 
along. Its prospects in the home 
market are surefire for the type of 
audience it was obviously intended. 


Terence Morgan and George 


-|Cole play a couple of back room 


starvelings with one shirt between 
them, a near-unshakable faith in 
their future, and a _ charmless 
rooming-housekeeper bent on their 
eviction. Morgan gets an accom- 
panist’s job in a publishing house 
which tides them over until Cole 
pulls off a harebrained scheme that 
sets them skyrocketing. He foists 
on a gullible public a new compo- 
sition by a supposedly famed for- 
eign highbrow new living in se- 
clusion. In reality it is a playback 
in reverse of Ted Heath’s band 
recording of “D’ye Ken John 
Peel.” 

The facial expression of the 
audience during the first. perform- 
ance at Albert Hall, and the fren- 
zied despair of the titled musical 
director make for some of the fun- 
niest shots seen in years. The snob 
critics won't admit they don’t un- 
derstand the appalling cacophony 
and sheeplike follow the crowd of 
longhairs in acclaiming it as a 
masterpiece. 

Intruding panenely into all this 
hokum is Mylene Nicole, a delight- 
fully fresh young French blonde, 
making her debut in British pix 
who plays the gal across the street, 
with resulting jealous friction. 
Eventually she brings fame to the 
composer by singing his unpub- 
lished song with Ted Heath at the 
Royal Command Performance, 
having gatecrashed an audition 
and won a place with his band. 


Morgan is satisfying as the plod- 
ding musician, gaining equal 
amounts of sympathy and laughs, 
but it is to George Cole, with his 
dry humor and expressive face that 
most of the best lines fall. Kath- 
leen Harrison is her sturdy cock- 
ney self as the adamant house- 
keeper and James Hayter and Reg- 
inald Beckwith give sterling char- 
acterizations of the music publish- 
ing boss and his chief aide. Harold 
Lang injects the right amount of 
opportunism as a snooping colum- 
nist, and Dennis Lotis croons soul- 
fully in his own personality. Band 
grouping and good lighting effects 
form a colorful, melodious back- 
ground to what is, first and last, 
for the lowbrow appetite. Clem. 





Gun Brothers 
Standard outdoor feature done 
in okay style for action mar- 
ket. : 





Hollywood, Sept. 4. 
United Artists release of Grand pre 
duction. Stars Buster Crabbe, Ann Robin- 
son, Neville Brand; features Michael 
Walter Sande, Lita Milan. Di- 


rected by Sidney Salkow. Screenplay, 
Gerald Drayson Adams, Richard Schayer, 
from story by eamera, Kenneth 
Peach; editor, Arthur Hilton; music. 
Irvi Gertz. Previewed Aug. 30, °56. 
Run time, 79 MINS. 
ot ee ccestessecpbe cs Buster Crabbe 
Rose Fargo .,.sccccsicss Ann Robinson 
u eer eee adased eeeeete Neville Brand 
Shawnee ......sec0e++.++ Michael Ansara 
Yellowstone ..... Nabeeae cs Walter Sande 
postestes ee Pp — 
ac . eteeeeeaerete ames 
Sheriff Jor db csdeeeeteny Roy Barcroft 
Moose MacLain ........+-.- Slim Pickens 
GE. -bcaseusbebarest ons ss Dorothy For 





A Cain and Abel plot themes 
this western actioner and it’s 
wrapped up in oe style to satisfy 
the demands of the general out- 
door market. Buster Crabbe and 
Neville Brand carry off the good 


‘and bad brother characters with 


(Continued on page 16) 
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 Goodbody's 


‘Best Buys’ 


Better buy Allied Artists, Columbia, Paramount and 20th-For. 
That’s the advice from Goodbody & Co., brokers, based on a sur- 
vey of industry conditions which the outfit conducted. All film 
securities look to be “good speculation” to Goodbody and best 
of all are the four aforementioned, for these reasons: 

AA—Moving ahead with bigger productions and sale of these 
will mean access to new market areas for its smaller product. 
Important talent is being attracted to the company. Money from 


abroad improving.. 
Col—‘‘High quality” 

market. 

off. 

sidiary: 


Par—Leads the film field in diversified operations. 
Public acceptance of “War and Peace” 


ord of boxoffice successes. 


management. 
Demonstrated ability to produce “big pictures” that pay 
In on the ground floor, tv-wise, with its Screen Gems sub- 


Keen regard for the foreign 


Strong rec- 


and others on the theatrical lineup could mean an extra dividend. 
20th—“Has reputation of consistently turning out better-than- 


average productions.” 


Can attract leading stars without splitting 


profits with them. Adding to foreign holdings and much optimism 


about foreign rentals. 





Koenenick’ Cops Kudos in Venice; 
Others Follow in Lido’s Long Grind 





Venice, Sept. 4 

The 17th Venice Film Fete, , 
opened here last week (28) with a 
showing of “Der .Hauptman Von 
Koepenick,” the German entry di- 
rected by Helmut Kautner, with 
Heinz Ruehmann in the title role. 
Spotlit affair was attended by a 
host of stars, authorities, business 
leaders and delegations from many 
countries. 

Among the stars heading the 
parade to the Festival Palace, 
watched by thousands who had 
poured onto the Lido, were Gina 
Lollobrigida, Elsa Martinelli, Maria 
Meneghini Callas, Myriam Bru, 
Helene Remy; the star of the eve- 
ning’s pic, Heinz Ruehmann; direc- 
tor Kautner; Mike Bongiorno, Al- 
berto Sordi, Sandra Milo, Silvia 
Morgan, and many others. Official- 
dom was repped by Italian Min- 
ister of Commerce, Cortese, as 
well as Italo industry toppers. 


Pic, which was preceded by a 
CinemaScope short of the famed 
“Palio” of Siena, is an entertain- 
ing but also thought-provoking 
commentary on the German weak- 
ness for the uniform. As barbedly 
scripted by Carl Zuckmayer, who 
long ago wrote the original play 
by the same name, and smoothly 
directed by Kautner, ““Koepenick” 
shapes as one of the best postwar 
German films, and one which could 
help widen that door to foreign 
markets for the German pic indus- 
try. In regard to its Festival 
chances, it is not regarded as 
heavyweight in itself, but the key 
acting by Ruehmann is -already 
solidly set as the one to beat for 
the male acting prize. It is stand- 
out. Both he and the pic were very 
warmly chéered when the pic 
ended—perhaps the best reception 


(Continued on page 16) 





Levin Flying to Italy 
For Nod to Winners Of 
Frisco’s Italo Film Fete 


San Francisco, Sept. 4. 
Irving M. Levin, director of San 
Francisco Theatres Inc., will fly 
to Italy next Sunday (9) to present 
winners to first annual Golden 
Gate Awards following this week's 
Italian Film Festival here. 


Festival opens tonight (Tues.) 
with “La Strada” and will include 
the world premiere of “Tosca” 
Saturday (8) and the American 
Premieres of “Scandal in Sor- 
rento” tomorrow (Wed.) and “The 
Railroad Man” Thursday (6). In 
addition, “Blue Continent” will be 
shown Friday (7). 


Festival is being held at the 
1,600-seat Alexandria as a part of 
an Italian government-sponsored 
Italy Week,” and awards will be 
Riven the best film, best actor, 
best actress and best director. 

Levin reported seat sales going 
very well, hopes to gross between 
$11,000 and $12,000 in five nights. 

Film award judges will be drama 
critics of five Frisco area major 
dailies, Harold Zellerbach, presi- 
dent of Frisco Art Commission, 
Roland Pierotti of American-Italy 
Society and Levin. 





NICHOLSON’S ‘NO MORE 
FEATURE PIX TO TV’ 


Hollywood, Sept. 4. 

In the midst of the mushrooming 
sale of feature films to television, 
James H. Nicholson, prexy of Sun- 
set Productions and American In- 
ternational Pictures, has promised 
flatly that none of his companies’ 
product will be made available to 
video. Firm previously had sold 
two films, “Fast and Furious” and 
“Five Guns West,” to tv because 
of short finances but, Nicholson 
insiste’, it won’t happen again. 

Nicho'son said his policy of serv- 
ing theatrical exhibs automatically 
enjoins sale of films to a competi- 
tive medium. And, he added, ex- 
hibitor acceptance of indie prod- 
uct has made it unnecessary to 
make viedo deals in order to come 
out of the red. 





See Long’ Pix, 


Knifing Dual 

Everybody, it seems, is in favor 
of dropping double features and 
returning to a single picture policy, 
but nobody is willing to take the 
first step to eliminate them com- 
pletely. A campaign for the de- 
mise of dualers has been waged 
unsuccessfully for many years. 
However, it is currently receiving 
a new impetus in the face of the 
serious product shortage which is 
making it more and more diffi- 
cult for exhibitors to assemble 
tandem shows. 

The greatest deterrent to drop- 
ping the dualers is the fear that 
the competition will not follow 
suit. “It requires a lot of courage 
to drop them in the face of others 
running double,” declared one ex- 
hibitor. According to an RKO 
spokesman, the circuit would pre- 
fer to run single features through- 
out the chain but is fearful of mak- 
ing the move because of the sur- 
rounding competition. 

A factor that may hasten the end 
of the double features is the cur- 
rent crop of long-running - block- 

(Continued on page 18) 


Leonard’s 2 for Col 


Hollywood, Sept. 4. 

Pact to produce two theatrical 
pix for Columbia Pictures has been 
inked by Herbert B. Leonard, who 
makes the “Rin Tin Tin,” “Circus 
Boy” and “77th Bengal Lancers” 
teleseries in conjunction with 
Screen Gems, Col’s vidfilming arm, 

Properties Lepnard is slated to 
do are “Kiss-Off,” a novel by Doug- 
las Hayes, and “The. Rin Tin Tin 
Story,” a feature version of te 
life of the canine’s trainer, Lee 
Duncan, penned by John W. Eng- 
lish. Actual lensing won't start un- 
til next summer, 
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UPBEAT SWITCH 
ON PIC STOCKS 


Research study conducted by 
Goodbody & Co. has led this 
brokerage_house to the conclusion 
that common stocks of the film in- 
dustry, which have been regarded 
as dubious risks, appear trending 
to good speculative ratings. 


Significantly, the upbeat ap- 
praisal is based on day-to-day film 
operations, and not on the library 
unloading, mergers or other proj- 
ected deals which have spurred 
investor interest in past. 


Goodbody’s analysis, prepared 
by George F. Ackerman, sees 
these developments on “the posi- 
tive side of the motion picture in- 
dustry”: continued growth of the 
drive-ins, success of the growing 
number of “epic’-type produc- 
tions, telefilming as an increasing 
money source and an anticipated 
rise in foreign rentals. 


Gerald M. Loeb, partner in E. 
M. Hutton & Co., was quoted in 
Variety last week as saying busi- 
ness conditions will improve 
greatly. He qualified this, though, 
with the statement that producers 
must constantly seek fresh ap- 
proaches to filmmaking. 

Still, Loeb’s wrapup of future 
prospects was strictly upbeat, as 
is Goodbody’s. This is a marked 
switch from the expressed pessi- 
mism of Wall Streeters anent the 
industry, as heard for more than 
the past year, and in some cases 
much longer. 

Ozoner business goes up and up, 
notes Goodbody. The ramp oper- 
ators are fitting in with the 
changing population scheme of 
things by, obviously, locating in 
the suburban areas. And the mop- 
pet attractions at the drive-ins are 
particularly appealing to the 
families, with two or three chil- 
dren, who dominate the suburban 
residents. Ownership of these 
outdoor houses is “perhaps the 
most profitable area in the picture 
business,” and its growing impor- 
tance cannot be over-emphasieed, 
according to the Goodbody sizeup. 

As for the “big pictures,” the 
greatest portion of the lost audi- 
ence appears to be in the metro- 
politan areas and the movement 
in the direction of the specs could 
be “most favorable.” Specifically, 
it could lure back those custom- 
ers who've strayed away, states 
Goodbody. 

The strengthening pix-tv unity— 
more film company operations in 
tv and telepic production—also is 
cited by amalyst Ackerman as 
auguring a point of better returns 
for the production outfits. 

Television will have nothing 
like the impact abroad as it has 
had in the U. S. and this means 
theatrical pictures will continue to 
prosper there, says the prophet. 
Further, areas of operation are be- 
ing expanded, such as the Commu- 
nist countries, and this, too, will 
help rentals. 











Edinburgh Film Fest Up on All Counts; 
King & 1 7 Years in Tibet’ Score 
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UA’S ‘ATTACK’ BEFORE 


‘HELL’ BREAKS LOOSE: 


“Attack,” subject of lively con- 
troversy because of its cowardly 
Army officer theme, is now being 
pushed to market pronto—because 
of a 20th-Fox entry of similar 


story line. 
United Artists, distributor of 
the Robert Aldrich production, 


had intended opening “Attack” in 
only a few spots late this month 
and in early October. But the 
word is out that 20th’s “Between 
Heaven and Hell” is set for satu- 
ration bookings Oct. 11 and, be- 
cause of the resemblance between 
the two pictures, UA feels this 
could take the edge off “Attack.” 

Thus, UA is countering with 
newly-revised “Attack” plans that 
call for multiple bookings in the 
key cities before “Hell” is sprung 
on the public. 


Rep. Price Raps 
Defense Dept.s 
Snub of “Attack 


Washington, Sept. 4. 

Rep. Melvin Price (D-Iil.), a 
member of the House Armed Serv- 
ices Committee, lashed out at the 
Defense Dept. last week for re- 
fusing to cooperate in the making 
of the UA film “Attack.” Depart- 
ment policy in the case, he said, 
was “indefensible.” 


Price said he considered the De- 
partment’s refusal “a shameful at- 
tempt to impose censorship on a 
film because it dares to present 
an officer whose character is 
marred by the human failings of 
weakness and cowardice.” Producer 
Robert Aldrich and his associates, 
he added, deserve praise for hav- 
ing completed the film without 
military cooperation. 

The Congressman said he recent- 
ly saw a preview of the picture, 
one of two U. S. entries at the 1956 
Venice Film Festival, and regarded 
it as “an exceptionally fine film.” 

He was therefore “greatly dis- 
turbed,” he said, to learn that 
the Department had written Ald- 
rich that the picture “does not 
qualify for cooperation under the 
criteria of policy (because) the 
story is basically considered to be 
derogatory to Army leadership dur- 
ing combat and features weakness, 
cowardice and murder.” 

Price said “it is ridiculous to 
fear that ‘Attack’ may make the 

(Continued on page 15) 








O'Donnell Pushes ‘Com for COMPO’ 
In Exhib Letter Preceding Drive 


Pay the Council of Motion Pic-+ 


ture Organizations its dues, urges 
Robert J. O'Donnell, v.p.-general 
manager of Interstate Theatres, 
Dallas, and chairman of COMPO'’s 
recent Federal tax campaign. Con- 
tinued financial support of the or- 
ganization was asked for by O’Don- 
nell in a letter to all United States 
exhibitors sent out this week. 

Collections campaign will be 
launched next Monday (10) with 
the distributors, via the Motion 
Picture Assn. of America, pledged 
to match the exhib contributions 
on a dollar-for-dollar basis. 

O’Donnell underscored the bene- 
fits accruing to virtually all thea- 
tremen from COMPO’s tax victory, 
suggesting that this alone means 
substantially more money than the 
sums being solicited as dues, which 
are computed on a per-seat basis. 
Further, he said, the COMPO treas- 
ury must be replenished to enable 
the outfit to carry on 








20th Cites Wood Soanes 


In Coast Memorial Award 
Oakland, Calif., Sept. 4. 

Herman Wobber, 20th-Fox v.p. 

for the Coast, presented Mrs. Wood 

Soanes a memorial plaque in honor 


of her late husband’s efforts for 
the film industry as part of the 
25th anniversary celebration of 
3,500-seat Paramount here. 

Soanes was the Oakland Trib- 
une’s drama critic and VARIETY 
correspondent for more than 35 
years. He died last December. 

The plaque, hung in the $3,000,- 
000 theatre’s lobby, reads: “In the 
memory and recognition of his out- 
standing contributions to the pub- 
lic ag drama critic of the Oakland 
Tribune, Fox West Coast Thea- 
tres.” 





By GORDON IRVING 


Edinburgh, Sept. 4. 

Film observers from many na- 
tions believe the Edinburgh Film 
Festival of 1957, already being 
planned, will be even bigger than 
the current fest. So many com- 
panies and distribs, both American 
and British as well as European, 
are throwing in their films and ex- 
perience that the fest is in danger 
of becoming even greater than the 
—— junket of music, drama and 

allet. 


Marta Toren, star of the Titanus 
production “Maddalena,” planed 
here Sunday (2) to attend the Selz- 
nick Golden Laurels ceremony ia 
the New Victoria cinema. Now 
resident in Rome, she left Holly- 
wood in 1952 to play the wife of 
Puccini in an Italian biopic. 


Albin Skoda, who plays Hitler in 
“Der Letzte Akt” (Ten Days to 
Die), Austrian entry for the Selz- 
nick award, also flew to Edinburgh 
from Vienna to attend the cere- 
mony. 


The 1956 celluloid junket, now 
in its third and last week, has been 
marked by increased attendances, 
bigger social activity, and a round 
of receptions hosted by the vari- 
ous visiting delegations. 

‘King and I’ Clicks 


Hollywood pix hove hypoed in- 
terest, with good notices from most 
crix for “The King and I” (Fox). 
Deborah Kerr, who is a native of 
Helensburgh, Scotland, won pleas- 
ing references for her thesping, 
and her vocal ghosting was so au- 
thentic she even got a word or two 
of appreciation for her “rendition” 
of “Hello, Young Lovers” from 
unhep crix. 

The Daily Scotsman, lofty -pres- 
tige journal, said that “The King 
and I” may well be “the best film 
ever made of a _ stage musical 
show.” It named Yul Brynner as 
above criticism, “his majestic fig- 
ure and personality taking the 
screen by storm.” 

Showing of “The King and I” 
took place at a gala Sunday night 
performance, and clashed with the 
major British offering, Rank's 
“Reach for the Sky.” No Holly- 
wood personalities were forward 
for the American film, but the J. 
Arthur Rank Studios -in London 
sent a plane party north, compris- 
ing star Kenneth More, director 
Lewis Gilbert, producer Dany 
Angel and author Paul Brickhill. 

Kenneth More wings to Bermuda 


(Continued on page 18) 


Scot’s Selznick Palm To 
‘Divided Heart’; Olivier, 
Sanders Bros. Win Kudos 


Edinburgh, Sept. 4. 

“The Divided Heart,” made by 
the Ealing studios, has copped the 
Selznick Golden Laurel award. 

In accep*‘ing it here, Ealing part- 
ner Michael Balcon said Edinburgh 
had become the most important 
world center for film fests and he 
hoped it would not be debased 
“like some of the other festivals.” 
The award is made to non-Ameti- 
can films as a contribution to in- 
ternational goodwill. 

The Selznick trophy for an out- 
standing filmmaker went to Sir 
Laurence Olivier, The Richard 
Winnington award for a filin with 
the highest social and artistic in- 
tegrity went to the American 
brothers, Denis and Terry Sanders, 
for their 30-minute feature, “Time 
Out of War.” It was accepted by 
Col. Willard Webb, the U. S. film 
delegate. 


Pillot Quits 20th 


Leo Pillot, special events man- 
ager and national magazine contact 
for 20th-Fox, has resigned effective 
Sept. 14. 

Pillot had been with 20th for 
five years, as exploitation manager 
for the company and also had han- 
dled national promotional tieups. 
He expects to announce his future 
plans following a vacation. 
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PICTURE GROSSES 


VARTETY 





Str 


Pix, Solid H.0’s Hypo LA; — 


Bus’ Sturdy 266, ‘Seed’ Fancy 296, 
King’ 28G, ‘Peace’ 316, ‘Cadillac 216 





Los Angeles, Sept. 4. +4- 


Stout new openers and strong 
holdovers are shoving holiday 
takes to fancy outlook at local 
firstruns. “Bus Stop” is sighting a 
sturdy $26,000 at Chinese, while 
“Bad Seed,” is fancy $25,000 or 
pear at Fex Wilshire. Pop-price 
run of “King and I” is solid $28,- 
000 at three situations, while ““Ban- 
dido” and “Killing” are strong 
‘ $31,000, also at three spots. 

“Duchin Story” and “Lady- 
killers” are stout $31,000, also at 
three sites. A hearty $21,000 shapes 
for combo of “She-Creature” and 
“Conquered World” at two loca- 
tions. Second stanza of “War and 
Peace” is fine $31,000 at Holly- 
wood Paramount and “Cadillac” is 
steady $21,000 at Warner Beverly. 
“High Society” is sharp $20,000 for 
fifth frame at Pantages, and 
“Cinerama Holiday” is smart $32,- 
200 for 42d session at Warner 
Hollywood. 


Estimates for This Week 


Chinese (FWC) (1,908; $1.25- 
2.40)\—“‘Bus Stop” (20th. Sturdy 
26,000. Last week, “King and I” 
(20th) (9th wk-5 days), $18,000. 

Fox Wilshire (FWC) (2,296; $1- 


1.75)—“‘Bad Seed” (WB). Fancy 
25,000. Last week, “Ambassador’s 
aughter” (UA) (3d wk-8 days), 
$5,300 


Los Angeles, Vogue, Ritz (FWC) 
(2,097; 885; 1,363; 90-$1.50)—“King 
and I” (20th). Solid $28,000. Last 
week, Vogue, “Somebcdy Up There 
Likes Me” (MG) (3d wk), $4,800; 
others in unit. 

Orpheum, Hollywood, Uptown 
(Metropolitan-FWC) (2,213; 756; 
1,715; 80-$1.25) — “Bandido” (UA) 
and “The Killing’ (UA). Strong 
$31,000. Last week, Orpheum, Hol- 


lywood, “Trapeze” (UA) and 
“Emergency Hospital” (Indie) (3d 
wk), $11,000. 


Warner Downtown, Wiltern, New 
Fox (SW-FWC) (1,757; 2,344; 965; 


80-$1.50)—“‘Duchin Story” (Col) 
and “Ladvkillers” (Indie). Stout 
$31,000. Last week, Downtown, 


(Continued on page 16) 


‘Society’ Socko $56,600, 
‘Bus’ Great 406, ‘King’ 
186 in Terrific Toronto 


Toronto. Sept. 4. 

With “High Society” soaring to 
a terrific two-house Loew combo, 
plus “Bus Stop” up front on a five- 
theatre Arthur Rank tie-in, and 
“Pardners” big at Canada’s largest 
theatre (3,344-seater), biz is hep 
on the first-run deluxers for new- 


comers of merit. On holdovers, 
“King and I’ in fifth frame is still 
lusty; ditto “Oklahoma” in 19th. 
stanza. 

Estimates for This Week 


Circle, Towne (Taylor) (750; 693; 





60-$1)—“‘La Strada” (IFD) (2d wk).4¢ 


Holding hefty at $7,500. Last 
week, $9,000. 
Colony, Danforth, Fairlawn, 


Humber, Odeon (Rank) (839; 1,351; 
1,165; 1,204; 2,318; 60-$1)—‘‘Bus 
Stop” (20th). Terrific $40,000, 
with Odeon taking half. Last 
week, “Foreign Intrigue” (UA) and 
“Star of India’ (UA), $28,000 for 
five houses. 

Downtown, Glendale, Scarboro, 
State, Westwood (Taylor) (1,054; 
995; 694; 696; 994; 40-75)—‘“Hold 
Back the Night” (AA) and “Naked 
Hills” (AA). Big $17,000. Last 
week, “Black Sleep” (UA) and 
Creeping Unknown” (UA), $14,500. 

Eglinton, University (FP) (1,080, 
1,556; 60-$1)—‘“First Travelling 
Saleslady” (RKO). So-so $9,000. 
Last week, “Fantasia” (BV) (re- 
issue) (2d wk), $8,000. 

Imperial (FP) (3,344; 60-$1.10)— 
“Pardners”’ (Par). Good $20,000. 
Last week, “Moby Dick” (WB) (2d 
wk), $13,000. 

International (Taylor) (557; $1)— 
“Escapade” (IFD) (4th wk). Hold- 
ing good at $4,000. Last week, 
game. 

Loew’s, Uptown 
2.745; 60-$1)—“‘High Society” 
{M-G). Socko $56,000. Last week 
(Loew’s), “Fastest Gun _ Alive” 
(M-G), $6,500. (Uptown), “Walk 
Proud Land” (U), $7,000. 

Shea’s (FP) (2,375; 60-$1)—“King 
and I” (20th) (5th wk). Holding 
a at $18,000. Last week, $20,- 


(Loew) (2,098; 


Tivoli (FP) (995; $1.50-$2)— 
“Oklahoma” (Magna) (19th wk). 
Up on good $12,500. Last week, 
$12,000. 





Broadway Grosses 


Estimated Total Gross 





This Week _........... $696,680 
(Based on 21 theatres) 
Last Year ....... . .$710,600 


(Based on 20 theatres) 
‘Bus Brisk 156 
In Bright L’vill 
Louisville, Sept. 4. 
Strong array of products on 
downtown screens, and holiday 
weekend is all to the good for first- 
runs. Healthy grosses are the rule 
in most situations, leaders being 
“Oklahoma” (2d wk) at the Brown 
and “Bus Stop” at the Rialto. 
“Burning Hills” is brisk at the 
Mary Anderson, and h.o. of “Proud 
and Profane” at the Kentucky is 
virile. . “Ambassador’s Daughter,” 
plus “Suez Canal,” short subject, is 
mild at Loew’s. 
Estimates for This Week 
Brown (Fourth Avenue) (United 
Artists) (1,000; $1.25-$2)—“Okla- 
homa” fMagna) (2d wk), had sell- 
out performances over weekend, 
indicating strong $18,000, upped 
from first week’s solid $17,000. 
Kentucky (Switow) (1,000; 50-85) 
—“Proud and Profane” (Par) (2d 
wk), heading for nice $6,000, after 
first week’s over expectations. 
$10,000. 
Mary Anderson (People’s) (1,000; 
50-85) —“‘Burning Hills’ (WB), ex- 
cellent $7,000. Last week, “Au- 
tumn Leaves” (Col) and “He 
Laughed Last” (Col), oke $6,500. 
Rialto (Fourth Ave.) (3,000; 74- 
99)—“‘Bus Stop” (20th). 


Monroe and Don Murray strong 
draw here, likely wham $15,000. 





Last week, “Queen of Babylon” 
(20th) and “Abdullah’s Dream” 
(20th), nice $9,000. 

Loew’s (United Artists) (3,000; 
50-85)—“‘Ambassador’s Daughter” 
(UA), plus timely short “Suez 
Canal,” indicating moderate 


$6,000. Last week, “High Society” 
(M-G) (2d wk), good $11,000. 


‘OKLAHOMA’ SOCK 186, 
INDPLS.; ‘KING’ FAIR 86 


Indianapolis, Sept. 4. 
“Oklahoma” opened big at re- 
modelled Lyric to start what looks 
like long run there. Biz has been 
close to capacity, reduced to 850 
for this engagement by cutting off 
balcony. Grosses are moderate at 
other situations, State Fair com- 
petition evidently off-setting holi- 
day weekend expectations. 

Estimates for This Week 
Circle (Cockrill-Dolle) (2,800; 50- 
85)—“Vagabond King” (Par) and 
“Animal Farm” (WB). Fair $8,000. 
Last week, “Davy Crockett and 


(Continued on page 16) 
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‘BUS’ SLOW 66, OMAHA: 
‘SOCIETY’ HIGH $8,000 


Omaha, Sept. 4. 

“High Society,” at the State, is 
topping first-run biz here this week 
at the downtown spots. However, 
other openers are also showing 
wicket strength with “Bus Stop” 
the lone disappointment at e 
Omaha. It is good but far below 
expectations. “Bad Seed” is fine 
at the Brandeis and ‘“Bandido” 
shapes okay at the Orpheum. 


Estimates for This Week 


Brandeis (RKO) (1,000; 75-$1)— 
“Bad Seed” (WB) and “Strange Ad- 
venture” (Rep). Nice $6,500. Last 
week, “Santiago” (WB) and “Zan- 
zabuku” (Rep), $4,000 


Ohama (Tristates) (2,000; 75-$1) 
—“Bus Stop” (20th). Light $6,000 
and may not hold. Last week, 
“Boss” (UA), $7,200 at 90c top. 

Orpheum (Tristates) (2,890; 75- 
90)—“Bandido” (UA) and “Night- 
mare” (UA). Good $9,500. Last 
week, “Johnny Concho” (UA) and 
“UFO” (UA), $8,200. ; 

State (Goldberg) (860; 75-$1)— 
“High Society” (M-G). Powerful 
$8,000. Last week, “Kiss Before 
Dying” (UA) and “Emergency Hos- 
pital” (UA), $4,500. 


‘Bus’ Busy 356, Det.; 
‘Duchin’ Steady 106, 
‘Wonders’ Big 426, 4th 


Detroit, Sept. 4. 

“Seven Wonders” continues to 
pace the downtowners with an- 
other solid session, its fourth, at 
Music Hall. Best of the newcom- 
ers is “Bus Stop” which looks good 
at the Fox. “Oklahoma!” stays 
steady in the 29th week at the 
United Artists with a readjustment 
of show schedules trimming off 
two matinees to make new total of 
14 a week. “Pillars of Sky” is fair 
at the Palms. . 

Estimates for This Week 


Fox (Fox-Detroit) (5,000; $1- 
$1.25)—“Bus Stop” (20th) and 
“Kiss Before Dying” (20th). Good 
$35,000. Last week, “Bigger Than 
Life” (20th) and “Massacre” (20th) 
$14,000. 

Michigan (United Detroit) (4,- 
000; $1-$1.25)—‘“Pardners” (Par) 
and “Francis in Haunted House” 
(U) (2d wk). Down to $15,000, Last 
week, $17,500. 

Palms (UD) (2,961; $1-$1.25)— 
“Pillars of Sky” (U) and “I’ve 
Lived Before” (U). Oke $16,000. 
Last week, “Burning Hills’ (WB) 
and “Rebellion of Hanged” 
$15,500. 

Madison (UD) (1,900; $1-$1.25)— 
“Eddie Duchin Story” (Col) (4th 
wk). Steady $10,000. Last week, 


$14,000. 
(UD) (3,500; 





* 


Broadway-Capitol 
$1-$1.25) — “King Kong” (RKO) 
and “I Walked With A Zombie” 
(RKO) (reissues). So-so $13,000. 
Last week, “The Black Sleep” 
(UA) and “Creeping Unknown” 
(UA) $14,000 in second week. 

United Artists (UA) (1,667; 
$1.25-$2.20) —“‘Oklahoma!” (Mag- 
na) (29th wk). Steady $13,000: 
Last week, $12,531. 

Adams (Balaban) (1,700; $1- 
$1.25)—“High Society” (M-G) (3d 


wk). Good $22,000. Last week, 
$22,326. 
Music Hall (Cinerama Produc- 


tions) (1,208; $1-$2.65) — “Seven 





Wonders” (4th wk). Big $42,000. 
Last week, $40,200. 





‘Seed Sprouts Fast 


226 in Busy Philly; 


‘Okla.’ Bright 206, ‘Daughter’ 0.K. 196 


Philadelphia, Sept. 4. 

Combination of new product and 
long holiday and weather made for 
the summer’s biggest weekend. 
“Bab Seed” sprouted fast and 
“Oklahoma” on road show basis 
both had long lines. “Ambassador’s 
Daughter” is slightly below ex- 
pectations, “Pillars” and “Bandido” 
are strongest with the matinee 
trade. 

Estimates for This Week 

Arcadia (S&S) (526; 99-$1.80) — 
“High Society” (M-G) (2d wk). 
Smash, $23,000. Last week, $28,000. 

Boyd (SW) (1,430; $1.25-$2.60)— 
“Seven Wonders of World” (Indie) 
(19th wk). uP again to $19,000. 
Last week, $16,000. 

Fox (20th) (2,250; 75-$1.80) — 
“King and 1” (20th) (8th wk). Royal 
$20,000. Last week, $18,000. 

Goldman (Goldman) (1,250; 65- 
$1.35)—“‘Pillars of Sky” (U). Fair 


$12,000. Last week, “Pardners’”’ 
(Par) (2d wk), $9,500. 
Green Hill (Serena) (750; 75- 


$1.25) (closed Sundays)—‘Kid for 
2 Farthings” (Indie) (5th wk). Okay 
$3,100. Last week,- $3,200. 











Mastbaum (SW) (4,370; 90-$1.49) 





—‘Bad Seed” (WB), Trim $24,000. 
Last week, “Wilder Years’ (M-G), 
$11,000. . 

Midtown (Goldman) (1,000; $1.20- 
$2.40)—“Oklahoma” (Magna). Fine 
$20,000. Last week closed. 

Randolph (Goldman) (2,250; 99- 
$1.49) — “Ambassador’s Daughter” 
(UA). Good $19,000. Last week, 
oa Story” (Col) (9th wk), 

Stanley (SW) (2,900; 99-$1.49)— 
“Somebody Up There Likes Me” 
(M-G) (3d wk). Stout $14,000. Last 
week, $16,000. 

Stanton (SW) (1,483; 99-$1.49)— 
“Proud and Profane” (Par) (9th 
wk). Okay $8,000. Last week, 
$6,800. 

Trans-Lux (T-L) (500; 99-$1.80) 
—‘“Trapeze” (UA) (10th wk). Neat 
$7,000. Last week, $8,500. 

Viking (Sley) (1,000; 75-$1.49)— 
—‘‘Bandido” (UA). So-so $12,500 
Last week, “Run for Sun” (UA) (2d 
wk), $7,000. 

World (Pathe) (499; 99-$1.49)— 
“Proud and Beautiful” (Indie) (2d 
wk). Tidy $4,300. Last week, 
$4,500. 











Holiday Lifts Hub; ‘Seed Lofty 306 


‘Wonders’ Mighty 40G, ‘Gun’ Fast 336 


Key City Grosses 

Estimated Total Gross 
This Week ........ $3,082,980 

(Based on 20 cities and 215 
theatres, cxtefly first runs, in- 
cluding N. Y.) 
Total Gross Same Week 
Last Year ......... $2,999,300 


(Based on 21 cities and 205 
theatres.) 


‘Bus’ Smash 256, 
Balto; Seed’ 16446 


Baltimore, Sept. 4. 

Labor Day product is providing 
a long overdue hypo for grosses 
here this week. “‘But Stop” is a 

werhouse entry at the Century. 

elayed local preem of “Man With 
Golden Arm” due to censorship 
problems is hotsy at the New. “Bad 
Seed” is surprisingly stout at the 
Stanley. Second week of “High 
Society” is fancy at the Hipp. 
“These Wilder Years” finished a 
fairish round at the Town, 


Estimates for This Week 


Century (Fruchtman) (3,100; 50- 

1.25)\—Bus Stop” (20th). Giant 

25,000. Last week, “Proud and 
Profane” (Par) (3d wk), $6,000. 

Cinema (Schwaber) (460) 50- 
$1.25—“Proud and Beautiful” (In- 
die) (2d wk). Still pleasing at $3,500 
following $4,000 opener. 

Film Cemtre (Rappaport) (890; 
$1.25-$2.50)—“Oklahoma” (Magna) 
(27th wk). Still potent at $8,500, 
same as last week. 

Five West (Schwaber) (460; 50- 
$1.25)—“Rififi’” (UMPO) (5th wk). 
Still okay at $3,000 after $3,500 for 
the fourth. 

Hippodrome (Rappaport) (2,100; 
50-$1.25)—“High Society’ (M-G) 








(2d wk). Lusty $18,000 following | 500 


$22,000 opener. 

Mayfair (Hicks) (980; 35-90)— 
“Away All Boats” (U) (5th wk). 
Holding firmly at $4,000; same as 
last week. Z 

New (Fruchtman) (1,600; 50- 
$1.25) — “Man With Golden Arm” 
(UA). Cashing in on hassle with 
censors for a tall $17,000. Last 
week, “Davy Crockett and River 
Pirates” (BV), $5,000. 

Playhouse (Schwaber) (410; 50- 
$1.25)—“Simon And Laura” (Indie) 
(3d wk). Fairish $2,500 following 
$3,500 for the second. 

Stanley (WB) (3,200; 30-$1.25)— 
“Bad Seed” (WB). Elegant $16,500. 
Last week, “Satellite In Sky” 
(WB), $4,000. 

Town (Rappaport) (1,400; 50-$1) 
—‘“Vagabond King” (Par), Opens 
tomorrow (Wed.). “These Wilder 
Years” (M-G) was lost in competi- 
tion with a modest $7,000. 


‘Bus’ Rousing 356 in B.0. 
Happy D. C.; ‘Seed’ Sturdy 
17G, ‘Society’ 176, 3d 


Washington, Sept. 4. 

Labor Day weekend is winding 
up a fine summer with generally 
hefty b.o. along town’s main stem. 
Of four newcomers, “Bus Stop,” 
at Loew’s Capitol, is well in the 
lead. “Naked Night,” at small seat- 
ing Plaza, is another robust entry. 





“Pillars of Sky,” at RKO Keith’s.| 


and “Kid for Two Farthings,” at 
Lopert’s Dupont, are both pleas- 
ant. “High Society” continues big 
in 3d stanza at Loew’s Palace, and 
“Rififi” is solid. in 2d week at 
Lopert’s Playhouse. 

Estimates for This Week 


Ambassador (SW) (1,480; 90- 
$1.25)—“Bad Seed” (WB) (2d wk). 
Good $7,000 after $8,500 the pre- 
vious session. 

Capite] (Loew) (3,434; 85-$1.25) 
—‘Bus Stop” (20th). Rousing $35,- 
000, with sock send-off by cricks 
helping. Stays. Last week, “Am- 
bassador’s Daughter” (UA) (2d wk), 
80-80 $12,000. 

Columbia (Loew) (1,174; 70-95) 
—‘“Somebody Up There Likes Me” 
(M-G) (3d-final wk). Steady $6,000 
after fine $8,000 last week. 

Dupont (Lopert) (372; 90-$1.15) 
—‘“Kid for Two Farthings” (Lop). 
Firm $5,000. Stays. Last week, 
cue of Ricordi” (Indie), slow 

Keith’s (RKO) (1,939; '70-90)— 
“Pillars of Sky” (U). Pleasing 
$8,000. House scale adjusted to 
take advantage of new tax cut. Last 

(Continued on page 16) 





Boston, Sept. 4. 

Holiday weekend spurted biz at 
the b.o. with big takes all around. 
A rainy Saturday (1) kept crowds 
from beaches and fun spots and 
resulted in hotsy day grosses. 
“Seven Wonders of World” is 
sockeroo at: Cinerama, biggest of 
‘em all, leading the town with a 
mighty $40,000. “Bad Seed” is 
smash at the Metropolitan with a 
lofty $30,000 or better and “Fast- 
est Gun Alive” is hotsy at the 
State and Orpheum. “Vagabond 
King” shapes slick at the Para- 
mount and Fenway. “Privates 
Progress” is slick at the Exeter 
hypoed by a sneak preview and 
good reviews. “Madame Butterfly” 
is bright in second round at the 
Kenmore. Pilgrim is solid with 
holdover of “Shadow of Fear.” 


“Bus Stop” picked up speed at 
the Memorial in its third frame 
and surpassed its previous gross. 

“Duchin Story” holds boff ig 
third round at the Astor. “One 
Summer of Happiness” is amazing 
in 9th week at the tiny Beacon 
Hill. A new firstrun theatre wil 
be added to the Hub list when the 
Saxon (remodeled Majestic) opens 
with “Oklahoma!” on Sept. 13 with 
a price sked of $1.25-$2.59. 

Holiday weekend biz gave ex- 
hibs renewed enthusiasm after a 
dull summer which saw falling 
grosses almost every week. For a 
time local exhibs were frankly 
worried, but outlook now is for a 
big upsurge in the fall with a 
drive towards bringing in the big 
products for the big money 

E tes for This Week 

Astor (B&Q) (1,500; $1-$1.50)— 
“Duchin Story” (Col) (3d wk) 
Boff $17,500. Last week, $20,000. 

Beacon Hill (Beacon Hill) (678; 
90-$1.25)—“One Summer Happi- 


ness” (Times) (9th wk). Strong 
$5,500. Last week, $4,500. 
Cinerama (Cinerama Produce 


tions) (1,354; $1.20-$2.65)—“Seven 
Wonders of World” (Indie) (2d 
wk). Socko $40,000 or better. A 
sellout. Last week, 5 days, $31, 


Exeter (Indie) (1,200; 60-$1)— 
“Private’s Progress” (DCA). Hotsy 
$10,000. Last week, “Wages Of 
Fear” (DCA) and “Animal Farm” 
(DCA) (2d wk), $3,500. 

Fenway (NET) (1,373; 60-$1)— 
“Vagabond King” (Par) and “Thun- 
der Over Arizona.” Slick $6,000, 
Last week, “Hold Back Night 
(AA) and “Trial for Jamie Dawn” 
(AA), $4,000. 

Kenmore (Indie) (700; 85-$1.25) 
—‘Madame Butterfly” (IFE) (2d 


wk). Neat $11,000. Last week, 
$12,000. 

Memorial (RKO) (3,000; 75-$1.25) 
—"‘Bus Stop” (20th) and “Gun- 
000 or more. 
slinger” (AR) (8d wk). Lofty $20,- 

Metropolitan (NET) (4,357; 75- 
$1.25) — “Bad Seed” (WB) and 


“Navy Wife’ (AA). Torrid $30,- 
000 or more. Last week, “Autumn 
Leaves” (Col) and “Magic Fire” 
(Rep), $11,000. 
Pilgrim (ATC) (2,100; 65-95)— 
“Shadow of Fear” (UA) and “Run 
for Sun” %UA) (2d wk). Neat 
$9,000. Last week, $10,000. 
Paramount (NET) (1,700; 60-$1) 
—"“Vagabond King” (Par) and 
“Thunder Over Arizona” (Indie), 
Good $15,000. Last week, “Hold 
Back Night” (AA) and “Trial for 
Jamie Dawn” (AA), $9,000. 
Orpheum (Loew) (3,000; 65-$1)— 


“Fastest Gun Alive” (M-G) and 
“Star of India” (UA). Sizzling 
$22,000 or better. Last »-week, 


“High Society” (M-G) (3d wk), 9 
days, $20,000, above estimate. 
State (Loew) (3,000; 65-$1)— 
“Fastest Gun Alive’ (M-G) and 
“Star of India” (UA), Happy $lls 
000. Last week, “High Society 
(M-G) (3d wk), 9-days, $11,000. 


‘Seed’ 1736 Tops Cincy, 
Profane’ Lofty $16,000 


Cincinnati, Sept, 4. 

Nifty product array and holiday 
are boosting downtown biz notice, 
ably this stanza. But reopening of 
school is having its usual thinnin 
effect on matinee attendance. “Ba 
Seed” is the current topper with a 
tall Palace take. Other new bil) 
“Proud aand Profane,” looms solid 
in the big Albee. 

Federal tax drops lowered RKO 
scales from 84c to 75c and $1 to 
90c and Keith’s to 75c opening and 
90c closing on weekdays, and keep- 
ing $1.25 high for Saturday, Sun- 
day and holidays with opening of 
85e on Saturday and 90c on 
Sunday. 

Estimates for This Week 

Albee (RKO) (3,100; 75-$1.25) 
—‘Proud and Profane” (Par). 
Solid $16,000, warranting holdover. 

(Continued on page 16) 
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Holiday Booms Chi; ‘Society’ Record 
626, ‘Hills’ Lush 426, Seed’ Mighty 
996, Daughter’ OK 116, ‘Texan’ 206 





Chicago, ‘Sept. 4. 

It’s another bangup week for the 
Loop houses, with the holiday 
weekend, -pleasant weather and 
tourists combining for hefty 
grosses for both new product and 
holdevers. 

Duo of “Burning Hills” and 
“Seven Men From Now” was 
sparked to a $12,000 opening day 
by personal appearances of Tab 
Hunter, Natalie Wood and 4j. 
Howard Miller on stage, and 
should get a big $42,000 for the 
week at the Chicago. Incidentally, 
this is the second time this house 
has played a twin bill; other time 
was pre-Christmas week in 1953. 

Also in the first week, “Bad 
Seed” looks like a mighty $65,000 
at the State-Lake, and “High So- 
ciety” is great at $62,000 at the 
Woods for house record. 

In the second lap, United Ar- 
tists will get a hefty $36,000 with 
“Somebody Up There Likes Me” 
as the combo of “First Texan” and 
“Screaming Eagles” is bringing in 
a fine $20,000 at the Roosevelt. 
Other standout holdovers are 
“King and I” in its 10th and final 
week at the Oriental, “Ambassa- 
dor’s Daughter” at the Esquire in 
the 6th, and “Fantasia” at the 
Loop. 

The venerable “Cinerama Holi- 
day” is chalking up a great $30.000 
in its 64th week at the Palace 
while “Oklahoma” is getting a 
strong $27,500 in the 36th lap at 
the MeVickers. 

Estimates for This Week 

Chieago (B&K) (3,900; 98-$1.25) 
—‘“The Burning Hills” (WB) and 
“Seven Men From Now” (WB). 
Big $42,000. Last week. “Certain 
Feeling” (Par), okay $27,000 in sec- 
ond frame. 

Esquire (H&E Balaban) (1,400; 
$1.25)—“‘Ambassador’s Daughter” 


(UA) (6th wk). Great $11,000 in 
its final week. Previous week, 
$12,000. 

Grand (Indie) (1,200; 98-$1.25) 


—‘Walk Proud Land” (U) and 
“Raw Edge” (U) (3d wk). Good 
$7.000. Last week, $10,000. 

Loop (Telem’t) (606; 90-$1.25)— 
“Fantasia” (BV) (reissue) (6th wk). 
Should bet a fine $9,500 in the 
final lap. Last week, $10,500. 

MeVickers (JL&S) (1,580; $1.25- 
$3'\—“Oklahoma” (Magna) (36th 
wk). Strong $27,500. Last week, 
$26,000 


Monroe (Indie) (1,000; 67-87)— 


“I've Lived Before” (U) and “Edge $5 


of Hell” (U) (2d wk). Perked up 
a bit with $3,500 for three days. 
Last: week, $7,000. “Brute Force” 
(U) and “Naked City (reissues) 
Open today (Tues.). 

Oriental (Indie) (3,400; 98-$1.25) 
—‘King and I” (20th) (10th wk). 
Sock $28,000 for six days. Last 
week, $34,000. 

Palace (Indie) (1,484; $1.25-$3.40) 
—‘‘Cinerama Holiday” (Indie) 
(64th wk). Should get over $30,- 
000.. Last week, $29,750. 

Roosevelt (B&K) (1,400; 65-98)— 
“First Texan” (AA) and “Scream- 
ing Eagles” (AA) (2d wk). Fine 
$20,000. Last week. $25,000. 

State-Lake (B&K) (2,400; 98- 
$1.25)—“Bad Seed” (WB). Mighty 

(Continued on page 16) 


‘SOCIETY’ GREAT 186, 
PROV; ‘BUS STOP’ 106 


; Providence, Sept. 4. 
With the holiday trek from sum- 
mer homes and vacations in full 
swing, and pre-school shoppers 
Crowding the downtown area, all 
houses are happy. The list is 
topped by Loew's State’s “High 
Society,” Majestic’s “Bus Stop,” 
RKO Albee’s “Walk the Proud 
Land” and Strand’s 
King.” 
Estimates for This Week 

2 Albee (RKO) (2,200; 50-85)— 
UW alk the Proud Land” (U) and 
Raw Edge” (UI). Happy $9,000. 
Last week “Great Day in Morn- 
ing” (RKO) and “Murder On Ap- 
Proval” (RKO), slipped $4,500. 
«Majestic (Fay) (2,200; 50-85)— 
Bus Stop” (20th) and “Abdullah’s 
Harem” (20th). Solid $10,000 ex- 
pected. Last week “Satellite In 
Sky” (WB) and “7 Men From 
Now” (WB), meek $5,500. 
«tate (Loew) (3,200; 75-90)— 
High Society” (M-G). Packing 
them in for solid $18,000. Last 
Week “Duchin Story” (Col) (2d 
Wk), neat $12,000. : 
. Strand (Silverman) (2,200; 50- 
°3/—“Vagabond King” (Par) and 
plasnificent Roughnecks” (AA). 
alr $5,000. Last week “Scream- 
( § Eagles” (AA) and “Come On” 
AA), okeh $5,500. 





“Vagabond 





) 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
nee the U. S. amusement 


‘Wonders’ Sock 
24G, St. Louis 


St. Louis, Sept. 4. 

Biz at big houses sloughed off 
slightly over the weekend with 
holdovers predominating. Influx 
of out of towners for the mid- 
American Jubilee on the water- 
front near the downtown area 
hypoed “Seven Wonders” to an- 
other swell gross. “Eddy Duchin 
Story” is fine in third session. 
“Bus Stop” is also good. Exodus 
of natives for the hinterlands over 
the three-day holiday slowed up 
turnstile activity. Mercury again 
is soaring above 90 degrees. 

Estimates for This Week 

Ambassador (Indie) (1,400; $1.20- 
$2.40)\—“Seven Wonders Of The 
World” (Indie) (19th wk). Sock 
$24,000. Last week, hefty $22,100. 

Fox (F&M) (5,000; 51-75)—‘Lis- 
bon” (Rep) and “Dakota Incident” 
(Rep). Opened Tuesday. Last 
week, “Burning Hills” (WB) and 
“Satellite In The Sky” (WB). Nice 
$14,500. 

Loew’s (Loew) (3,221; 60-90)— 
“Eddy Duchin Story” (Col) (3d wk). 
Good $16,000 after ditto $16,000 for 
second stanza. 

Missouri (F&M) (3,500; 51-75)— 








Closed Monday (3). Last week, 
“Pardners” (Par) and “Chance 
Meeting” (Indie) (2d wk). Neat 
$6,500. 


Orpheum (Loew) (1,914; 50-85)— 
“The Boss” (UA) and “The Killing” 
(UA). Nice $13,300. Last week, 
“Flying Saucers” (Col) and “The 


Werewolf” (Col) (2d wk), Fair 
,000. 
Pageant (St. L. Amus.) (1,000; 
90)—“‘Rififi’ (Indie). H.O. Okay 


$2,500 following sturdy $3,000 for 
opening frame. 
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Denver Rates ‘Bandido’ 
166, ‘Boats’ Fair 116 


Denver, Sept, 4. 

Nothing is holding oyer even 
though some pix are turning in 
good business. “Bandido” with 
“Hot Cars” at Paramount is top 
for town. 

The firstruns here, with the ex- 
ception of the Centre, have cut 
their prices to 96 cents instead of 
the former $1. The Centre is main- 
taining a top of $1.25. 

Estimates for This Week 

Centre (Fox) (1,247; 75-$1.25)— 
“Away All Boats” (U) (2d wk). 
Fair $11,006. Last week, $17,000. 

Denham (Cockrill) (1,750; 70-90) 
—‘Pardners” (Par) (3d wk). Good 
$8,000. Last week, $9,000. — 

Denver (Fox) (2,525; 70-90) — 
“Last Wagon” (20th) and “Three 
for Jamie Dawn” (AA). Good $14,- 
000. Last week, “Rawhide~ Years” 
(U) and “Conge Crossing” (U) 
$11,000. 

Esquire (Fox) (742; 70-90)—‘Si- 
mon and Laura” (U). Fair $2,500. 
Last week, “Lovers and Lollipops” 
(Trans-Lux) $2,500. 


Orpheum (RKO) (2,600; 70-90)— 
“High Society” (M-G) (3d wk). 
Good $10,000. Last week, $12,500. 

Paramount (Welfberg) (2,200; 70- 
90)—“‘Bandido” (UA) and “Hot 
Cars” (UA). Goed $16,000. Last 
week, “Burning Hills” (WB) and 
“Shadow of Fear” (UA) $11,500. 


Bus Boffo 246, 
K.C; ‘Hills’ $4,500 


Kansas City, Sept. 4. 

Holiday week was greeted here 
by good lineup of films, standout 
being “Bus Stop” in four Fox Mid- 
west theatres. Playing at the reg- 
ular 85c top, this one is headed for 
a whopping $24,000, and holdover, 
no easy feat with a combined seat- 
ing capacity of over 6,000 in these 
houses. Roxy with “Burning Hills” 
and Midland with “Bandidod” are 
in for moderately good play. 


Estimates for This Week 


Glen, Dickinson, Leawoecd Drive- 
In, Shawnee Drive-In (Dickinson) 
(700; 700; 1,000 cars; 1,000 cars; 
75c)—“Young Guns” (AA) and 
“Canyon River” (AA) $14,000, hep 
figure. Last week, “Black Sleep” 
(UA) and “Creeping Unknown” 
(UA) okay $15,000. 

Kimo (Dickinson) (504; 75-$1)— 
“Simon and Laura” (U) (2d wk). 
Nifty $2,000, holds. Last week, 
bright $2,500. 

Midland (Loew (3,500; 60-80)— 
“Bandido” (UA) and “Hot Cars” 
(UA), oke $8,500. Last week, “High 
Society” (M-G) (3d wk), fancy 





Richmond (St. L. Amus.) (400; | $8,000 


$1.10) —“Rififi’ (Indie) H.O. Solid 
$2,000 after fine $2,500 for initial 
session. 

St. Louis (St. L. Amus) (4,000; 
51-75)—“Bus Stop” (20th). H.QO. 
Good $12,000 after solid $15,000 
teeoff frame. 


Cinerama SRO $26,000, 





Seattle, ‘Bus’ Big 1236 


Seattle, Sept. 4. 

The outdoors is taking its final 
big fling and the weather aided 
travel more than showshops. But 
the holiday does spread enough to 
help amusements as well as sport- 
ing events, of which the city had 
some stellar attractions for the 
weekend, tending to bring folks to 
town. , 

“Cinerama” is getting great at- 
tention, running steady to close to 
capacity with the reservation list 
growing. « 

Blue Mouse closed today for re- 
modeling for Todd-A-O. This cuts 
to regular first run capacity down- 
town and concentrates more biz 
into the houses offering regular 
fare. 

Estimates for This Week 


Blue Mouse (Hamrick) (800; 90- 
$1.25) — Dark for readying for 
Todd-A-O. ‘Last week, 2d of 
“Witch” (Indie) and “Track Man 
Down” (Rep) lauded good $4,300 
for six days. Previous session was 


,000. 

Coliseum (Evergreen) (1,870; 90- 
$1.25)—“Last Wagon” (20th) and 
“Abdullah’s Harem” (20th). Great 
$13,500; last week, “Rebel in Town” 
(UA) and “Emergency Hospital” 
(UA). $7,100. 

Fifth Avenue (Evergreen) (2,500; 
$1-$1.25)—“Bus Stop” (20th) and 
“Queen of Babylon” (20th). Swell 
$12,500; “Eddy Duchin” (Col) and 
“He Laughed Last” (Col) collected 
$9,800 for nine days. 

Musica Box (Hamrick) (850: 90- 
$1.25) — ‘“‘Ambassador’s Daughter” 

(Continued on page 16) 





Missouri (SW) (1,194; $1.20-$2)— 
“This-4s Cinerama” (Indie) (12th 
wk). Still big money, $18,000. Last 
week, same. 

Paramount (United Par) (1,900; 
75-$1)—“Proud and the Profane” 
(Par) (2d wk). Satisfactory $7,500. 
Last week, snappy $11,000. 

Roxy (Durwood) (879; 75-$1)— 
“Burning Hills” (WB). Moderate 
$4,500, may hold. Last week, “Ed- 


(Continued on page 16) 





Broadway Jumping: Bus’ Crowded 


1306, Daughter’ Nifty 456, ‘Society’ 
Plush 1806, 4th, ‘Peace’ Boff 1086, 2d 


Broadway was jumping last week 
as the traditional hypo of the 
Labor Day weekend found the the- 
atres offering plenty of strong 

roduct and the customers in a 

ying mood. Dull and humid Sun- 
day (2), which kept many from the 
beaches, helped make the aircondi- 
tioned houses doubly attractive. 
There were a number of new- 
comers paced by “Bus Stop,” which 
racked up standout biz, “Ambas- 
sodor’s Daughter,” “Cry in. the 
Night,” “Lisbon” and “Satellite in 
the Sky.” 

Hefty pre-selling, plus the Mari- 
lyn Monroe name, saw “Bus Stop” 
at the Roxy (with stageshow) rack 
up a mighty fine $95,000 in its first 
four days, with a total of $130,000 
estimated for the week ending 
tomorrow (Thurs.). 


“Ambassador’s Daughter” at the 
Paramount got off to a promising 
start with a good $45,000 for the 
week ended yesterday (Tues.). 

“Cry in the Night” gave the 
Palace a strong bill, along with its 
vaude show. House expects te gross 
a very satisfactory $29,000 for the 
one-week run ending tomorrow 
(Thurs.) “Walk the Proud Land” 
bows next. 

“War and Peace” continued its 
giant pace at the Capitol, taking in 
$108,000 in the second week. First 
frame gave the biggie a standout 
$108,000. Holiday weekend pro- 
vided the pic with a big boost. 
Standout b.o. is being achieved 
despite the 342 hr. runningtime 
which creates turnover problems. 

At Radio City Music Hall, “High 
Society” is still kicking up plenty 
dust and is down for $180,00 in its 
fourth week ending today (Wed.). 
Third frame was $190,000, so it 
held very well. 

“Moby Dick” sailed through its 
ninth week taking $20,000, which 
represented a $2,000 jump over 
the previous week. 

“Oklahoma” kept moving in its 
47th week, ending today (Wed.), 
with a fancy $24,600, fully $4,600 
over the prior stanza. 

“Tom and Jerry Film Festival” 
at the Plaza obviously got the juve 
trade’s attention with a $8,700 
gross that rates attention. 

“La Strada” at the Trans-Lux 
52d St. managed to draw $13,600 
in its seventh week, proving its 
staying power. 

“Private’s Progress” at the Guild 
held in its sixth week with an as- 
tonishing $16,500, a $2,000 jump 
over the prior frame. 

Estimates for This Week 


Astor (City Inv.) (1,300; 75-$2)— 
“Autumn Leaves” (Col) (6th wk). 
Fifth week ended last night (Tues.) 
with $17,000, plenty strong con- 
sidering length of run, Fourth 
was bright $20,000. 

Baronet (Reade) (430; $1.25- 
$1.80)—‘‘Secrets of Reef” (Indie) 
(7th wk). Sixth week ended Mon- 
day (3) jumped to handsome $7,- 
400 after $7,200 the previous week. 
Continues. 

Capitol (Loew) (4,820; $1-$2.50} 
—“War and Peace” (Par) (3d wk). 
First holdover session concluded 





Frisco Biz Perks After GOP Exit: 
Bus Fast $26,500, ‘Society’ 166 


San Francisco, Sept. 4. 

“Bus Stop” is the big new entry 
and “High Society” continues very 
strong, with business generally im- 
proved since the end of. the GOP 
convention. 

Estimates for This Week 

Golden Gate (RKO) (2,859; 80- 
$1)—“Pillars Of The Sky” (U). & 
“Magnificent Roughnecks” (Allied 
Artists), $12,000. Last week, 
“Behind The High Wali” (U) & 
“Outside The Law” (U), $9,000. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Bus Stop” (20th) & “The Naked 
Hills” (Allied Artists) $26,500. Last 
week, “The King & I” (20th) (9th 
wk), $10,000 for 5 days. 

Warfield (Loew's) (2,656; 65-90)— 
“High Society” (M-G) (4th wk) 
$16,000. Last week, $18,000. 

Paramount (Par) (2,646; 90-$1)— 
“The Vagabond King” (Par) & 
“The Dynamiters” (Indie) $12,000. 
Last week, “Satellite In The Sky” 
(WB) & “Seven Men From Now” 
(WB), $12,500. 

St. Francis (Par) (1,400; $1-$1.25) 
—‘The Eddy Duchin Story” (Col) 
(3d wk) good $12,000. 

Orpheum (Cineram Theater 
Calif.) (1,458; $1.75-$2.65)—“Cine- 
rama Holiday” (Indie) (57th wk) 
$19,500. Last week, $16,000. 





United Artists (No. Coast) (1,207; 
70-$1) — “Bandido” (UA) & “Hot 
Cars” (UA) $15,000. Last week, 
“Run For The Sun” (UA) & “Star 
of India” (UA), $10,300. 

Stagedoor (A-R) (440; $1.25-$1.50) 
— “Fantasia” (Re-Issue) (6th wk) 


$3,000 for six days. Last week, 
$4,000. 
Larkin (Rosener) (400; $1) — 


“Madame Butterfly” (Indie) (3d wk) 
$3,700. Last week, $5,300. 


Clay (Rosener) (400; $1)—“Gold- 
en Demon” (Indie) $3,300. Last 
week, “Adorable Creatures” 
(Indie) (8th wk), $2,100. 


Vogue (S.F. Thesters) (377; $1)— 
“Beat The Devil’ (Re-Issue) & 
“The Big Day” (Re-Issue) $1,800. 
Last week, “Death of a Salesman” 
(Re-Issue) & “The Fourposter” 
(Re-Issue), $2,000. 

Bridge (Schwarz) (396; $1-$1.25) 
—‘The Ladykillers” (Indie) (10th 
wk) $1,200. Last week, $1,600. 

Coronet (United California) 
(1,250; $1.10-$2.75) — “Oklahoma!” 
(Magna) (28th wk) $16,000. Last 
week, $16,400. 

Rio (Schwarz) (397; $1)—“Three 
Forbidden Stories” (Indie) & “39 
Steps” (Re-Issue) (2d wk) $1,500. 
Last week, $1,500. 





last night (Tues.) with giant $108,- 
000 . after $115,000 in _ operin 
frame. Midweek business hel 
fine; the weekend was tremendous, 

Criterion (Moss) (1,700; 75-$2.30) 
—‘“Moby Dick” (WB) (10th wk), 
Ninth round finished last night 
(Tues.) at a solid $20,000, or near, 
meaning a $2,000 jump over pre- 
vious stanza. 

Fine Arts (Davis) (468; 90-$1.80) 
—“Rififi” (UMPO) (14th wk). The 
13th frame ended last night ‘Tues.) 
with sock $12,300, the holiday ac- 
counting for improvement over 
previous session’s $11,000. Holds. 

Glebe (Brandt) (1,500; 70-$1.50) 
—"“Satellite in Sky” (WB). Opened 
on the holiday (3) with okay $2,300 
for day. Preview Sunday (2) helped 
boost last five days (8th wk) of 
“Fastest Gun Alive” (M-G) to 


.200. 

Guild (Guild) (450; $1-$1.75)— 
“Private’s Progress” (DCA) (7th 
wk). Sixth week ended Monday (3) 
was sock $16,500 after fine $14,500 
in fifth stanza. Stays on, natch. 

Mayfair (Brandt) (1,736; 79-$1.80) 
—“Lisbon” (Rep) (2d wk). Initial 
frame ended Monday night (3) was 
fair $13,000. Previously, “Pard- 
ners” (Par) drew mild $9,500 in 
fifth and final week. 

Palace (RKO) (1,700; 50-$1.60)—~ 
“Cry in the Night” (WB) with 
vaudeville. Week ending tomorrow 
(Thurs.) stands to hit hefty $29,- 
000, with “Walk the Proud Land” 
(U) due next. Last week, “Run for 
the Sun” (UA) racked up $22,000 
with vaude. 

Paramount (ABC-Par) (3,665; $1- 
$2) — “Ambassador’s Daughter” 
(UA). First stanza wound up last 
night (Tues.) with nifty $45,000 
after “Johnny Concho” (UA) took 
in mild $29,000 in concluding week. 

Paris (Pathe Cinema) (568; 90- 
$1.80)—“Papa, Mama, Maid and I” 
(Indie). First week ended Monday 
(3) produced okay $7,430 gross. In 
ahead, “The Doctors” (Kingsl.) did 
mild $3,500 in third week. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 95-$2.85)—‘“High 
Society” (M-G) with stage show 
(4th wk). Still showing great vital- 
ity with $180,000 in view for cur- 
rent session ending today (Wed.). 
Third round brought wow $190,000. 

Rivoli (UAT) (1.545; $1.25-$3)— 
“Oklahoma” (Magna) (47th wk). 
Will wind the week tomorrow 


(Continued on page 16) 


Seed’ Big $14,000, Mpls.; 
‘Bus’ Fast $10,000, 2d 
‘Society’ Brisk 7G, 4th 


Minneapolis, Sept. 4. 

Important event downtown show 
wise is the after 5 p.m. admission 
price cut from $1 to 90c for “A” 
pictures that occurred Saturday 
(1) when the amusement tax 
dropped. It’s still too early, of 
course, to determine boxoffice re- 
sults, if any. 

With many offerings continuing 
to hold fast, the lone newcomer of 
consequence is “Bad Seed.” Helped 
by sensational advertising, it’s off 
to a fast start. Competition from 
the Minnesota State Fair, which is 
breaking attendance records and 
which continued through Labor 
Day, was regarded as:an adverse 
boxoffice factor except in the case 
of “Seven Wonders of the World,” 
now in its fifth week. 

Estimates for This Week 

Century (S-W) (1,150; $1.75- 
$2.65)—“‘Seven Wonders of World” 
(Indie) (5th wk). Huge $34,000. Last 
week, $36,000. 

Gopher (Berger) (1,000; 85-90) 
—‘Godzilla” (Indie) and ‘Frontier 
Town” (Indie) (2d wk). Okay 


Lyric (Par) (1,000; 85-90)— 
“Girls in Prison” (Indie) and “Hot 
Rod Girls” (Indie). Good $8,000. 
Last week, “Pardners” (Par) (4th 
wk), $3,000 on five days. 

Radio City (Par) (4,100; 85-99)— 
“Bus Stop” (20th) (2d wk). Si.ong 
$10,000. Last week, $14,500. 

RKO Orpheum (RKO) (2,800; 75- 
90)—“Bad Seed” (WB). Hefty $14.- 
000: Last weex, “Autumn Leaves” 
(Col), $6,500. 

RKO Pan (RKO) (1,650; 65-85)— 
“Rebel in Town” (UA) and “Hot 
Cars” (UA). Light $3,500. Last 





1$3,000. Last week, $8,000. 


week, “Santiago” (WB) (2d wk), . 


$4,000 at 75-$1. 
State (Par) (2,300; 85-90)—“High 
Society” (M-G) (4th wk). Bowing 


out after four fine stanzas. Healthy | 


$7,000. Last week, $9,000. 

World (Mann) (85-$1.25)—‘“King 
and I” (20th) (8th wk). Still in the 
big money. Hetty $6,500. Last 
week, $6,000. 
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JOHN O'HARA’S FLAMING PORTRAIT OF THE JAZZ AGE 
AND THE GUYS AND GALS WHO MADE IT ROCK AND. ROLL! 
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Aussie Gov't Okays Plan for Tour 
By Red Chinese Theatre-Opera Co. 


- 





Sydney, Aug. 28. 

The Robert Menzies government 
has okayed visas for 80 perform- 
ers of the Chinese Classical Thea- 
tre and Pekin Opera Group to tour 
this country within the next few 
weeks. Tour is being sponsored 
by the Garnett Carroll manage- 
ment. Understood that J. C. Wil- 
liamson Ltd. will come into the 
picture on theatre lease deals in 
key cities where Carroll has no 
showcases. 

Carroll is firmly convinced the 
Red China troupe will prove a 
cleanup Down Under. Carfd6ll- is 
reported to have made the book- 
ing purely on an _ international 
basis and free of any political tie- 
ups. One local newspaper played 
up the fact that two songs in Eng- 
lish are said to include the words, 
“The Soviet is the greatest country 
in the world.” Newspaper hails 
the troupe as coming from “behind 
the Bamboo Curtain.” 


Carroll. as is always the case, 


with sponsored tours, has guaran- 
teed the Immigration authorities 
that the troupe’ would not be 
stranded here and has lodged the 
necessary monetary guarantee. 
Tioupe has recently concluded an 
eight-month tour of Britain and 
Europe, and will return to Red 
China following the conclusion of 
the Aussie tour. 


TOA’s Levy Urges Brit. 
To Attend, Send Films 
To N.Y. Coliseum Meet 


London, Sept. 4. 

Personal invitations to toppers in 
British film production, as well as 
in exhibition, to attend the up- 
coming TOA conference at the 
Coliseum, New York, were handed 
out last week by Herman Levy, 
general counsel of the American 
theatre owners group. During a 
brief stopover here at the end of 
his Scandinavian swing, Levy made 
personal representations to the 
Rank Organization, Associated Brit- 
ish Picture Corp. as well as to the 
British Film Producers Assn. and 
the Cinematograph Exhibitors 
Assn. He pointed out that already 
100 European producers and exhibs 
had agreed to attend the TOA 
meet. 

Promising that full facilities 
would be provided for any British 
producer to state his case in favor 
of British films, Levy indicated 
that TOA policy was specifically 
aimed at trying to attract more 
foreign product to the U.S. in 
meeting the acute pix shortage. It 
was natural they would want the 
majority of their imports to be 
of British origin since they’ve same 
language. He emphasized that 
there would be at least 1,000 exhibs 
at the confab ready to listen to 
heir arguments. 

It was expected that six to 10 





pix, all of foreign origin, would be | 


shown at the festival and that was 
a means of exposing U. S. exhibs 
to imported product. 





Mex Technicians Finally 
Get Prod. Outfit Chief 


Mexico City, Aug. 28. 

After a series of attempts to find 
a new head for the local tech- 
hicians owned production outfit, 
Alianza Cinemategrafica, finally 
Alfonso Sanchez-Tello was unani- 
mously named to helm the firm. 
Sanchez-Tello, whose recent asso- 
Ciations have mainly been with U.S. 
coproductions, was selected evi- 
dently in the hope that the organi- 
zation would enter into similar 
negotiations with European and 
Hollywood producers. 

First statement by the new of- 
ficial was to the effect that he 
Would attempt to complete all the 
Latin-aimed films already prepared 
by Alianza’s previous production 
staff. First will probably be the 
Linda Christian starrer, ‘What 
Happened Last Night, Professor.” 

Owever, Sanchez-Tello made it 
Clear that the organization would 
definitely head into outside copro- 
duction as soon as possible. 

Alianza’s ex-production chief, Al- 
fonso Patino Gomez swung over to 
his new post as General Manager 
of the about to open America 
Studios after release from his long- 
ime association with the techni- 
Clans outfit last week, 





Red Big Top, Ballet 
Set for Mex Tours 


Mexico City, Aug. 28. 
A Russian ballet and a Soviet 
circus are to play Mexico, the first 
date on their Latin American tour, 


the Mexican Institute of Fine Arts 
has announced. The Moscow minis- 
try of education wired the okay 
to the Russian embassy here. The 
circus will come first; then the 
ballet three months later. The 
Muuscovite big top is expected to 
bow here late this year or early in 
1957. 


Meanwhile, Tamara Toumanova 
is scheduled to open a season at 
the he of a Mexican ballet in 
mid-September at the Palace of 
Fine Arts (National Theatre), the 
MIFA said. 


Radical, Rowdy Students 
Raiding Mex Hotels Seen 
Threat to Tourist Biz 


Mexico City, Aug. 28. 


Rowdiness of elements among 
radical striking college students, 
which have come to feature hood- 
lum raids on local hotels and more 
violent street demonstration, will 
kill the tourist trade here if not 
promptly and effectively curbed, 
according to Mexican Tourist Assn. 
topper, Luis Osio y Torres Rivas. 
He has warned Police Chief Miguel 
Molinar Simondy to that effect. 


The hotels entered into this pro- 
test via complaints by managers 
and guests that “these students 
with their acts and threats are 
creating an atmosphere of insecu- 
rity for tourists who come to re- 
lax and enjoy themselves—not to 
have their rooms invaded by row- 
dies.” The protest mentioned that 
this hoodlumism could eventually 
effect adyersely Mexico’s recover- 
ing its trade balance, an important 
contribution to which is tourism. 

Gen. Molinar limited himself to 
asserting that the police are ever 
ready to act in all cases of attacks 
on private property and disturb- 
ances of the peace. Though police 
headquarters is silent about it, re- 
ports are that plainclothesmen are 
constantly on guard against any 
disorder, by Red students or oth- 
ers, at the entrances and on the 
roofs of all leading hotels here. 








Mex Govt. Gives Okay 


On Coin for 8 Films| 


Mexico City, Aug. 28. 

Local government commission 
for advance payments of the semi- 
official distribution agencies—Peli- 
culas Mexicanas, Peliculas Nacion- 
ales and Cimex have agreed to fi- 
nance eight new films to start this 
month. Of the eight pix, “The 
Iron Mask” and “The Black Skell,” 
will be produced by a new pro- 
duction setup, Tepeyac-Universal. 
Others to receive financing are 
Filmex’ “School for Thieves,” with 


Pedro Infante; “El Ratoncite”; 
Tele-Thalias’ “Los Hijos del Ran- 
cho Grande’”’; Cinematografica 


Grovas’ “Pancho Lopez” with Luis 
Aguilar; Clasa Films’ “Star of 
King” and Raul de Andas’ “Doro- 
theas Appels.” Latter marks the re- 
turn of Maria Elena Marques to lo- 
cal screens, 


With the heavy production slow- | 


down here in recent months, the 
agreement to finance the eight pix 
immediately has local producers 
and technicians hopeful that the 
Mex industry will be running at 
top speed once the rainy season 
ends, likely mid-October. 


Boxall’s New Unit 


London, Sept. 4. 

Harold Boxall, a director of Brit- 
ish Lion Studio Co. (which controls 
Shepperton Studios) and joint 
managing director of London Film 
Productions, the company founded 
by the late Sir Alexander Korda, 
has formed a new outfit which 
starts its first picture later this 
month for world-wide release by 
Columbia. 

New company, named Modern 
Screenplay Productions, has as its 
first subject Sir James Barrie’s 
“The Admirable Crichton.” 











Mex Solon Would Get 
Tough to Aid Actors 


Mexico City, Aug. 28. 

Announcing that the National 
Actors Union (ANDA) is to be put 
in the coin black, its secretary 
general, Congressman Rodolfo 
Landa, just back from Europe, said 
that about 2,000 members will be 
dropped because of nonpayment of 
dues which total more than $56,- 
000. He also roundly nixed the 
pic producers’ demand that play- 
ers must stand by for 12 days for 
finishing touches to pix (without 





extra pay) and must dub voices 
whenever required gratis. 

Landa said making all who owe 
ANDA pay up would easily elim- | 
inate its deficit of close to $64,000. | 


Aussies to Crack 
Down on Money 


Sydney, Aug. 28. 

Despite buoyant commercial 
trading, especiaiiy in the time-pay- 
ment field, the Robert Menzies gov- 
ernment is determined to halt any 
inflationary trend here over the 
next six months via the tightening 
of -monetary control, a curb on 
credit, a further drastic cut in im- 
ports, and a halt on dollar take- 
away. 

Tipoff to the new turn of events 
is seen in an extensive campaign 
by the automobile industry to sell 
cars to the public on low deposit 
plans. A few months ago it was 
almost impossible to purchase a 
car unless on a strictly cash basis. 
The government is also mulling a 
stricter control of time payment 
purchases. 

Tele set manufacturers are hop- 
ing the government will lay off this 
field because the public can only 
buy equipment on the payment 
plan with sets priced at around 
$500 plus extra for aerials, etc. 

The film industry can see with- 
out benefit of a crystal-ball a fur- 
ther cut in accessories from the 
non-sterling zone, such as front-of- 
house advertising, publicity mate- 
rial, press books, carbons and pro- 
jection equipment. 

Dollar takeaway redlight will 
make it more difficult for live tal- 
ent operators to induce top U.S. 
stars to play Down Under. 


SEE LONDON PROF AS 
PRODUCER ASS’N PREZ 


London, Sept. 4. 

Sir Arnold Plant, a professor at 
the London School of Economics, 
who has had an indirect associa- 
tion with the motion picture indus- 
try in Britain for many years, is 
being strongly tipped as the first 
permanent president of the British | 
Film Producers Assn. The new! 
post is being created following the 
resignation of Sir Henry L.| 
French, who has been director- 
general for the past 10 years. 

As a member of the Films| 
Council, the panel set up under | 
the Quota Act to advise the Board 
of Trade prexy, Sir Arnold has} 
kept in touch with day to day in-| 
dustry problems over a period of | 
some years. 

He is best known in the industry, 
however, for his chairmanship of | 
the Government committee which | 











inquired into distribution and ex- 
hibition practices on behalf of the | 
Board of Trade. | 

Another name being freely men- | 
tioned for the new BFPA post is | 
that of James H. Lawrie, who was | 
the first managing director of the 
National Film Finance Corp. and is | 
now an indie proucer. He was also | 
a member of the inquiry committee 
under Sir Arnold Plant. 


Top U. S. Tunepix in Brit. 


London, Sept. 4. 

Within the next fortnight three 
of Hollywood's top filmusicals will 
be on pre-release runs in the West 
End. 

First of the trio will be “Okla- 
homa!” which starts its extended 
run at the Odeon, Leicester Square, 
Thursday (6). It will be followed 
next Tuesday (11) by 20th’s “The 
King and I” at the Carlton and a 
week later by Sam Goldywn’s 
“Guys and Dolls” at the Empire, 
Leicester Square, which preems 
with a charity gala sponsored by 
the Variety Club. 

Not for many years have three 
comparable top entries been seen 
in the West End at the same time. 
There will, however, be substantial 














gaps in general release, 


E. Germany Eager to Buy Yank Pix 
But Nix $1,000,000 ‘Limelight’ Deal 





Maria de Guevara Tops 

Madrid Summer Legit 
Madrid, Aug. 28. 

Top legit draw of the summer 
has been Maria Fernanda Ladron 
de Guevara, Spain’s grand lady of 
the theatre who’s been packing 
‘em in for almost a month at 
the Teatro Reina Victoria with 
her tragi-comedy, “La Papirusa.” 


Play’s smash biz has been regis- 
tered despite the fact that most 
theatregoers leave Madrid for the 
month of August. 


“Papirusa” moves next week to 
the Teatro Calderon for 10 extra 
days, then launches an extensive 
tour of the provinces. Piece also 
won critical plaudits for the work 
of its leading man, Argentine Hugo 
Pimental. He’s hailed as a “dis- 
covery.” 


Despite Admish Price 
Cut, Arg. Exhibs Stil 
Suffer From Vaude Law 


Buenos Aires, Aug. 28. 


An additional cause of grievance 
for Argentine exhibitors since the 
government sluashed film admis- 
sion prices is that during the 
welter of accusations, innuendoes 
and charges of profiteering made 
against them by the Advisory 
Board of Politicians studying the 
Film Law, no one seemed to re- 
member the Obligatory Vaudeville 
Law. 

That law was invented by the 
Peron regime, as a vote-catching 
measure, and made exhibs the vic- 
tims since they have since had to 
find the money to pay vaudeville 
performers. And at the same time, 
to put up with the public’s dis- 
satisfaction with that unwanted 
entertainment. 


As vaudeville performers are 
now claiming that they should be 
included in the general 10% wage 
increase put through some months 
ago by government decree, the 
Argentine Exhibitors Assn. has 
warned its members to take no no- 
tice of such claims until the au- 
thorities rule whether the wage 
boosts must be granted. 


The Executive Power has just 
ruled that the only authority to de- 
cide such matters is the National 
Employment Board, a dependency 
of the Labor Ministry. This rules 





|out the Entertainment Board. The 


Employment Board was asked by 
the E. Power to draft amendments 
for the Vaudeville Law within 90 
days. Exhibs had hoped that the 
government would revoke Peron’s 
law. 


Meanwhile, the municipal au- 
thorities have granted exhibitors a 
further extension to Oct. 21, to 
provide their theatres with suit- 
able dressing rooms for the vaude 
performers. 





Malaparte Readies New 
Film Prod. for Fall 


Capri, Aug. 21. 

A man should only make a film 
when the subject is very close to 
him, according to johnny-come- 
lately to filmmaking ranks, Curzio 
Malaparte. 
Italo journalism, who was with and 
then broke with Mussolini to suffer 
a 10-year deportation term, Mala- 
parte has just finished two film 
scripts which he intends producing 
soon, 

After doing well as a writer 
(“Kaputt,” “The Skin’), he made 
his first film, “Christo Prohibito,” 
in 1951, which made somewhat of 
a stir at the Cannes Film Fest. His 
first pic since then, “Companions 
of the Voyage,” with Maria 
Schell, may roll this season. 


To take place in Red China and 
the U. S., it deals with man’s need 
for liberty and concerns the ex- 
change of an American and Chi- 
nese prisoner during the Korean 
War. Malaparte currently is busy 
with plans for a governmental sub- 
sidized theatre next season. Mala- 
parte has been offered $140,000 to 
set up this theatre by the Minis- 

tries of Culture and Industry. 


Once the bad boy of | 


Frankfurt, Aug. 28. 

East Germany, through DEFA, 
the Russian-controlled picture pro- 
ducing and distributing concern, 
is anxious to buy American pic- 
tures. But the Americans, not in- 
terested in the low prices offered 
and concerned lest the prints then 
be bootlegged into Russia and 
other Russian-run satellites, are 
hoiding back. Doing business with 
Russia or its holdings remains ques- 
tionable. 

DEFA heads Anton Ackermann 
and Prof. Wilkening recently ac- 
knowledged that they are in the 
market for the western product— 
they'd especially like to play 
“Marty” and “The Seventh Cross.” 
Only one “American” film has been 
sold to East Germany recently, 
they admitted, this one called, “Re- 
bellion of the Hanged.” a Jose 
Cohn production made in Mexico. 
It played in East Berlin. 

DEFA claims it had bid for 
Charlie Chaplin’s “Limelight” but 
he offered it only at one flat price 
of $1,000,000 for the whole of East 
Europe. DEFA reps felt this was 
too high. 

Spreading out on the co-produc- 
tion plans, DEFA announced that 
it has contracts to make films dur- 
ing the coming year with Czech- 
oslovakia, Italy and Russia, with 
a possibility of filming a Jean- 
Paul Sartre play, with France. 

Although the East Germans also 
would like to buy more West Ger- 
man films, all East-West exchanges 
must be approved by the West 
German government at Bonn, 
which is slow to give any okays, 
Most East-West German exchanges 
have been on the basis of West 
German pictures for East German 
raw stock, since Westerners aren’t 
so interested in seeing the politi- 
cally tilted and censored films 
made by DEFA. 

DEFA has the exclusive rights 
to the controversial novel of the 
late Thomas Mann, “Budden- 
brooks,” but Mann stipulated -that 
the pic had to be made as a co- 
production. Gloria is negotiating 
for the right to work with DEFA 
on this, but still hasn’t gotten the 
final Bonn sanction. Deal if 
worked out would be the first post- 
war co-production between East 
and West Germany. 

DEFA has managed, however, to 
hire one of the most popular West 
German actresses, Gertrud Kueck- 
elmann, to play in “Spielbank Af- 
faere” (Affair at the Casino), which 
is a DEFA-Swedish co-production, 
filming at Stockholm. 


Brit. Film Acad. Report 
Favors All Type Picts 
(British Ones, That Is) 


London, Aug. 28. 

In a summary of the report it 
submitted to the National Film Fi- 
| nance Corp. in reply to the NFFC’s 
questionnaire concerning the fu- 
ture of the film industry, the Coun- 
cil of the British Film Academy 
states it supports all truly British 
production, whether financed from 








British or American sources. 
However, it opposes the use 
of the British Film Production 


Fund—Eady coin administrators— 
to back quasi-American production 
using a minimum of British crea- 
tive talent. In the Council's view, 
| restriction of entry of new crea- 
tive talent into the industry was 
| detrimental to the future of Brit- 
| ish pictures: 

| The summary stressed the need 
|for long-term government assist- 





| ance to British production, feature 


| 





‘and documentary alike, and 

pressed for an official announce- 
ment to this effect as soon as pos- 
sible in order to give the indus- 
try the necessary stability te main- 
tain production. 





Poles Double Cinema Scale 
Frankfurt, Aug. 28. 

The Polish government has de- 
cided that as of Jan. 1, 1957, tick- 
ets in Polish theatres will double 
in price, according to notification 
received here. 

Reason back of this is to increase 
film income, and so alleviate the 
burden on the government of 
underwriting films. The govern- 
ment claims that while the price 
of food and clothes has increased 
10 to 15 times since the war, the 
original ticket price has remained 
the same, 
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VARIETY Wednesday, September 5, 1956 








Destined to join the immortals in the 
Screen Hall of Fame is the beautiful young 
Continental star Elisabeth Mueller who 
makes her American debut in M-G-M’s 
challenging drama of today’s changing 
morals," THE POWER AND THE PRIZE.” 


* 


M-G-M presents in CinemaScope * ‘THE POWER AND THE PRIZE” starring 
ROBERT TAYLOR ¢ Burl Ives + Charles Coburn + Sir Cedric Hardwicke * Mary Astor 
And Introducing ELISABETH MUELLER * Screen Play by Robert Ardrey * Based on 
’ the Book by Howard Swiggett * Directed by Henry Koster * Produced by Nicholas Nayfack 


(Available in Magnetic Stereophonic, Perspecta Stereophonic or 1-Channel Sound) 
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‘Legendary Pix Resemble ‘B’ Product 


When Ground Out on Homescreens 


Ahead is an era of disenchant-+ 


ment for veteran film men and 
fans alike as pictures which they 
remember with reverence make a 
latter-day appearance on televi- 
sion. That’s the verdict from 
some persons on the inside who 
have been inspecting prints and 
otherwise reappraising oldtime 
celluloidia in the valuts. 

Some call them legendary pic- 
tures, others bill them-as classics. 
But the fact is that many unfor- 
gotten productions of past, while 


still entertaining, lose their 
“legendary” reputations in the 
light of today’s theatrical stand- 
ards. 

Perhaps in this class is “Top 
Hat,” Ginger Rogers-Fred Astaire 
musical which is now being tee- 
veed. It’s still fun to watch, at 
home, but obviously lacks the pro- 
duction knowhow which the film 
industry has acquired since “Hat” 
was made over 20 years ago. It’s 
old “Hat.” 

How many of the tremendous 
library of Metro films will cease 
as “legendary” remains for the 
publie to decide. Titles to flash on 
tv screens include “Mutiny on the 
Bounty,” “Captains Courageous,” 
“Dinner at Eight.” “Boys Town,” 
“Grand Hotel,” “The Thin Man” 
and many others. 


These are among the best re- 
membered pictures the industry 
has produced and while the story 
values will still stand up, the 
techniques employed in their pro- 
duction in some instances will 
doubtless tend to destroy the 
legend. 

Camera. angles, direction, per- 
formances and technical work 
have changed considerably over 
the years. The industry has done 
a lot of growing up, this to the 
extent that some product from 
the past, as seen today, will tend 
to spoil the lingering impression 
it first created. 

That the public is fond of vin- 
tage productions on tv is for sure. 
And that the M-G,. Warner and 
RKO properties will attract beau- 
coup attention is for sure, too. 
But, there’ll be fewer legends. — 


TOA Miffed 
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as a result of considerable dillying 
and dallying, this suggestion was 
also dropped as the time required 
for staging such an event ran out, 


The film companies have also 
been lax in signing up for booth 
space at the trade show. At last 
year’s Los Angeles confab, seven 
companies were represented with 
exhibs. So far none has commit- 
ted itself for space this year. TOA 
called a meeting two weeks ago 
to explore the extent and manner 
of production-distribution partici- 
pation, but only three representa- 
tives of the film companies showed 
up. A subsequent session, ar- 
ranged after personal prodding of 
TOA toppers, found the film com- 
panies better represented but still 
non-committal. A final huddle is 
scheduled for this week at which 
time TOA hopes to receive a def- 
inite answer from the film compa- 
nies. 

The exhibitor association, it’s as- 
serted, also attempted to work 
through the Motion Picture Assn. 
of America, but it fared little bet- 
ter in that direction. The MPAA, 
it’s said. listened attentively to the 
suggestions offered by TOA, said 
it would look into the matter, but 
the results so far from the stand- 
— of concrete action have been 
nil. 

TOA leaders are not saying it 
openly, but the suspicion exists 
that the film companies’ attitude 
is based on their reaction to TOA’s 
alleged “double cross” in turning 
down arbitration and supporting 
Allied States Assn.’s views in tes- 
timony before the Senate Small 
Business Subcommittee recently. 


Despite the frustrations in ob- 
taining film company cooperation, 
TOA anticipates the largest attend- 
ance in the history of the organi- 
zation. Registrations are said to 
be running 40% ahead of last year. 
A total attendance of 1,000 is ex- 
= as compared with 675 for 








Viking, Philly, Answers U’s 
‘Unpaid Rentals’ With Own 
Suit Charging Antitrust 


Philadelphia, Sept. 4. 

The Viking Theatre, named in a 
suit by Universal Pictures Ex- 
change for unpaid rentals, threw 
charges of block booking and anti- 
trust law violation at the film com- 
pany in the answer filed in Com- 
mon Pleas Court here. 


U-I went to court to collect al- 
leged~ unpaid rentals on two pix, 
“There’s Always Tomorrow” and 
“Never Say Goodbye.” The Vik- 
ing contends it was forced to buy 
the two films, along with another, 


“The Second Greatest Sex,” in 


order to play U-I’s “All That 
Heaven Allows.” 

The brief for the defendant also 
charges U-I with conspiracy along 
with the other first-runs in Phila- 
delphia to put the Viking out of 
business. The theatre is represent- 
ed by the law firm of Mayor Rich- 
ardson Dilworth-Dilworth, Paxson, 
Katish &. Green. 

Viking is the newest of the in- 
dependent firstruns. House, oper- 
ated by Harry Sley, parking lot 
owner, is the former Aldine. It was 
purchased three years ago from 
Stanley Warner for use as a park- 
ade. When zoning restrictions 
balked Sley at putting up a park- 
ing lot on swank Chestnut S‘., he 
redecorated and reopened as a de- 
luxer. Vine Street’s film row, while 
not openly hostile, has never given 
red carpet treatment to the park- 
ing mogul. 
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“exhibitor leadership” was the 
severest in years to come from a 
company president. The conclu- 
sion long since reached by execs in 
production and distribution is that 
the court-decreed divorcement of 
domestic theatres, as influenced by 
Allied States, is the root of many 
of the industry’s basic woes. 

Balaban said he agreed there’s 
a “vital need for a new spirit of 
cooperation” in the business, as 
had been noted by the Senate 
Small Business Committee. But it 
may be, he said, that some theatre- 
men will have to continue ‘to 
struggle unilaterally with the eco- 
nomic and competitive problems 
that beset them, just as such prob- 
lems have beset us.” 

However, there are other areas 
where problems common to exhibs 
and distribs exist and these should 
be explored with the hope of find- 
ing solutions of mutual advantage, 
observed the film company chief. 

Par, said Balaban, would be glad 
to join in a confab with Allied to 
discuss such common problems but 
on condition that other distribs are 
not present. Apart from the pos- 
sible legal complications, he stated 
that a meeting among all compa- 
nies would serve no useful pur- 
pose, for each outfit has its own 
policies and its own way of doing 
business, 














H’wood ‘True Hue’ 
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Huston repeated the experiment in 
“Moby Dick,” achieving true color 
values in a story that might have 
lost impact had it been presented 
in the conventional harsh colors. 

In “War and Peace,” many 
scenes stand out via their fine tint 
quality and the mood achieved 
through it. “King and I,” proc- 
essed by 20th-Fox’s own DeLuxe 
labs, made an impact through the 
clarity of its color reproduction 
which caught some very fine nu- 
ances. Pic was lensed on 55m nega- 
tive and reduced to 35m on the re- 
lease prints. 

According to technica’ sources in 
New York, research ai-ac at fur- 
ther refining tint qualit is in 
progress, but the devirec ffects 
will more and more be ac.ieved 
via special lens filters ai ‘fF. cam- 
era rather than in the ial:s. 

Still, the latter continue heavy 
on the research. Alan E. Freed- 
man of De Luxe says he’s employ- 
ing a team of six specifically for 
research purposes. 
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Private ‘Progress’ 

The reaction of Army brass 
to motion pictures allegedly 
downgrading the service is ap- 
parently the same throughout 
the world. In the U. S., the 
Pentagon refused to cooper- 
ate with the making of Rob- 
ert Aldrich’s “Attack” because 
of its depiction of a cowardly 
officer. In England, the War 
Office nixed aid for John and 
Roy Boulting’s “Private’s 
Progress” because of its spoof 
of the British Army. 

The Boultings took advant- 
age of the turndown by insert- 
ing in the preface of the film 
a notation that “this picture 
was made with the cooperation 
of absolutely no one,” a line 
that draws loud audience 
laughter. Although the War 
Office considered the film 
“an insult to the Army,” the 
picture was nevertheless 
booked by the Army Kinema- 
graph Corps for showing at 
Army camps and posts. 











Rep. Price 


Continued from page 7 jee 








viewer think less of the Army be- 
cause it shows a single officer as 
weak and cowardly.” He noted that 
two other officers with major roles 
in the picture are shown as ex- 
ceptional heroes. “The film makes 
it perfectly clear,” he said, “that 
they are more representative of 
the Army than the cowardly cap- 
tain, who is clearly an exception.” 


Rep. Price said the “net effect” 
of the picture “is actually to create 
among viewers a heightened ad- 
mira‘ion and respect for both of- 
ficers and enlisted men ,in a de- 
serving Army, who can commit 
such extraordinary deeds of valor 
in spite of the accident of serving 
for a time under an undeserving 
officer.” 

Expressing hope that the Depart- 
ment will reconsider its ‘“short- 
sighted” attitude toward the film, 
Price said it would be “especially 
distressing” if it refused to show 
“Attack” at American’ military 
posts here and abroad. 


“If the Pentagon refuses to 
change its policy,” he said, “I hope 
the American people will not let 
those responsible for the injustice 
get away with their attempt to 
depict all phases of military life 
through brass-Colored glasses.” 

U.S. Ambassador to Italy Clare 
Booth Luce, according to reports, 
refused to attend the Venice Festi- 
val because of the inclusion of “‘At- 
tack” as an American entry. 
Queried as to whether this was 
true, the State Dept. said it had no 
information one way or the other. 
(See story below.) 

However, it was learned, some 
State officials attended a showing 
of the picture and saw nothing 
adverse in it. 





Didn’t Flee, She 

Clare Boothe Luce, no shunner 
of controversy she, apparently 
wound up as the innocent victim 
of an over-zealous British reporter 
in her much publicized departure 
from the Venice film festival last 
week. Cables from Venice over the 
weekend indicated that the Am- 
bassador to Italy had not actually 
repeated last year’s stunt of bri- 
dling at an American film and 
stalking out of the scene. 

Last year she forced festival of- 
ficials to withdraw “Blackboard 
Jungle” on threat of her departure. 
Last week she was reported to 
have left for Trieste in high 
dudgeon over the entry into com- 
petition of “Attack.” The Robert 
Aldrich was film made without De- 
fense Dept. cooperation because it 
revolves around a cowardly cap- 
tain who is murdered by his own 
troops. 

But, in the language of her hus- 
band’s newsmag Time, a horrible 
mistake it all was. Further from 
her thoughts could nothing be. 
Back, according to weekend cables, 
to Venice she will be going to be 
on hand for the awarding of prizes. 

Mixup apparently stemmed from 
a British reporter’s misunderstand- 
ing of a report of her departure 
for Trieste. 


Breen’s ‘Tokyo’ Dual 
Hollywood, Sept. 4. 

Richard Breen has beea assigned 
to screenplay and direct “Stop- 
over Tokyo” for -20th-Fox. Studio 
acquired new J. P. Marquand 
novel from galley sheets—it’s to 
be published later in the year. 
Breen will be making his direc- 
torial bow on the film. 

Film will be lensed in Japan 
next year. 








Boulting Rejects Anglo-US.Prod: 
‘Make Films to Please Ourselves 





$2,340,000 From TV Puts 
20th in Profit Column For 
Ist Half, Though Net Dips 


Sale of its 52 feature films to 
television has saved the day for 
20th-Fox. Income of $2,340,000 
spelled the difference between 
profit and | for the company 
for the 26-week period ended 
June 30, 1956. 


20th last week reported a net 
of $2,156,670 for the half year. 
That was the equivalent of 82c per 
share on the 2,644,486 shares out- 
standing. Net for the same period 
in 1955 ran to $2,790,800 or $1.06 
per share on the same number of 
shares. 

While the drop was attributable 
primarily to the first quarter, the 
second quarter showing provided a 
bright spot with a net of $1,695,931 
or 65c per share, against $1,366,- 
989 or 52c per share for the same 
three months last year. “King and 
I” pull is expected to be reflected 
favorably in the third quarter. 

Film rentals for the half year 
totaled $47,321,374, against $50,- 
902,792 the prior year. Other op- 
erating income—besides the $2,- 
340,000 from “leased television 
rights’—came to $6,319,729, or 
$1,863,000 more than in 1955. 
Amortization of film costs was 
up by close to $2,000,000 to $32,- 
936,583, and so was participation 
in film rentals—up to $4,235,864 
from $3,615,212. Film distribu- 
tion and administration expenses 
rose again, from $44,981,658 last 
year to $15,138,827 in the first 
26 weeks of 1956. 

Board of 20th last week declared 
the regular 40c per share quarter- 
ly cash dividend payable Sept. 29 
to stockholders of record Sept. 14. 
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Theatres for Crix 
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Society,” its current blockbuster, 
would have received far more 
critical bouquets had the picture 
been unveiled only in theatres. 
Public reception of the film clearly 
would have been noted by the 
pressboys. (Critics themselves take 
a different view, claiming they can 
spot film’s flaws and plusses re- 
gardless of @rcumstances of the 
screening.) 

Allied Artists is determined to 
show William Wyler’s production 
of “Friendly Persuasion” only in 
theatres. Laughter is infectious 
and as the crowds laugh so will 
the fourth estaters, in AA’s opin- 
ion. 

Universal for some time hag ac- 
cented the alleged importance of 
theatre unveilings, mainly by in- 
viting critics to’ sneak previews. 
“Bus Stop,” 20th-Fox entry, is to 
be seen in theatres or not at all, 
the company’s brass has dictated. 


Different approach obtains with 
dramatic pictures of the intimate 
type and those which must rely 
substantially on word-of-mouth 
buildup. Example was 
which had little production scope 
and no names. Prior to its opening, 
United Artists and the Hecht-Lan- 
caster outfit ran off over 70 pri- 
vate screenings in New York alone 


USIA 0’Seas 
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cording to the report. Agency esti- 
mated the programg reached 40,- 
000,000 persons. 

During the _ six-month period, 
Agency reported that the Voice of 
America added four new languages 
to bring its broadcasts to audiences 
speaking 43 different tongues. 

Regarding its daily two-hour 
program, ‘“‘Music—USA,” which is 
now given worldwide broadcast, 
the Agency reported that fan mail 
is averaging 1,000 letters a month, 
some of which comes from coun- 
tries with strong anti-American 
prejudices. 

Despite Soviet jamming, the re- 
port said that the Voice gave the 
people of Russia, Red China and 
the satellites their first news of 
Krushchev’s speech denouncing 
Stalin and President Eisenhower's 
answer to Bulganin’s peace propo- 
sal. 











“Marty,” 


* Anglo-American.coproduction per 


se is an inadequate method for 
British films to win popular accep- 
tance in the United States, accord- 
ing to British producer-director 
John Boulting. The result in many 
cases, he maintained, is a product 
that is acceptable to neither mar- 
ket. “We must ultimately rely on — 
our own films,” he emphasized. 


The director of “Private Prog- 
ress,” who alternates with his twin 
brother Roy on _ production-direc- 
tion chores, feels that films that 
are “peculiarly British” have a bet- 
ter chance of success than those 
delibera‘ely designed for both*the 
U.S. and England. He rules out, 
however, the British pictures made 
specifically for the sticks. These 
films, Boulting declared, “are as 
unsuited for London as they would 
be for the United States.” 


In the U.S. for the launching of 
“Progress,” already a b.o. winner 
at the Guild, N.Y., Boulting sta‘ed 
that the development of a large- 
scale U.S. audience for British 
films is merely a question of con- 
ditioning. He noted that consider- 
able pioneering had been already 
been done, but that the big job 
of educating the U.S. public to the 
“British idiom of how the British 
filmmaker expresses himself” still 
lies ahead. “After all,” he pointed 
out, “the British public became 
conditioned to American films only 
after a period of years.” 


For an industry that makes a 
considerable effort to determine 
the public’s likes and dislikes in 
film fare, Boulting’s approach may 
be somewhat unique. “We make 
films to please ourselves,” he said. 
“The public doesn’t know what it 
wants.” In line with this thinking, 
the Boultings, operating under the 
corporate structure of Charter 
Films, do not believe in maintain- 
ing a specific production schedule. 
“We do a picture when we feel 
we have the story and the cast,” 
Boulting asserted. This policy has 
resulted in the production of an 
average of one picture annually 
over a 10-year period. 

As a staunchly independent film- 
maker, Boulting deplores the cur- 
rent trend “in a section of the 
British film industry” to make films 
on a mass production basis. He 
regards the introduction of the 
assembly-line factory technique as 
a step backward for the British 
industry, especially since it is be- 
ing adopted at a time when Hol- 
lywood is abandoning this system 
in favor of a more specialized 
method of filmmaking. 

The Boultings—this time with 
Roy directing and John producing 
—recently completed “Brother-In- 
Law,” based on the Henry Cecil 
book. In October, they will launch 
“Lucky Jim,” starring Ian Car- 
michael and featuring others in 
the cast of the successful “Private’s 
Progress.” Picture, which will be 
based on the prizewinning novel 
by Kingsley Ames, will be the first 
Boulting film which will not be 
produced or directed by either of 
the brothers. They will serve as 
executive producers, with Charles 
Chrichton, who guided “Lavender 
Hill Mob,” as director and Vivienne 
Knight as producer. 

“Private’s Progress,” being re- 
leased by Distributors Corp. of 
America, is being booked in art 
houses initially. It opened in Bos- 
ton Monday (3), and starts an en- 
eo in Washington on Sept. 
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Ban On Jews 
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ing the Hitler regime, was sent 
over to Britain by the Siemens ore- 
ganization, which controls Deut- 
sche Grammophon. He has had 
only limited expericnce in the rece 
ord industry, extending over a pee 
ricd of about three years, 

As a result of the internal shakee 
up Alex Herbage, who joined Helio« 
dor at the time of its inception 
three years ago as A&R manager, 
has terminated his contract by mue 
tual consent. Apart from launche 
ing Heliodor, he was also respone 
sible for inaugurating the Polydor 
label earlier this year. 

About three months ago Polydor 
signed the Geraldo orch on a long 
termer. Geraldo, whose real name 
is Gerald Bright, is a member of 
the Jewish faith, but there’s no ine 
dication so far whether the cone 











tract will continue to be operated. 
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Venice Film Festival Notes 


44444444446444 By ROBERT 


Venice, Aug. 28. 

Richard Davis here from New 
York and already negotiating pos- 
sible pic purchases for his State- 
side outlets . . . Other importers 
due shortly include Edward Kings- 
ley, Richard Brandt, Ilya Lopert 
... Duncan McGregor of Pathe ac- 
companies Kingsley .. . Gina Lol- 
lobrigida here discussing pic deal 
with William Wyler. Wyler, when 
apprised of festival regulations 
this year and fact that two U. S. 
pix were showing (he’d thought it 
was a total blackout of Yank prod- 
uct here), indicated that he misht 
have sent “Friendly Persuasion,” 
his latest, feeling this festival a 
good place to open pic which has 
non-violence as one of its themes. 
Director is looking for an Itaiian 
script while here . . . Add to num- 
ber of “Don Quixote” projects: 
one starring Nikolai Cherkassov is 
currently nearly complete in Rus- 
sian studios. 


The SPCA is trying to kill the 
benefit bullfiight to be staged here 
Sept. 5 by Spanish fighter Luis 
Miguel Dominguin. Doesn't be- 
lieve the local corrida will be 
merely a demonstration affair, 
with no blood or kills . . . Mexican 
producer Jose Cohn here with a 
copy of his latest pic, “Canasta,” 
which is a three-episoder in Cine- 
maScope and color and an all-star 
cast; the fabled writer B. Traven 
scripted; Cohn claims his pie is 
only one with Mexican Govt. ap- 
proval 
“Torero”) but that despite pres- 
sure, another pic was accepted, 
apparently not entirely approved 
by the government, which would 
therefore not send an official dele- 
gation. Both director Carles Velo 
and producer Barbachano Ponce 
of “Torero” are here, though. 
Festival answer to Cohn’s claims 
is that pic copy was not submitted 
in time to the pre-selection com- 
mittee. Ditto happened to Czech 


pic, which was heid up 10 days | 


in Italo customs and didn’t make 
the deadline. It may be shown 
here out of competition on the last 
day of the fete, Sept. 9... Betty 
Box, Ralph Thomas here from 
Cortina for a day looking for lo- 
eations for an upcoming British 
pic to be shot in Italy. 


World’s biggest bingo game 
must be the one held several 
nights each summer in St. Mark’s 
Square. Every inch of piazza 
space is packed with tourists and 
localites, and numbers are called 
out after a trumpet blast and re- 
corded on a four-faced board in 
the center of the square. First 
prize is about $1,000 . . . Jimmie 
McGee is in Rome writing the 
screenplay for “Summer and 
Smoke” for Tennessee Williams 
. .. A large 20th-Fox billboard 
has been erected next to the UA 
“Attack” poster opposite the Fes- 
tival Palace. 
is yellow and black, the 20th bill- 
board, which pushes two local en- 
tries, “Bigger Than Life” and 
“Bus Stop,” is conspicuousiy red, 
white and blue. Next comes a 
Russo poster, then one for Anna 
Magnani’s new pic, “Suor Letizia,” 
on which Columbia has bestowed 
the title “When Angels Don’t Fly.” 


Organizational innovations and 
working aids for newsmen here 
have already received. widespread 
favorable comment. Brief cases 
are handed out on arrival to the 
accredited, in which complete pro- 
gram notes, ticket books, etc., are 
included. All the way down the 
line this fete is trying hard—and 
succeeding, to date—in function- 
ing efficiently. This also applies 
to handling of crowds’ which 
nightly made the outside of the 
Fest Palace a milling menace . 
“On the Bowery,” winner of the 
Documentary Grand Prix, receiv- 
ing many press and distrib re- 
quests for additional screenings 
during the big fete, which its 
Yank producer - director Lionel 
Rogosin is obliging. There was no 
U. S. rep, even at company level, 
at the festival opening this year, 
but company officials are expected 
here soon, along with some Yank 
stars whose pix are being shown. 

More on Gina Lollobrigida and 
her picture for William Wyier. 
Wyler bought the properiy, waich 
has an Italian setting, some time 
ago, now wants it developed for 
picture use. Gary Cooper is be- 
ing thought of to play opposite 


(Mexican entry here is’ 


While the UA one| 





F. HAWKINS 


:Miss Lollobrigida. Meanwhile, the 
|Italian star looks about set to go 
|into Sel Siegel’s “Les Girls,” now 
|undergoing script revision. If she 
,does sign, much of pic would be 
/made in Rome with George Cukor 
|helming, starting in October. 


That “Boy on the Dolphin” role 
has apparently gone to Sephia 
Loren (as one of her four 20th 
commitments) after the Lollobrig- 
ida turndown, Vittorio DeSica will 
direct Miss Lollobgigida’s first pic 
after “Les Girls,” with Silvana 
Mangano as costar, probably early 
next year. Ennio Flaiano has al- 
ready written a treatment for this 
item, which will be a three-way 
production by DeSica, Dine De- 
Laurentiis and the star. 








Venice Fest 
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_a German film has had at an Inter- 
national Festiva! since the war. 


i 2 giant reception, estimated at 
some 2,000 covers, was thrown 
after the initial show by the Italian 
government at the Excelsior, with 
a yari-coursed midnight supper 
served. 


Two pix showed the next night 
and two more the night after that 
followed by pix in competition 
screened one per night. The first 
duo, “Ogre of Athens” and the 
first Jap entry, “Harp of Burma,” 
made for a long evening ending 
past 2 a.m. 


“Ogre” is a strange low-budgeter 
with a profusion of styles which 
provided mainly curio interest to 
fest audience and crix, though 
some reviews were quite favorable. 
Film deals with a timid desk 
worker who, because of his spit- 
| image resemblance to a notorious 
'criminal, is mistaken for him by 
| police and hoodlums alike, and 
‘lives his hour of spotlit attention. 


| “Harp of Burma,” on the other 
and, is one of those pleasant rari- 
ties, a poetic war pic, made with 
great dignity and style. Strictly 
offbeat in content, it is mainly 
about a Japanese soldier who after 
the defeat in Burma remains be- 
hind as a priest to tend the Jap 
dead. A bit slow-paced for average 
Western viewers, it is nevertheless 
|a fine picture, often tender and 
warm despite its subject. It got a 
rousing reception followed by good 
to fine reviews. 

These were followed by the Italo 
entry, “Empire of the Sun,” shot 
in Peru by the team which made 
the prizewinning “Lost Continent,” 
and “Torero,” the Mexican bull- 
fight pic which was recently picked 
up by Columbia Pictures from its 
Mexican producer, Barbachano 
Ponce. Luis Procuna, whose life 
story is told in the film, was flown 
|here from Mexico City for the 
showing. 











Praise Italo, Mex Pix 
Venice, Aug. 28 

Both pix were cheered at the 
Festival Palace on the third night 
of the fete, when the Italian “Em- 
pire of the Sun” and the Mexican 
“Torero” were shown, with local 
crix following up with raves the 
next morning. 

Popular evening was opened with 
“Empire of the Sun” (Lux), the 
documentary on Peru and vicinity 
which was interrupted at least 10 
times by applause during the 
screening before a packed house. 
| Enrico Gras, Mario Craveri, who 
directed and lensed, and Francesco 
Lavagnino, who scored, were pres- 
ent and feted. 

Following, despite the late hour, 
was “Torero,” which received a 
strong welcome, with bullfighter 
Luis Procuna, director Carlos Velo 


..|and producer Barbachano Ponce 


being applauded at its conclusion. 

On Friday (31) the first and only 
Soviet pic is showing, “The Im- 
mortal Garrison,” while on Satur- 
day it’s the turn of “Bigger Than 
Life” (20th), first of the U.S. en- 
tries to unfold here. 


Shipman & King’s Profit 


London, Sept. 4. 

A gross profit of $425,600 for the 
year ending March, 1956, is re- 
ported by Shipman & King Cine- 
mas Ltd., controllers of 44 near- 
London and provincial houses. 

Balance carried forward was 
, $30,000, against the corresponding 
‘total last year of $34,830. 














PLUS FOR THE INDIES: 
ECONOMIC FLEXIBILITY 


Hollywood, Sept. 4. 

Major studios will eventually be- 
come releasing and financing out- 
fits for independent producers who 
can make features more econom- 
ically. The trend actually is 
noticeable now, according to vet- 
eran indie producer Carl Hittle- 
man, with more and more inde- 
pendent units functioning at such 
lots as 20th, Paramount and, more 
recently, Metro. 


The indie, Hittleman contends, 
can come up with *more interest- 
ing and profitable films and, with 
almost every dollar spent on a di- 
rect film charge, inevitably makes 
each film on a more economical 
basis. 


“Unless we're talking about 
independent production where 
money is no object, like ‘Meby 
Dick,’ there’s always room for a 
modest-priced picture in today’s 
market. An independent can make 
a picture which can play either the 
top or the bottom of the bill. 


“In most cases, the indie takes 
over the range of pictures which 
has become uneconomical for the 
majors to make. 
forced them off the major lots, but 
they still must be good enough, to 
play in ‘A’ situations,” Hittleman 
declared. 


Bishop-Hittleman is currently 
filming “The Buckskin Lady,” co- 
starring Patricia Medina, Richard 
Denning and Gerald Mohr, at Al- 
lied Artists. The firm, with Hit- 
tleman and Nevada rancher Frank 
C. Bishop in partnership, is com- 
pletely financed from _ private 
sources, and plans three features 
for the upcoming year. Next pic, 
yet untitled, will be a boy-and- 
horse story to roll next December, 
with no release set yet. 


B-H has no plans to enter the 
telefilm field at present, and Hit- 
tleman observes, “I don’t think we 
can do both telefilms and features, 
without a much bigger organiza- 
tion.” 


As for the recent entry of the 
major feature packages on tv, Hit- 
tleman observes, “They’ve reached 
the levelling-off point. People will 
want to see pictures better done 
than most of these old features, 
and on a bigger screen than a 21- 
inch tube. 


“As for these~ pictures fthem- 
selves, they won’t have too much 
effect on theatre attendance, I be- 
lieve. People still want to see 
new faces and new pictures.” 








Film Reviews 
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Gun Brothers 
all-around good _ performances, 
while Ann Robinson and Lita 
Milan prettily fulfill the demands 
of the femme assignments in the 
Grand production for United Ar- 
tists release. 


Plot period of the Gerald Dray- 
son Adams-Richard Schayer script 
iis 1877, laid in the Jackson Hole 
country, where Crabbe comes after 
mustering out of the cavalry to 
join his brother, who he believes 
is a big rancher. Instead, he’s a 
rustler and stage robber, bossing a 
band of toughies with Michael 
Ansara, good as the chief hench- 
man. It’s brother against brother 
for awhile when Brand thinks 
Crabbe tips off the sheriff, but at 
the end they fight side-by-side 
against a new. gang mustered by 
Ansara, with Brand squaring his 
accounts with the law by dying in 
battle. 

Sidney Salkow’s direction lays 
the proper stress on action to keep 
the story moving along, but still 
gives the cast time to work at 
characterizations. Crabbe and 
Brand make a good brother team. 
Miss Robinson pleases as_ the 
dancehall singer who teams ro- 
mantically with Crabbe. Miss Milan 
attracts attention as a comely In- 
dian maid who is misused by An- 
sara and other gang members. 
Walter Sande, James Seay, Roy 
Barcroft, Slim Pickens and Dor- 
othy Ford round out the competent 
cast, 

Kenneth Peach’s lensing, edit- 
ing by Arthur Hilton, Irving 
Gertz’s music and other behind- 
camera assists prove satisfactory. 

Brog. 











Rep’s 25c Divvy 
Republic Pictures’ board last 
week declared a regular quarterly 
dividend of 25 cents per share on 
preferred stock. 
Melon is payable Oct. 1 to stock- 
holders of record Sept. 10. 





Economics has | 





Picture 


Grosses 





BROADWAY 


(Continued from page 11) 
(Wed.) with an excellent $24,600. 
The 46th was $20,000. 

Plaza (Brecher) (525; $1.25-$1.80) 
—“Tom and Jerry Film Festival” 
(M-G). First week ended Tues. (4) 
got the fest off to a solid $8,700 
start at revised scales—95c for 
matinees and $1.25 evenings. Stays 
— Sept. 16 when “Lust for Life” 


ws. 

Roxy (Nat'l. Th.) (5,717; 65-$2.40) 
—‘Bus Stop” (20th) and stageshow 
teed Fri. (31) and racked up a great 
$95,000 for the first four days, 
which of course included the holi- 
day. Should hit $130,000 for the 
week ending tomorrow (Thurs.). In 
before, “King and I” did elegant 
biz in the ninth week with a good 
$60,000. 

State (Loew’s) (3,450; 78-$1.75)— 
“Away All Boats” (U) (3d wk). Cur- 
rent round ends today (Wed.) with 
fine $22,500. Short of previous 
week by only $500. Goes on. 

Sutton (R&B) (561; $1-$1.80)— 
“Moby Dick” (WB) (10th wk). 
Ninth session wound yesterday 
(Tues.) with a strong $9,500. It 
grossed $9,000 the week before. 

Trans-Lux 52nd St. (T-L) (540; 
$1-$1.50)—“‘La Strada” (T-L) (8th 
wk). Hit a great $13,600 in the sev- 
enth frame that ended Sunday (2). 
Sixth was smash $12,000. 

Victoria (City Inv.) (1,060; 50-$2) 

—“Burning Hills” (WB) (2d wk). 
Second week ending today (Wed.) 
looks like fair $9,500. Holds one 
more day with “Back from Eter- 
nity (RKO) bowing Friday. 
' Warner (Cinerama Prod.) (1,600; 
$1.20-$3.50) — “7 Wonders of 
World” (Indie) (22d wk). Still a 
bonanza with $51,200 for 21st week 
ended Saturday (1) after $52,900 
the week previous. 

55th St. Playhouse (B-F) (250; 
$1.25-$2.50) — “Bullfight” (Janus) 
(10th wk). Ninth frame finished 
Monday (3) did okay $4,150 after 
okay $3,800 in the seventh. 


LOS ANGELES 


(Continued from page 10) 
Wiltern, “Lisbon” (Rep).and “Da- 





kota Incident” (Rep) (2d _ wk), 
$8,600; New Fox in unit. 
Downtown Paramount, Iris 


(ABPT-FWC) (3,300; 816; 90-$1.50) 
—‘“She-Creature” (Indie) and “It 
Conquered the World” (Indie). 
Hearty $21,000. Last week, D’town 
Par with Uptown, “Crash Dive” 
(20th) and “Halls Montezuma” 
(20th) (reissues), $9,900; Iris with 
“Moby Dick” (WB) (2d 
wk), $6,300. 

Hillstreet (RKO) (2,752; 80-$1) 


—‘Nightmare Alley” (20th) and 
“Street No Name” (20th) (reis- 
sues). Slight $3,500. Last week, 


“Snake Pit” (20th) and “Night and 
City” (20th) reissues), $3,300 

Hollywood Paramount (F&M) 
(1,468; $1.25-$2.40) — “War and 
Peace” (Par) (2d wk). Fine $31,- 
000. Last week, $33,200. 

Warner Beverly (SW) (1,612; 90- 
$1.75) “Solid Gold Cadillac” 
(Col) (2d wk). Steady $21,000. Last 
week, $21,100. ° 


State, Hawaii (UATC-G&S) 
404> 1,106; 80-$1.50) — “Fastest 
Gun Alive” (M-G) (2d wk). Nice 
$15,000. Last week, $24,400, plus 
$81,900 in one nabe, eight ozoners. 

Loyola (FWC) (1,248; 90-$1.50)— 
“Run for Sun” (UA) and “Hot 
Cars” (UA) (2d wk). Swell $3,500. 
Last week, with Los Angeles, New 
Fox, Ritz, $24,300. 

Pantages (RKO) (2,812; $1-$1.75) 
—‘“High Society” (M-G) (5th wk). 
Sharp $20,000. Last week, $22,100. 

Four Star (UATC) (868; 90-$1.50) 


—‘Proud, Profane” (Par) (12th 
wk). Neat $4,500. Last week, 
$5,000. 

Fine Arts (FWC) (631; $1.25- 
$1.75) — “Fantasia” (BV-reissue) 
(13th wk). Good $4,200. Last 
week, $3,900. 


Egyptian, United Artists (UATC) 
(1,411; 1,242: $1.10-$2.75)—‘Okla- 
homa” (Magna) (42d wk Egyptian, 
37th wk U.A.). Nice $20,000. Last 
week, $18,300. 

Warner Hollywood (SW) (1,364; 
$1.20-$2.65)—“‘Cinerama Holiday” 
(Indie) (43d wk). Started current 
frame (2) after smart $32,200 for 
42d session. 


KANSAS CITY 


(Continued from page 11) 
dy Duchin Story” (Col) (5th wk). 
Closed great run, good $3,000. 

Tower, Uptown, Fairway, Gra- 
nada (Fox Midwest) (2,100; 2,043; 
700; 1,217; 65-85)—“But Stop” 
(20th). Great $24,000, and holds. 
Last week, “First Texan” (AA) and 
“Magnificent Roughnecks” (AA). 
Slacked off to fair $12,000. 

Vogue (Golden) (550; 75-$1)— 
“Portrait of Jennie’ (SRO) and 
“Intermezzo” (SRO) (reissues). 
Winning combo at $2,000, holds. 
Last week, “Lovers and Lollipops” 
(T-L), so-so $1,000. 








CHICAGO 
(Continued from page 11) 
$55,000. Last week, “Away All 

Boats” (U) (3d wk), $32,000. 


Surf (H&E Balaban) (685; $1.25) 
—‘“Ladykillers” (Cont) (llth wk). 
Should get a pleasing $7,500 in the 
final frame. Last week, $7,200. 

United Artists (B&K) (1,700; 98- 
$1.25) — “Somebody Up There 
Likes Me” (M-G) (2d wk). Still 
potent at $36,000. Last week, 
$40,000. 

Woods (Essaness) (1,206; 
$1.50) — “High Socieiy” ‘M-G), 
Lusty $62,000 for house record. 
Last week, “Duchin Story” (Col) 
(8th wk), $23,000. 

World (Indie) (430; 98)—‘Last 
10 Days” (Col) (6th wk). Satisfac- 
tory $3,400. Lact week, $3,80v. 

Ziegfeld (Davis) (430; 98)— 
“Rififi’” (UMPO) (5th wk). Okay 
$6,500. Last week, $6,000. 


WASHINGTON 


(Continued from page 10) 


98- 





week, “Storm Over Nile” (Col) 
poor $6,000. 
Metropolitan (SW) (1,200; 90- 


1.25)—“Bad Seed” (WB) (2d wk). 

e $10,000 after sock $14,000. 
Holds. 

Palace (Loew) (2,360; 85-$1.25)— 
“High Society” (M-G) (3d wk). 
Fine $17,000 after disappointing, 
but still bright, $23,000. Probably 
Stays. 

Playhouse (‘Lopert) (456; 175- 
$1.15)—"Rififi” (UMPO) (2d wk). 
Oke $5,000 after below hopes at 
$6,000 last week. Stays. 

Plaza (T-L) (290; 80-$1.25)— 
“Naked Night” (Indie). Big $7,000 
for small seater. Stays. Last week, 
“Lovers and Lollipops” (Indie), 
weak $2,500. 


Warner (SW) (1,300; $1.20-$2.40) 
—‘‘Cinerama Holiday” (Indie) (47th 
wk). Holiday boosted this to big 
$16,000 after solid $15,000. Stays. 

Trans-Lux (T-L) (600; 90-$1.25) 
—‘“Duchin Story” (Col) (7th wk). 
Steady $9,000 for 2d consecutive 
week, Stays. 





CINCINNATI 


(Continued from page 10) 


Last week, “Pardners” (Par) (2d 
wk), $10,000. 

Capitol (Ohio Cinema Corp.) 
(1,376; $1.20-$2.65)—‘“Seven Won- 
ders” (Ir § e) (13th wk). Great $32,- 
500 in face of juve trade slow- 
down. Last week, $35,800. 


Grand (RKO) (1,400; 75-$1.50)— 
“High Society” (M-G) (4th wk). 
Strong $10,000 after $12,500 third 
round. Holds for fifth frame. 

Keith’s (Shor) (1,500; 75-$1.25)— 
“But Stop” (20th) (2d wk). Hefty 
$12,500 on heels of $13,500 takeoff. 
Holds for third week. 

Palace (RKO) (2,600; 75-$1.25)— 
“Bad Seed” (WB). Topping town at 
tall $17,500 pace. Holds. Last week, 
“Burning Hills” (WB), $8,500. 


INDIANAPOLIS 


(Continued from page 10) 





River Pirates” (BV) and “Navy 
Wife” (AA). Mild $7,000. 
Indiana (Cockrill-Dolle) (3,200; 


75-$1)—“‘Away All Boats” (U). Oke 
$10,000. Last week, ‘“Pardners” 
(Par) (2d wk). Strong $9,000 after 
$13,000 opening stanza. 

Keith’s (Cockrill-Dolle) (1,300; 
75-$1)—“Proud and Profane” (Par) 
(3d wk). Satisfactory $6,000, mak- 
ing it about $26,000 for run. 

Loew’s (Loew’s) (2,427; 70-90)— 
“Eddy Duchin Story” (Col). Mod- 
est $9,000. Last week, “High Soci- 
ety” (M-G) (3d wk). Nice $8,000, 
making it big $36,500. for three 
stanzas. 

Lyric (Cockrill-Dolle) 
$1.25-$2) — “Oklahoma” 
AO). Sock $18,000. 


(850; 
(Todd- 





SEATTLE 


(Continued from page 11) 


(UA) and “Alert to Danger” (U). 
Heading for good $6,500; last week, 
“Moby Dick” (WB) (5th wk). $4,300. 

Music Box (Hamrick) (850; 90- 
$1.25)—“High Society” (M-G) (3d 
wk). Sliding home for good $11,- 
000: last week, $14,000. 

Orpheum (Hamrick) (2,700; 90- 
$1.25)—“The Burning Hills” (WB) 
and “Behind High Wall” (U). Sight- 
ing mild $7,000. Last week, “Walk 
the Proud Land” (U) and “Outside 
the Law” (U). $6,300. 

Paramount (S-W) (1,382; $1.75- 
$2.65)—“This is Cinerama” (Indie). 
(2d wk). Swell $26,000; last week, 
in four days, $14,000. 
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Canada, U.S. Lift Scot Fest 





vitality and, notched the Festival 
standard up by several -points.” 
Critic of the Scotsman said Boston 
group is “one of the finest orches- 
tras ever assembled. Like so many 
superior things, it comes from Bos- 
ton. It is even going as far as 
Moscow. It is fairly sure to leave 
a trail of red-faced jealousy and 
unkind comparisons in its wake. 
Not deliberately. It just can’t help 
it—-Koussevitsky and Munch have 
made it that way. Its playing cah 
only be described as prodigious, 
perhaps the best that will ever 
have been heard in the Usher 
Hall.” 

In the opening right audience 
were Britain’s Princess Royal, the 
Lord Mayor of London, Lord and 
Lady Harewood, and Sir John 
Banks, civic boss of Edinburgh. 
Conductor was Charles Munch, and 
program featured Haydn’s Sym- 
phony No. 102 and first European 
performance of the Sixth Sympho- 
ny by Walter Piston, American 
composer. 

Copland’s Symphonic Ode was 
also given its Europein preem dur- 
ing five-day stint. 

Ian Hunter, the Edinburgh Fest’s 
artistic director from 1947 to 1955, 
returned here briefly for a few 
hours, flying in from Dublin with 
the Boston musicians. He is now 
managing direcor of concert pro- 
moters Harold Holt Ltd., and 
booked the Boston Symphony’s cur- 
rent air trek through 14 countries. 

When orch arrives in London 
Sept. 25, Hunter will have travel- 
led 11,000 miles with them. Tour 
embraces Leningrad, Moscow and 
Prague behind the Iron Curtain. 

Pierre Monteux, guest conductor 
with the Bostonians, planed in from 
Amsterdam after conducting a per- 
formance by the Concertgebouw 
orch. The 81-year-old maestro is 
making his Edinburgh Festival 
bow. 

Stratford Rings Bell 

Stratford (Ont.) thespers have 
put their best foot forward, and 
are considering the invitation to 
act here a top honor. They winged 
in to Prestwick in small hours of 
an August morning, with good 
wishes from top government offi- 
cials and all arts-lovers in Canada. 
Tyrone Guthrie, guest director, 
and resident stager Michael Lang- 
ham accompanied them. 

Also here with the 65 Canadian 
players are Peter Bennett, manag- 
ing director; Tom Patterson, direc- 
tor of planning, and Mary Jolliffe, 
publicity manager. Company is 
perme “Henry V” and “Odeipus 

ex” on 10-day session, 

Plane trip across by Trans- 
Canada was financed via the 
Toronto Star, and reportedly cost 
$25,000. Edinburgh Festival So- 
ciety is covering accommodation 
costs. Company has several Scots, 
including hair stylist Nina Law- 
son, farmer’s daughter from Car- 
luke, Lanarkshire, and John Gar- 
diner, former rep actor here. 

Pushing for Opera House 

Building of a modern opera 
house in Edinburgh is being talked 
over in festival music circles. Lack 
of suitable theatres and halls is 
causing headaches to both official 
and unofficial or “fringe” groups. 

Finding a vacant hall in this 
Athens-like city is like searching 
for the famed haystack needle. 
Commercial legit and vaude houses 
are all occupied, and even old- 
world rooms in historic wynds or 
closes are taken over by revue 
groups. 

Dr. Guntheir Rennert, artistic 
director of the Hamburg State Op- 
era, advised organizers only to 
build an opera house if people are 
willing to spend much coin on the 
project. He said it cost about 
5,000,000 marks to carry out post- 
war reconstruction of the Hamburg 
Opera House and create a new au- 
ditorium. 

Dr. Rennert said Edinburgh has 
better atmosphere for fostering the- 
atrical arts than Hamburg. In Ger- 
many, according to director, too 
much nervous business energy is 
expended. 

On financial side, this year’s 
Edinburgh Fest looks prosperous, 
though losses are again directly 
inevitable. Junket makes coin for 
city while at same time losing it 
on actual festival. 

Losses have ranged from $33,000 
in 1948 to $118,000 in.1951, Festi- 
val of Britain year, when New 
York Philharmonic - Symphony 
played here. Against this the 
city’s rate-payers foot a yearly 
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Arts Council and individual citi- 
zens. 

‘Edinburgh project was never 
meant to be a business undertak- 
ing but “an endeavor to provide a 
stimulus to establishing a new way 
of life centered on the arts.” Top 
revenue results to public services, 
and shops and local firms smile at 
increased turnover of about $3,- 
000,000 a week for the three weeks. 

Italian legit group, Piccolo Te- 
atro from Milan, ran into poor biz 
through plays being presented in 
Italian lingo. Demand for seats 
for foreign language productions is 
never great, and, last year, French 
drama “La Dame Aux Camelias” 
also got off to a slow start, 


“Fringe” Gets Hypo 


The festival “Fringe,” assembly 
of unofficial plays, revues, con- 
certs, parties and operas in small 
church and Masonic halls scattered 
over 10 miles of city and neighbor- 
hood, is bigger and more interest- 
ing this year. So many produc- 
tions are now staged that press crix 
work overtime covering the top 
legit and music shows as well as 
these “little” sideshows,“many of 
which reveal unexpected talent for 
vaude, legit and tv. Cabaret slant 
is being stressed more, a point 
which this scribe -has hammered 
for years in this yearly roundup in 
VARIETY. 

The “Fringe,” in fact, is at last 
in the money. Front-of-house 
managers look happy, and casts 
can afford more than hard camp 
beds in dressing rooms. The small- 
er shows cater to a more general 
variety of tastes, with revue pre- 
dominant. Local support is also 
strong for this section. 


Four late-night revues achieve a 
generally high standard of enter- 
tainment, although the London art- 
ists featured in “Light and Shade” 
offer only so-so material, some of 
it already produced in earlier re- 
vues. Hit of the “Fringe” is the 
late-night revue presented in Gul- 
lan’s Close by the Oxford Theatre 
Players, a witty, intimate show, 
with American actor Del Kolve, 
from Blair, Wis., shining in solo 
spots along with English actors 
Dennis Woolf and John Pole. 


Cambridge U. students put on a 
revue in Portobello Town Hall, 
and others are staged by the Irish 
Players in the Regent Hall and the 
Aberdéen students in a Queen St. 
location. 

“Fringe” legit side is growing 
so much that Donald Wolfit, estab- 
lished English actor, starring in 
“The Strong Are Lonely” in a side- 
show hall, suggests encouragement 
of an international fringe. This 
would bring foreign drama groups 
from France and Germany to Edin- 
burgh each year. He wants some 
kind of official blessing given to 
the unofficial shows via, say, pub- 
lication of their wares in the rec- 
ognized Festival Society program. 





London Group Scores 

Legit-wise, the London Club 
Theatre Group is drawing good 
houses to see their two new plays, 
“Twice Five,” as they’re called, in 
St. Mary’s Hall. Philip Guard has 
authored the pieces. Sonia Dres- 
del is earning plaudits for a two- 
hour performance in Fraser Neal 
Players’ production of “The Hu- 
man Voice” and “Miss Julia,” by 
Jean Cocteau and Strindberg, re- 
spectively. 

The Dutch actress, Nel Oosthout, | 
is presenting solo performance of 
“St. Joan” to mark the G. B. Shaw 
centenary year. She stages solo 
shows throughout the world in 
both Dutch and English, and will 
present “St. Joan” at the Fortune 
Theatre, London, Sept. 17 for a 
week. 

The After Dinner Opera Co. 
from N. Y. is late starter at the 
fest, and creating much interest. 
Company of six is staging three 
one-act Operas, each starting at 
8:30 p.m. nightly. Members have 
paid their own fares for the 6,000- 
mile trek, and are taking only 
nominal salaries for the tour. They 
have taken over a large house and 
will feed themselves. 

To pay for the trip singers 
Jeanne Beauvais and Francis Bar- 
nard took jobs in commercial the- 
atre. Up to four days before sail- 
ing, they were appearing in “The 
Beggar’s Opera” at the Sanders 
Memorial Theatre in Cambridge, 
Mass. Norman Myrvik, the tenor, 
accepted concert engagements; Lu- 
cille Burnham, the musical direc- 
tor, gave recitals, and Richard 


bill for $45,000, the balance being | Flusser, founder and senior pro- 
met from a fund supported by the! ducer, wrote articles and produced 





tv plays as well as appearing on a 
money-prize tv quiz. 

After Dinner company is the 
first off-Broadway group ever to 
visit the Edinburgh Festival. It 
opened here last Tuesday (28) and 
will run to end of festivities Sept. 


8. 

World press coverage of the 10th 
Edinburgh proceedings is also in 
the mood by being bigger than be- 
fore. More than 450 scribes are 
around, from 35 countries. They 
are catered for admirab!y by press 
officials Bill Nicholson and Gra- 
ham Cowie in topflight system of 
information and query-checking 
which has become a model for 
world fests. Cabling, typing and 
telephonic facilities are on hand in 
a vast hall where scribes can 
munch biscuits, drink gallons -of 
coffee and consume beer and spir- 
its. 

Festival Edinburgh 1956 will 
pass into history as a culture spree 
without top stars, but with so much 
culture on tap that it can’t all be 
consumed or digested without 
nervous exhaustion. Ancillary film 
festival has also clicked bigger 
than before. 
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wright enjoys. Translated to the 
theatre, it becomes a laugh. No- 
body expects a playwright to be- 
come a producer or a director.” 
Carrying the analogy further, 
Schulberg asks: “Why should it be 
so much more honorable to write a 
poor play than a good screenplay?” 

Schulberg sharply denounced 
the Hollywood “front office atti- 
tude” toward writers. He said he 
completely gave up the picture 
business in 1942 and only returned 
for “Waterfront” at the urging of 
Elia Kazan. He currently is work- 
ing on his second project with 
Kazan, an adaptation of his short 
story, “The Arkansas Traveller,” 
which is being filmed as “A Face 
in the Crowd” for Warner Bros. 
release. Interiors are being filmed 
in New York following location 
stints in Piggett, Ark., and Mem- 
phis. 

Discussing his working arrange- 
ment with Kazan, the outspoken 
novelist-screenwriter said he was 
a “co-maker” and not an “em- 
ployee.” “Have you ever heard of 
a Hollywood director or producer 
inviting a writer to rehearsals, ask- 
ing his advice on casting, costumes 
and sets? Or asking, ‘Is this the 
way you visualize the charac- 
ters?’” The association with 
Kazan, he explained, is similar to 
that of a playwright and a theatre 
director. “It’s similar to working 
on a play during the tryout pe- 
riod,” he noted. 

Hollywood, Schulberg maintained, 
is in the midst of a revolutionary 
transifional period. He believes 
that the big studios will soon be 
relegated primarily to telefilm 
making and that there will be 
bankruptcies and mergers. The re- 
sult, he feels, will be the return 
of theatrical pictures to the cre- 
ative filmmakers. “We are coming 
into a great era of the writer,” he 
said. “His contribution to the 
screen will be as important as that 
of the writer for the theatre.” 

As a consequence of the general 
upheaval in Hollywood Schulberg 
is of the opinion that the impor- 
tant picture-making will return to 
New York since it is the centre of 
“main intellectual work.” 

Schulberg is bitter at Columbia 
for the manner in which it con- 
verted his novel, “The Harder 
They Fall” to the screen. He feels 
that those connected with the pic- 
ture failed “to do their home- 
work” and as a result produced a 
distorted picture of the boxing 
business. “I don’t think they really 
smelled or breathed the fight at- 
mosphere of Eighth Avenue. They 
came to New York for eight days. 
How could they expect to make a 
picture working out of the St. 
Regis Hotel? Columbia asked me 
to write the screenplay, but they 
insisted that I come to Hollywood 
because Harry Cohn likes to look 
at the script every two or three 
days. That’s just what I wanted 
to avoid. So I turned it down. For 
some reason, they couldn’t under- 
stand my attitude.” 


Schulberg has a number of proj- 
ects in mind for the future. He is 
planning a film dealing with 
Puerto Rican Harlem in associ- 
ation with Kazan. In addition, he 
is thinking of setting up an indie 
film company with his brother, 
Stuart, serving as producer. At 
the conclusion of “Face,” he will 
— to his home in Sarasota, 
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Edinburgh Film Fest Upbeat 





Sept. 17 for exterior scenes in film 
of J. M. Barrie’s “The Admirable 
Crichton.” 


Adventures of ‘Tibet’ 


“Seven Years in Tibet,” a British 
Seven-League production, directed 
by Hans Nieter and based on Hein- 
rich Harrer’s book of same title, 
is a standout event of the film fest. 
It has drawn top interest from 
most delegates and film enthusi- 
asts. Pic discloses secrets of the 
Forbidden Land, including myster- 
ies of the Dalai Lama’s court. 
Scenes were lensed by Harrer him- 
self in Lhasa. 


Stephen Pallos, introducing 
“Seven Years” here, said part of 
the pic was smuggled out of Tibet 
in a bale of sheepskins, 


Harrer, an Austrian, became a 
close friend of the god-king, the 
Dalai Lama, and latter presented 
him with a cine camera. When 
the Chinese Communist army in- 
vaded Tibet, Harrer escaped with 
his film. 


But, before leaving, he left his 
camera with a Tibetian assistant 
whom he had trained in its use. 
The assistant duly filmed the en- 
try of the Chinese into Lhasa, and, 
some months later, succeeded in 
smuggling the unique historical 
record, concealed in sheepskins, 
over the Himalayas to Harrer. 

Another exploration docu- 
mentary is the Danish “The Last 
Cannibals,” a 77-minute pic in 
Eastmancolor, lensed by Jens 
Bjerre, Copenhagen producer and 
explorer, among last remainin 
cannibals of New Guinea. : 

Pic is of absorbing interest, 
showing many primitive customs, 
including that of sleeping with the 
dead before burial on a mountain 
top. Bjerre has captured some 
unique shots of the feared Kuku- 
kuku tribe, records of their strange 
customs and ceremonies, now rap- 
idly dying out as the race also be- 
gins to vanish. 

Bjerre will go to N. Y. this win- 
ter to talk over distribution of his 
documentary with cinema _ inter- 
ests. 

‘Bowery,’ ‘Pygmalion,’ etc. 


“On the Bowery,” the Lionel 
Rogosin production from the U. S., 
drew interested audiences. Story 
of down-and-outs in the N. Y. dis- 
trict of the title proved graphic, 
disturbing and realistic. One lo- 
cal critic described it as “a re- 
volting record of the dregs of hu- 
manity.” 


“Pygmalion,” 18-year-old British 
film starring the late Leslie How- 
ard and introducing actress Wendy 
Hiller, had curiosity interest. Its 
director, Anthony Asquith, planed 
here to see it again. 


Charles Frend, British director, 
in a gabbing session here, talked 
of realism in English pix and 
showed excerpts from his own 
“The Cruel Sea” and “Scott of the 
Antarctic.” 


And from Edgar Anstey, chair- 
man of the British Film Academy, 
in a brief speech, came a reference 
to withdrawal of films from inter- 
national festivals. He cautioned 
his audience to reflect on the dam- 
age done to other European festi- 
vals by the banning of films which 
“insulted” national interests. 


Rank Lineup 


The 2list anni program of reper- 
tory staged to mark J. Arthur Rank 
Film Distribs’ coming - of - age 
proved popular, with such pix as 
“Henry V,” “Brief Encounter,” 
“Great Expectations” and “Odd 
Man Ont” drawing much interest. 


Among the shorter pix on tap 
has been a novel cartoon film 
“Calling All Salesmen,” made by 
Pearl & Dean (Productions) Ltd. 
This advertises Life magazine, and 
is dedicated to the salesmen of 
America, who are shown through- 
out in animated form. 


An American film, RKO’s “The 
Brave One,” will close the film 
festival on Sunday (9). Michel 
Ray, 12-year-old boy star of this 
CinemaScope-Technicolor produc- 
tion, is due in to make a personal. 

Much of the credit for click of 
the 1956 International Film festi- 
val here must go te its energetic 
chairman, Norman Wilson, and 
ubiquitous secretary, Forsyth Har- 
dy, backed by a hard-working com- 
mittee of local citizens. Though 
still running the event on a com- 
parative shoestring, the kudos and 
international prestige have been 
generally welcomed by all dele- 
gates. Success of the junket is 
shown in a slight attitude of jeal- 
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ousy “by organizers of the official 
legit and music shows, who see in 
the film screenings and -personali- 
ties attending more than a quota 
of opposition and competition. 


The opening day visits by the 
British Queen Elizabeth and Hol- 
lywood’s Gene Kelly, however, un- 
doubtedly gave the best boost to 
the fest. A big bang at the start of 
anything is worth more than all 
the small bangs afterwards, espe- 
cially when a fest has 22 days to 
run. 





Cornel Wilde 
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means something at the boxoffice, 
would have grosstd much more 
and been closer to the top.” 
Conversely, Wilde speculated, 
“Trapeze,” produced by the same 
firm, wouldn’t have had the same 
b.o. impact with a trio of unknowns 
that it had with Burt Lancaster, 
Tony Curtis and Gina Lollobrigida, 


“IT think Gadge (Kazan) was a 
little too downbeat in his esti- 
mate,” Wilde declared. “It’s true 
that stars alone won’t draw people 
to theatres any more. But the pres- 
ence of a star name can add to the 
gross of a good picture and the 
presence of one or more stars in 
the cast can spell the difference 
between good and great business.” 


Banks, Wilde pointed out, don’t 
have Kazan’s viewpoint. Regard- 
less of the power of a story prop- 
erty, the amount of money an in- 
vestment firm will loan on a pic- 
ture is predicated in good part on 
the names a producer has lined 
up for his cast. Bankers, with com- 
plete records of the returns on 
all pictures, are well aware of 
the ticket-window difference w.k. 
names can make and predicate 
their loans on this basis. 


“Naturally,” he conceded, “times 
have changed. Stars for the sake 
of stars doesn’t mean anything any 
more and studios have diseovered 
that dumping several ‘names’ into 
a weak picture isn’t going to pro- 
vide the boxoffice magic that turns 
a mistake into a goldmine. The in- 
dustry is discovering, however, that 
there is a propér formula for util- 
izing star names.” 


Obviously, according to Wilde, 
Kazan himself feels there is still 
some merit in established names. 
Otherwise he wouldn’t be interest- 
ed in signing to personal contracts 
some of the “unknowns” he cur- 
rently has working for him. The 
answer, in the actor’s opinion, is 
that Kazan expects to take advan- 
tage of their services later when a 
few tilms have made them star ma- 
terial and familiar to the public. 


“Anyway,” Wilde concluded, 
“Kazan is doing himself an _ in- 
justice. He’s a star himself—and 
his name on a picture has the nec- 
essary magic quality that will lure 
people to theatres. And that’s a 
logical extension of the star sys- 
tem. After all, a star isn’t neces- 
sarily just an actor—it’s someone 
whose work the public knows and 
likes and whom they want to sup- 
=. And Gadge certainly fits that 
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Long Pix 
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busters. With these pictures, it’s 
almost impossible to offer the cus- 
tomers two features. RKO Thea- 
tres, in an experimental move, has 
instituted a single feature policy 
at its eastside 58th St. Theatre. 
However, this spot is ringed by art 
houses which run only single. If 
the 58th St. test works, RKO may 
try it at other theatres in the chain. 


Loew’s Theatres several years 
ago attempted to operate on a 
single basis in the N. Y. metro- 
politan area. After a test period, 
however, it returned to dualers 
when business dropped and neigh- 
borhood customers complained of 
not getting their “money’s worth.” 

General feeling in exhibition 
circles is that the single feature 
can become a fait accompli only 
when all chains and indie theatres 
agree to operate on a solo feature 
basis. It’s pointed out, however, 
that it’s almost impossible to ob- 
tain such an agreement “since 
there’s always one guy who tries 
to buck the trend.” 
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Wednesday, Sepiember 5, 1956 


THE MOST AMAZING THING 
HAPPENED AT THE 
GUILD THEATRE, NEW YORK 


NOW SHOWING THE BOULTING BROTHERS HILARIOUS PRODUCTION 


PHIATES PROGRES 


RD WEEK'S SS 
GROSS 39%77 
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Public and Critics both agree 
“THIS IS THE FUNNIEST MOVIE OF THE YEAR!” 


— Zinsser, N. Y. Herald Tribune 


Seeman Se ia «cent ne oes 

Get Post-H aste —McCarten, The New Yorker 
er terete sealed To The Guild!” “A must! are sophisticated one 
rises to finest heights...Beautiful and —Crowther, N. Y. Times iar ei ectapeitiaigs, seamed 


blithely made...A fresh breeze!” a 
—Winsten, N.Y.Post “A Merry Chase of Military Matters! ilbert, N. Y. Mirror 


A Gale of High Glee...Sharp Satire... 
Only Larceny and Solid Laughter...The “A deli ightfu | spoof...Chucklin "9 
“Highly Comical! As weird and won- _ Idea Is Simply To Keep An Audience ton = in-cheek humor...One hilar 


derful a troop as ever went to war!” — Laughing!’ ou seed nt after aie ri’ 
—Cameron, N. Y. News —Cook, N. Y. World-Telegram & Sun —Pelswick, ‘- 7. Journal-Amer 
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Up the Jackpot of 


Hollywood, Sept. 4. * 
Sale of pietures made since 1948 | 


to television is moving into its 
final phase after three meetings 
with Motion Picture Producers 
Assn. by labor relations heads for 
major siudios, At tomorrow (Wed.) 
night's meeting at MPPA office, it 
is expected that a scale of residual 


payments to the guilds will be for- 
malized if certain factors can be 
resolved 


Proposals by studios being stud- 
ied by MPPA, acting as intermedi- 
ary, encompasses this scale of 
sharing gross receipts of sales to 
tv: owner of films to receive 45°0; 
distrizution, 30%, and 25% to the 
guilds. 

It would be incumbent on MPPA 
to make an equitable distribution 
of the monies to be paid to four 
and possibly five unions involved 
in the production of the pictures. 
These are Screen Actors Guild, 
Screen Directors Guild, Screen 
Writers Guild and Screen Extras 
Guild. There may be one other 
union cut in on the residuals—In- 
ternational Photographers of the 
Motion Picture Industries. Aside 
from these payoffs, the Musicians 
Union has demanded and will get 
its full 100% of the original fees 
as with the oldies. Because of 
their executive status, producers 
are not included among the residu- 
alists. 

In line with the musicians’ de- 
mands, SDG is also asking full pay- 
ment of their contractual fee but 
studios claim “we can’t live with 
such a deal.” Said a spokesmen for 
the studio negotiators, “If we were 
to mect full repayment by.all the 
participating unions, the percent- 
age of pavoff from the sales of pic- 
tures would reach 115%.” 

Under the arrangement being 
discussed, the MPPA would ap- 
point a committee to work out the 
ratios of payment and how to split 


up the 25°. Should one be favored | 


ever another, in the opinion of one 
ef the unions, the “favored nation” 
clause in their contract would give 
. them the right to renegotiate for 
equal terms. As for independent 


producers with post-’48 pictures to | 


market, it is believed they will ac- 
eept the scale of payoff ratified by 
MPPA. 

Another important factor to be 


resolved is the timing of sales to | 


protect the current crop of oldies 
now being sold. Several of the 
MPPA member studios are said to 
favor availabilities to tv soon after 
the negotiations are concluded. 


while tiers are holding out for at | 
least one year. Guilds are pressing | 


for a compromise if necessary to 
start the gravy train rolling for 
them. Only the musicians are shar- 
ing in the pre-’48 windfall. 

It was explained by a spokesman 


that the payoff now under consid- | 


eration would work in this man- 
ner: if a director’s original pay for 
a picture amounted to 5% of the 
film’s above-the-line cost, he 
would receive 5% of the proposed 
25° paveff to the guilds. 

It is estimated that around 3,500 
pietures would be affected in the 
residual payoffs, with only Para- 
mount and U-I in the holdout 
ranks against selling to tv although 


Par had disposed of some shorts. | 
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Rank Closing 
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closures within the 


weeks. 


next few 





1 Seot Heuse Affected 
Glasgow, Sept. 4. 

Only one Scot cinema, the Stand- 
ard in Patrick, Glasgow, will shut- 
ter as yesult of J. Arthur Rank 
Organization’s plan to close some 
40 smalt theatres in the Odeon 
and Gaumont circuits before end 
of October. 


New York Theatre | 














re RADIO CITY MUSIC HALL— 


Rockefeller Center 
BING GRACE FRANK 


CROSBY - KELLY - SINATRA 
“HIGH SOCIETY” 
iN VistaVision and Color 


An M-G-M Picture 
cod SPECTACULAR STAGE PRESENTATION 
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MPPA and Guilds Huddle on Cutting 


Postwar Pix-to-TV 


Gilboy Estate 


Oakland, Calif., Sept. 4. 
Estate of Thomas W. Gilboy, 
Pacifie Coast film distributor who 
'died twe years ago at the-age of 
65, has been valued at $199,687 in 
‘an appraisal filed with Alameda 
| County superior court here. 
| Principal beneficiary was his 
‘widow, Ada, of Piedmont, Calif. 


Disney As 159%er 
On Selling Costs 


Walt Disney’s approach to eco- 
| nhomy in distribution is shown in 
\Sharp focus in official figures 
presented by the indie production 
company within the framework of 


its bid for a new debenture issue. 
That the eost of selling pictures 
runs to less than 15% of the gross 
had been suspected in the trade; 
the precise data now at hand con- 
firm this. 

Disney’s film rentals, via its Bu- 
ena Vista distribution subsidiary, 
amounted to $11,340,600 for the 39 
| weeks ended last June 30. Sell- 
ing and administrative expenses 
‘for the same period are listed at 
| $1.342,582. 
| It must be noted, of course, that 
the Disney operation has been uni- 
cue, in part because of the num- 
ber of successful pictures the com- 
‘Many has had in the recent period. 
This means no selling problems; 
choice product draws the buyer to 
the seller. But, still, the 2714% 
jto 3214¢-of-gross distribution 
,costs charged to some other in- 
|dependent producers by their re- 
\leasing agencies is made to look 
hivh by the Disney formula. 

Buena Vista, domestically, oper- 
ates through eight district offices 
whieh have sales personnel, book- 
/ers, auditors and secretarial help. 
There are, additionally, 20 local 
offices wherein a branch manager 
end a secretary operate. That’s 
the extent 6f the organization, 
nlus, of course, the homeoffice. 


Disney Pix-TV 
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is the major stockholder of this or- 
| ganization. 

The twe Disney shows on tv 
have been sold to sponsors until 
, Sept. 1, 1957, at.-program ®Sharges 
“substantially” in excess o e 
' ABC guaranteed minimums. Con- 
_traet also provides that for repeat 
i te'ecasts Disney will be paid at 
least 50% of the original price of 
the program, 
| ABC-Disney pact runs to Aug. 
31, 1961, and under it Disney pro- 
duces 26 one-hour Disneyland 
shows a year and 100 hour-long 
Mickey Mouse exposures. Repeats 
in each eategory round out the 
programming schedule for each 


season, 
Built-in Baltyhoo 

In addition to the paid commer- 
cials, an. important consideration 
for Disney is, naturally, the 
amount of plugging gotten across 
for the filmmaker’s features in the- 
atres. “20,000 Leagues Under the 
Sea,” for one, was among the top 
theatrical grossers last year, doubt- 
less in part due to the extensive 
trailerizing it received on the Dis- 
neviand airer. ; 

Disney owns 34.48% of the Dis- 
neviand park (acquired at a cost of 
$500,000) and has options to pick 
/up an additional 31.04% from 
oiher stockholders at the price of 
another 500G. This enterprise 
| grossed $9,749,878 during the year 
/ ended last July 28, sufficient to re- 
| cover all pre-opening expenses, de- 
| preciation and aliowing for a 
| profit c. $187,891. 
| Walt Disney, as exec producer 
;and board chairman, collects 
$3,000 per week from: Disney Pro- 
| ductions, Also,-the cempany has 
| an agreement with WED (Walt E. 
Disney), a corporate entity, which 

gives the producer a guaranteed 
| minimum of $50,000 per year for 
{use of his name in connection 
with merchandising licenses. WED 


poartha 


also has a deal to operate the Dis- 
neyland park railroad, which 
brought a pre-tax profit of $75,000 
over the last fiscal year. Further, 
WED collected $1,242,763 from 
Disneyland for assists in the plan- 
ning, designing and construction of 
the park but this compensation, it 
is stated, exceeded the costs to 
WED and no money was paid to 
Disney. | 


‘Society’ Paces 
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approximately $765,000 in sight for | 


the first four sessions. 

“King and I,” which was No. 1 
in July, is capturing second place, 
attesting to the great sustained 
strength of this musical version of 
the legit hit. Even though mainly 
extended-run presently, it still was 
second in the weekly survey Yor 
the fimal week of the month. 


“Eddy Duchin Story” copped 
third in August. This is an im- 
provement over July when it fin- 
ished fourth. Film looks to be one 
of Columbia Picture’s highest 
grossers this year. 


“Away All Boats” (U) took fourth 
money, additional bookings en- 
abling it to move up in ratings 4s 
compared with eighth position in 
July. “Moby Dick,” which was 
third in July, took fifth place last 
month, with pic tending to taper 
off somewhat sharply on extended’ 
runs. ~ m 


“Seven Wonders of World” (In- 
die) climbed in August, helped by 
new launchings in the key cities, 
and wound up sixth. It was seventh 
in July. “Pardners” (Par), not 
showing as much pull as other re- 
cent Martin-Lewis comedies, still 
managed to take seventh spot. 
“Oklahoma” (Magna) won eighth 
place as against ninth in preceding 
month. 

“Somebody Up There Likes Me” 
(M-G), pore gree winner in July, 
captured ninth position. “Cinerama 
Holiday” (Indie) was 10th. 

“Proud and Profane” (Par), out 
extensively only late in the month, 
finished llth. “Trapeze” (UA), 
which was a strong second-place 
winner in July, still managed to 
land 12th place last month al- 

hough obviously reflecting its hav- 
ing rounded out most of its bigger 
key city engagements. 

“Fastest Gun Alive” (M-G) fin- 
ished as a runner-up pic one session 
in the Variety weekly survey. 
“Earth Vs. Flying Saucers” (Col) 
was eighth-position winner another 
stanza. “Francis in Haunted 
House” (U) wound up a runner-up 
film another week. 

“Fantasia” (BV) (reissue) was in 
runner up category two sessions 
during the month. “Johnny Con- 
cho” (UA) was 12th another week. 
“Ladykillers” (Cont) added some 
nice coin on additional artie thea- 
tre dates. 

Batch of new product, geared for 
the early fall trade, was given int- 
tial unveiling late in the month. 
among the strongest of these and 
appearing certain to be heard from 
in the future are “Bus Stop” (20th), 
“Solid Gold Cadillac” (Col), “Bad 
'Seed” (WB) and “War and Peace” 
(Par). Last-named was mighty on 
initial week at N. Y. Capitol and 
great in L.A. It looks to be slow 
in racking up huge amounts be- 
cause of limited turnover as re- 
flected by the experience on these 
first two playdates. “Bus Stop” 
was big to socko in five initial en- 
gagements. It opened at N. Y. 
Roxy last week. 

“Walk Proud Land” (U),and 
“Lisbon” (Rep) were ‘other new- 
comers indicating potentialities. 


SMPTE’s 80th 
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| ““Project Vanguard — the Earth 
‘Satellite.’ Convention’s cocktail 
party and dinner-dance will be 
held Oct. 10 in Cocoanut Grove. 

Order of business includes both 
sessions at the Ambassador and 
motion picture and television stu- 
dio tours. Two of the concurrent 
sessions, morning and afternoon, 
will be a high-speed photography 
field trip, visiting U. S. Navy Elec- 
tronics lab in San Diego. 

Subjects to be discussed will 
embrace motion_ picture practice, 
lab practice, projection and view- 
ing, sound recordings, instrumen- 
tation and high-speed photog- 
raphy, television, transistors and a 
demonstration of Metro’s new 65m 





system and six-track stereophonic 
| sound. New equipment exhibits 
iwill be shown in 40 booths, 
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Amusement Stock Quotations 


(N.Y. Stock Exchange ) 
For Week Ending Tuesday (4) 


1956 Net 
High Low Weekly Vol.Weekly Weekly Tues. Change 
in100s High Low Close’ for week 
324% 2454 Am Br-ParTh 85 2914 2814 29 —% 
31% 22% CBS “A” ... 196 307% 2958 3014 _ 
313%4 22%, CBS “B” 45 31% 29% 3014 + 
2634 18% Col Pix ..... 26 2038 20 20% —%M% 
1634 14% Deeca ....:. 17 147% 1458 14% _ 
100% 7534 Kdk 62 95% 9314 9414 —% 
4% 3% EMI ........ 31 356 336 338 —% 
12 8% List Ind .... 23 8% 84 814 —% 
2548 18% Loew’s ...... 178 2138 2012 29% —% 
9% 7% Nat. Thea.... 163 814 77% 8 ~ 
3642 30% unt .. 70 334% 3214 3234 —% 
3644 20% Phileo ...... 55 217% 21% 211% — % 
50% 4148 RCA..... sce Sn 4254 4158 423% — % 
‘8% 634 Republic ... 21 7 65% 6% + % 
. 15% 12% Rep. pfd .. 2 1338 13 1334 + % 
1734 15 Stanley War. 32 1544 15 15 —%M*% 
2844 22% Storer ...... 22 2914 28% 29 ~~ 
29% 21% 20th-Fox .... 55 2518 247% 25 — 
29°4 2442 Univ. Pix ... 27 25% 2518 2514 — % 
8214 74% Univ., pfd .. *30 75 74% 74% —l118 
2756 1812 Warner Bros. 174 2756 2734 2754 + % 
141% 101 Zenth ..... 19 105% 102% #$£+102% —3% 
American Stock Exchange 
6% 356 Allied Artists 165 5% 4% 5% +% 
13% 9% All’d Art.pfd. 20 11% 10% 11% +% 
2% 1% C & C Super 230 1% 1% wm = 
10 53%4 Du Mont.... 40 6 534 5% _ 
342 2%4 Guild Films. 12 34 . 3% 3% —%% 
5% 3 Nat'l Telefilm 63 548 454 5% + % 
534 234 Skiatron 52 358 336 34° +% 
13% 9% Technicolor . 811 1048 938 10% +% 
4 3 Trans-Lux .. 1 314 314 34C<« 
Over-the-Counter Securities 
Bid Ask 
Chesapeake Industries seeeeeeeeeeesesese 2% 3 op 
. Cinerama a ies 64 eee eeereeseeeeeseee 1 144 oo 
Cinerama Prod, Seeeseeeeseesreeseeeseese 336 3% omared 
Official Films Oe eee eeeeeeeeeeeesesees 138 1% —%% 
Polaroid .% eee eee eee aereeeeeeeeeeeeee 82 85 — % 
U. A. Theatres COC} OO OOOO SO CE SOES OOCOOES 61% 1% => 38 
St AL... ct dane ube onions Socccccce Sare 2412 + % 


* Actual Volume. f Stock Split. 


(Quotations furnished by Dreyfus & Co.) 





The Casting Grouch 





‘Guarantee’ Actors 











Collections 
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prove tangible loss that lost the 
distribs their old claim in connec- 
tion with the Japanese activities 
in the Philippines during the war. 
On taking over im the islands in 
1942, the Japanse confiscated the 
Hollywood pix they found and con- 
tinued to distribute them to the 
theatres at regular rentals. 

The War Claims Act of 1954 was 
not considered broad enough by 
the Commission to allow compen- 
sation for the companies. It is 
restricted to the sequestration of 
bank accounts, deposits, other 
eredits, etc. The Commission’s 
ruling is final and no appeal is pos- 
sible. Only an act of Congress, 


amending the law, could reopen 
the case. MPAA is dubious that 
this can be done. 


Meanwhile, however, the Associ- 
ation feels it has a good case in 
filing for -compensation due to 
losses arising out of the national- 
ization in Hungary, Bulgaria and 
Roumania, all of which have peace 
treaties with the U.S. The Com- 
mission has considerable coin 
available for claims vs. Bulgaria, 
but, as far as the film outfits are 








there. 
and Roumania. 

Erlanger said justified claims 
for “several hundred thousand 
dollars” would be filed in respect 
to these two countries and he ex- 
pressed full confidence that the 
companies would be awarded a 
positive judgment by the Com- 
mission. 

Soviet claims, falling under the 
old Litvinov agreement, are neg- 
ligible. The companies cannot put 
in for the prints captured by the 
Russians in Berlin and later shown 
in their theatres. As for Italy, the 
only claims that can be filed would 
be in connection with damages 
caused by the Italian military out- 
side Italy. Here, again, it’s a ques- 
tion of being able to prove some- 
thing. 
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concerned, the stakes are not high | 
It’s different in Hungary | 


SAG Hits Out at ‘Gifts’ and ‘Phony Bets’ To 


Film and TV Work 


, Hollywood, Sept .4. 
Screen Actors Guild, which re- 

cently hit at the practice of actors 

giving “gifts” te telefilm easting 


directors, has again assailed the 
practice, and declares it’s being 
done in metion pictures as well 
as tv. This tinie, too, SAG blames 
some talent agents for it. 

_SAG notified its members that 
giving of gratuities or presents to 
casting personnel, under any guise, 
“including that ef phony bets,” is 
a serious violation of guild by- 
laws. 

Guild said it is receiving an in- 
creasing number of complaints 
about such practices, and alleges 
that some talent agents are solicit- 
ing actor clients to give such loot. 
One of the “phony bet” gimmicks 
is for an actor to tell a caster— 
“bet you $100 you can’t get me a 
job in a week,” then hand over the 
loot when he gets that work. 

“Such conduct involves gross 
dishonesty,” said the guild, warn- 
ing wher it obtains proof of such 
violations the actor’s guild mem- 
bership is endangered and the 
agent faces the loss of his fran- 
chise. “The casting personnel in- 
volyed might lose their jobs,” 
added SAG. 





a 


Foreign Fairs 


Continued from page 4 === 








ture as yet unreleased pix, thus 
giving both potential buyers and 
opinion makers a chance to 0.0. 
the crop. 

In the instance of the TOA fair, 
special emphasis was placed in 
selecting the six entries on wheth- 
er they are ready for almost imme- 
diate release. In this respect, the 
Italo week of 1952 taught its or- 
ganizers an important lesson, i.e., 
there is little point in arranging 
such an event unless the films are 
skedded for early exhibition. Sev- 
eral of the Italo entries at that 
time weren’t seen in the U.S. for 
two or three years. By that time, 
of course, any promotional values 
that may have accrued to them 
from the film week had completely 
\ evaporated. 
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PONDERING IMPONDERABLES ~ 





Fords ‘Lively Monday? 


In view of the fact that Westinghouse would welcome a cutback 
on its expensive “Studio One” weekly showcase on CBS-TV, don’t 
be surprised, goes the report, if Ford moves in and picks up the 

- alternate-week tab for the Monday night 10 to 11 time. 

There have been some discussions between Ford and the net- 
work on the skip-week period, not as “Studio One” sponsor but 
with its own entry, possibly “Seven Lively Arts.” 

Factor, of course, is the ultimate outcome on the hassle involv- 
ing the “Ford Star Jubilee” specs, the client practically reading 
the riot act to CBS over the initial Cole Porter entry and threaten- 
ing to walk out, (see separate story).- 





Tonis TV Travails 





Diversifies Itself Out of the ‘Godfrey & Friends’ 
Sponsorship Picture 








Toni Co., one of Arthur God- 
frey’s oldest sponsors, will cancel 
its alternate-week half-hour of the 
Wednesday night “Godfrey and His 
Friends” on CBS-TV at the 
end of the year. Toni will re- 
tain its alternate-week sponsorship 
of Godfrey’s Monday night “Talent 
Scouts,” however. 


It’s not a matter of dissatisfac- 
tion with Godfrey that’s cued the 
cancellation, since he did a vir- 
tual one-man job in turning the 
home-permanent outfit into a big- 
time operztion when he started 
some six or seven years ago. Ac- 
tually, in so doing, he created a 
minor Frankenstein, a_ situation 
that could occur only in this age 
where television can spiral a prod- 
uct to the top of its field in a 
twinkling. ; 

Reason for the cancellation is 
that Toni has begun to “bump in- 
to itself.” Company, a division of 
Gillette, has been expanding rap- 
idly, not only with the Toni line 
(Toni, Tip Toni, Tonette), but with 
other permanent lines like Bobbi 
and Spin Curl. It now finds that 
the ad budget is topheavy on the 
Toni line to the detriment of the 
others, so it’s gotta cut back, and 
Godfrey, being so expensive, is the 
candidate. 

Normally, a company with a di- 
versified line and a large budget 
would find a simple solution by 
simply substituting another line or 
brand for the one being cancelled, 
thereby holding onto a valuable 
personality-salesman and an equal- 
ly valuable time franchise. But be- 
cause of its unusual setup, the Toni 
Co. finds itself in a dilemma. It 
can’t very well turn over the time 
to Bobbi or Spin Curl, simply be- 
cause through the years Godfrey 
has been so closely identified with 
Toni that it wouldn’t ring true. It 
would be like Ed Sullivan seliing 
Chevvies. Hence, the pullout. 

This leaves Godfrey three-quar- 
ters sold on the Wednesday night 
segment, with Kellogg, Pillsbury 
ands Bristol-Myers. Understood 
CBS-TV has another client on tap, 
but isn’t talking yet. 


Tootsie to Roll 
With CBS Cartoons 


“CBS Cartoon Theatre,” which 
has been riding the Wednesday 
night 7:30-8 spot as a sustainer but 
must make way for the Westing- 
house election-themed “Pick the 


Winner” and subsequently the Gen- 
eral Mills “Giant Step” quizzer, has 
found a new home and a sponsor to 
boot. CBS-TV is moving the show 
to Sunday at 1 p. m., starting in 
October, and Tootsie Roll is com- 
ing in as alternate- week sponsor. 

Series is being retitled “Heckle 
& Jeckle,” after the magpie char- 
acters of the Terryteons cartoon se- 
ries, and will also be televised in 
color, since the cartoons themselves 
were originally filmed in tint. Toot- 
sie, incidentally, picked up half of 
“Tales of the Texas Rangers” last 
week, hence the alternate-week by 
on “Heckle,” but CBS is reportedly 
close to another sponsorship deal 
on the show. Tootsie Roll is also 
using the Terrytoons facility in 
New Rochelle for its new animated 
commercials as well. 
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Sportcaster Toll 


On a somewhat more som- 
ber note, the new tv-radio sea- 
son will be minus the services 
of three of the alltime stand- 
out sports announcers, all of 
whom are gravely ill. 

They are Bill Stern, who is. 
presently in a sanitarium; 
Ted Husing and Bill Slater. 
Latter two have been in poor 
health for some time. 

Fourth among the alltimers 
is, of course, Graham Mc- 
Namee, who died some years 
back. 


CBS-TV Juggles 
Program Execs; 
Oscar Katz's V.P. 


Building of the programming 
operation at CBS-TV is in the 
works with a number of new ap- 
pointments, chief of which is that 
of research director Oscar Katz to 
the newly-created post of v.p. in 
charge of daytime programs. In a 
simultaneous move, Gil Ralston has 
been moved up from exec pro- 
ducer to director of network pro- 
grams in N. Y., with story editor 
Bill Morwood named to replace 
Ralston as exec producer and Cran- 
dall Brown moving from Metro to 
become story editor. 


Katz, who’s been director of re- 
search for the tv web since 1951 
and before that chief of rad? re- 
search, will report directly to exec 
v.p. for programs Hubbell Robin- 
son. Reporting to Katz will be Bert 
Berman, brought in a couple of 
months ago as director of daytime 
programming as a successor to Les- 
ter Gottlieb when the latter was 
named a general programming ex- 
ecutive. 


Ralston’s had a long span as an 
indie telefilm producer, prior to 
which he was an exec producer 
with Procter & Gamble. He joined 
CBS as exec producer in March of 
1955, and in his new post operates 
under program v.p. Harry Ommer- 
le. Morwood joined the web six 
months ago after a stint as eastern 
story editor for MCA. Brown had 
been with Metro in N. Y. and on 
the Coast as both assistant and as- 
sociate story editor, “having joined 
the film company in the late ’30s. 


PAUL GREGORY IN 
3-YEAR CBS PACT 


Hollywood, Sept. 4. 

Paul Gregory will produce nine 
90-minute programs for CBS-TV 
over the next three years, accord- 
ing to terms of contract signed 
over the weekend. Hubbell Robin- 
son Jr., exec v.p. of net program- 
ming, has revealed. 

Under the pact, CBS-TV gets ex- 
clusive tv services of Gregory, who 
will stage three shows a year, be- 
ginning in this upcoming season. 
Discussions are already under way 
on the initialer. 

Gregory also recently signed 
with RKO to produce five large- 
scale feature pix. Last season, he 
staged “The Caine Mutiny Court 
Martial” and “The Day Lincoln 
Was Shot” for CBS-TV. 














‘TV REPUTATIONS 
RIDE ON 56-87 


By GEORGE ROSEN 


The upcoming season in televi- 
sion is loaded with fateful decisions 
as to the future status of some of 
the medium’s major personalities, 


with even some of the more out- 
standing tv patterns riding on the 
outcome. 


Taking first things first in the 
order of their Trendex-Nielsen im- 
portance, the trade is particularly 
alerted to: 


1. After eight years of CBS’ 
domination of the Sunday 8 to 9 
hour, is this the season when NBC 
will finally catch up to—and per- 
haps pass—the Ed Sullivan show? 
Certainly for the first time in some 
years it would appear that NBC 
has found the answer in the new 
Steve Allen entry, which is already 
nibbling away at those heretofore 
invincible Sullivan ratings and, 
based on the whole production 
concept of the Allen outing, with 


its intermingling of top guest |— 


artists and the trademarked satiric 
comedy touches, could well break 
up the long-standing “habit form- 
ing” pattern which made Su!livan 
master of all he surveyed. Too, the 
trade has been conscious of some 
overzealousness and even despera- 
tion moves on the part of Sullivan 
to counter the ‘Allen threat, notably 
in the Ingrid Bergman affair, which 
invited a bad press, and adopting a 
“money speaks” attitude in the 
pacting of Elvis Presley for three 
guest shots at $50,000 for no other 
reason than Presley had «teamed 
up with Allen for a one-shot and 
in the process took Sullivan, for a 
Trendex ride. 


2. The bloom is off the rose on 
the Jackie Gleason show and 
although he returns to his former 
live status in full-hour format in 
his traditional Saturday 8 to 9 
berth, the circumstances are dif- 
ferent. Last season’s switch to the 
half-hour filmed “Honeymooners” 
took its toll (even though keeping 
pace and exceeding the rival Perry 
Como ratings), but Gleason’s got 
te prove himself all over again. 
It might well be the “year of deci- 
sion” for him. It could be mighty 
tough, what with the Como inroads 
plus the latter’s back-to-back slot- 
ting with 60 minutes of Sid Caesar, 
contributing toward a formidable 
two-hour NBC-TV parlay. 

Liebman’s Situation 

3. Having been tossed out of the 
spec box after a somewhat disas- 
trous season in the 90-minute area 
of programming, Max Liebman is 
down to half-hour size, bringing 
in his “Stanley” comedy series with 

Buddy Hackett. Though enjoying 
a longterm NBC~ contract, Lieb- 
man’s got a big tv reputation at 
stake on this one and it’s as im- 
portant for Liebman as for Hackett 
to come in with a winner. 

4. Phil Silvers, the “new comedy” 
smash of the past season, goes into 
his sophomore year. Durability of 
the series will pretty much be de- 


(Continued on page 30) 


Schubert’s $2,500,000 
Dicker for Control Of 
TV’s ‘Reader’s Digest’ 


Hollywood, Sept. 4. 

In a deal involving $2,500,000, 
Bernard L. Schubert is dickering 
to acquire the “Reader’s Digest” 
telepix series which aired on ABC- 
TV last season. Schubert is cur- 
rently talking with Harry Joe 
Brown, execproducer of Alpha Pro- 
ductions, which made the “Digest” 
telepix, and attorney Bud Goodwin 
on finalization details. 


If the bargaining jells, Schubert 
will acquire 65 “Digest” stanzas, 
with an additional 39 new segments 
to be lensed by Alpha during the 
1957-58 season. Alpha isn’t film- 
ing at present, but will resume pro- 
duction on “Digest” series if deal 
finalizes. Charles E. Skinner pro- 





duces the “Digest” vidpix, and is 
prexy of Alpha as well. 








\Ford Not Very Jubilant on ‘Jubilee,’ 
Client in Hassle Over Porter Preem 
With Entire Spec Series Threatened 


7’ 





And Stamp It, Too 


One of the irate viewer let- 
ters reaching CBS-TV on its 
convention coverage was ad- 
dressed directly to prez Frank 
Stanton. The letter, from a 
Chicago femme viewer, com- 
plained bitterly of the West- 
inghouse commercials, the 
manner in which Edward R. 
Murrow and Eric Sevareid 
were used, and CBS’ refusal 
to carry the Democratic film 
clips. But it was the post- 
script that completely floored 
Stanton. 

The lady asked Stanton if 
he wouldn’t be kind enough 
to have copies of the letter 
made and send them to “Mr. 
Weaver and to ABC. Also a 
copy to the FCC.” 











Esty & Colgate 
Part Company On 
$12,000,000 Biz 


Colgate-Palmolive and the Wil- 
liam Esty agency are ending their 
longtime association on Dec. 31, 
with some $12,000,000 of Colgate’s 
$30,000,000-plus going up for grabs 
and the agency losing one of its ma- 


jor accounts. The parting-by-mutu-. 


a'-agreement throws open the sus- 
picion that the relative quiet: that 
invaded Madison Ave. this summer 
after one of the dizziest account- 
switching years in ad history was 
in reality only a summer hiatus 
and that more can be expected. 

It’s reported in some quarters 
that Colgate’s decision to enter the 
local feature film market (it has 
hought the M-G backlog on KTTV, 
Los Angeles) precipitated a differ- 
ence of opinion. 

The Colgate-Esty relationship, 
which ran some 10 uninterrupted 
years, was an unusual one in that 
Esty acted as a “producing” agen- 
cy for the soap company, main- 
taining its own tv _ production 
staff and turning out several pro- 
grams, even for Colgate brands 
represented by other agencies. 
Among its agency-produced (in 
some cases coproduced with pack- 


agers) shows were “Big Payoff,” 
“Feather Your Nest,” “Strike It 
Rich”. and even a hand in the 
filmed “Crusader.” It was also 


agency of record on Colgate’s share 
of the “Bob Cummings Show.” 
Major share of the Colgate bill- 
ings is held by the Ted Bates agen- 
cy, with others in the Colgate camp 
including Lennen & Newell, Bryan 
Houston, Cunningham & Walsh 
and Charles W. Hoyt. There’s 
been no indication yet where the 
$12,000,000 Esty share, comprising 
the Fab, Vel, Liquid Vel and Rapid 
Shave lines, will go. Esty spokes- 
men refused to discuss the reason 


| for the parting, except to say it | 


was by a mutual agreement. 


‘BLONDIE’S’ LOSS 
IS NBC-TV’S GAIN 


It appears that NBC-TV has be- 
come the chief beneficiary of the 
collapse of the Vitapix “Blondie” 
film network project. Last week, 
Wesson Oil, one of the projected 
“Blondie” sponsors, bought heav- 
ily into the network’s daytime 
schedule. This week, Sunkist, an- 
other intended “Blondie” sponsor, 
did the same. 

Sunkist, via Foote, Ce» & Beld- 
ing, bought a quarter-‘:>.< on alter- 
nate weeks over a 52-week period 
on “Queen for a Day,” starting the 
week of Sept. 24. Still not set- 
tled is whether the growers will 
sponsor a Monday or Tuesday seg- 
ment. 





* The Ford-CBS hassle over the 
“Ford Star Jubilee” specs, a hang- 
over from last season, has ex- 
ploded all over again, only this 
time the sponsor distress is so 
acute that the Saturday night 90- 
minute series, scheduled for an 
Oct. 6 preem, May never even get 
off the ground. 


The automotive factotums from 
all accounts are far from happy 
with the Cole Porter display, 
“You’re The Top,” which the net- 
work cooked up as the premiere ef- 
fort of the season. Pacted for the 
spec are Louis Armstrong, Dor- 
othy Dandridge, Sally Forrest, Dol- 
ores Gray, Peter Lind Hayes, Mary 
Healy, Shirley Jones, Gordon Mac- 
Rae, George Sanders and Porter, 
with Robert Alton producing. 

While CBS on the one hand feels 
that with such a talent lineup the 
spec is somewhat on the terrific 
side, Ford takes an entirely differ- 
ent viewpoint, pointing to the fact 
“what's all this got to do with Cole 
Porter and where are the big 
names that came out of the Porter 
Broadway musicals?” Ford in ef- 
fect has said to CBS: “If we’re go- 
ing to make this a big series then 
let’s make it big.” What happens 
between now and premiere date is 
anybody’s guess. A meeting of 
the minds between’ CBS and Ford 
is scheduled for today (Wed.) and 
it’s reliably reported that unless 
matters straighten themselves out 
Ford may take a powder on the 
series. 

The CBS-Ford temperamental 
outbursts over the “Jubilee” specs 
are nothing new. There was al- 
most a continuous wrangling last 
season over the properties negoti- 
ated by CBS, particularly on the 
three-show contractual commit- 
ment with Noel Coward. With the 
exception of the July Garland spec 
and “Caine Mutiny Court Martial” 
the ratings for the most part left 
something to be desired. Ford has 
never been bashful about telling 
off CBS. 

Ford has made no bones over 
the fact that if it could latch on 
to a good 30-minute prime time 
period or hour alternate. week on 
the network it would scratch the 
“Jubilee” series once and for all. 
In view of the network-client con- 
flicts, it’s very likely that CBS at 
this point wouldn’t particularly 
care and would agree to write off 
the specs, which have produced 
headaches for everybody con- 
cerned. 

With the exception of the Por- 
|ter display, an adaptation of Sid- 
ney Kingsley’s “Men In White” 
and a showcasing of Metro’s “Wiz- 
ard Of Oz,” the “Jubilee” series re- 
mains in a state of flux, 


Mitch Miller To 
Get Own TV Show 


Columbia Records artists 
repertoire chief Mitch Miller ts 
joining the ranks of the telegenic 
maestros. CBS-TV is planning a 
show featuring Miller and will 
start pitching it at agencies and 
clients within-a couple of weeks 
for a prime nighttime slot. Show 
would feature Miller fronting an 
orch, along with guest vocalists, 
but would also involve several au- 
dience and*home-viewer participa- 
tion stunts. 

Show, tentatively titled “The 
Mitch Miller Show,” was originally 
planned as a Saturday 6:30 entry 
(that’s in station option time), but 
because of the band boom in tv 
and because of client interest is 
now being figured for a regular 
nighttime spot. Miller, of course, 
has its own radio show on CBS Ra- 
dio, success of which spurred the 
tv interest. 
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Mutual Alerts Affils, Woos New 
Clients on Here to Stay’ Formula 





Mutual, in the midst of rounding ¢— 


up its new affiliate contracts, has 
inked $5,200,000 in gross billings 
since July 15, the gross figure esti- 
mated on a 52-week basis. Of the 
eight accounts, all but three are 
new. 

On the new affiliate contract 
problem, prexy John B. Poor in a 
closed circuit address to the net’s 
540 affiliate stations, urged early 
signing of the new contract which 
goes into effect Nov. 1. The net 
must make its commitments now 
-o national advertisers, he pointed 
out, adding program options must 
ye exercised and sales campaigns 
inaugurated. 

Mutual as owners and operators 
of radio stations, Poor continued, 
‘mows the value of network affilia- 
tion and for this reason has ab- 
sorbed increasing operating net- 
work losses. Declaring “we have 
every firm intention of staying in 
the network business,” Poor urged 
that such a position must receive 
the support of the affiliate group. 
Many stations, he went on, have 
signed the new affiliate contract, 
while still a great many more have 
made oral acceptances. But to 
those delaying written acceptances, 
he urged immediate action. 


Assist From Nielsen’s 


The new business and renewals 
came as Mutual gota lift in the pro- 
gramming department from Niel- 
sen’s latest radio index. Mutual’s 
weekday evening bloc of mystery- 
adventure shows — all five of 
ihem—are listed among the top 11, 
with “Treasury Agent,” third, 
“Gangbusters,” fourth, “Official 
Detective,” eighth, “Counterspy,” 
10th, and “True Detective Mys- 
“eries,” 11th. ; 

“Bandstand, U.S.A.,” the net’s 
saturday night live music show that 
vicks up talent throughout the 
country, also has caught on, mov- 
ing MBS from the fourth position 
‘n the 8 to 10 p.m. time slot to the 
‘irst position, since it was intro- 
‘luced on July 7. In Nielsen’s sec- 
ond report for July, “Bandstand, 
J.S.A.,” got an average rating of 
1.2, while NBC got 1.1, CBS, 1.0 
und ABC, 0.8 for the 8:15 to 10 
».m, time period. 

The new business includes Kraft 
*oods, which is expanding its ex- 
venditures on the net for three 
1ew five-minute news shows on 
‘saturdays, American Home Prod- 
icts, which bought Gabriel 
feater’s five-minute news. shows 
“hree days per week, witli Bell 
‘one Hearing Aid, picking up 
eater the remaining two days: 

Also Corn Products Refining Co., 

(Continued on page 28) 


CBS Radio & TV 
Prep Affil Meets 


CBS brass is busy preparing for 
‘wo key affiliates meetings within 
‘he next week, first of which will 
a meeting of the board of direc- 
ors of the CBS Television Affili- 
tes Assn. at Colorado Springs to- 
norrow (Thurs.) and Friday (7) 
nd the second a full-dress meet- 
1g of the CBS Radio Affiliates 
\ssn. at the Hotel Pierre, N.Y., on 
Tonday and Tuesday (10-11). 

Television meeting, which only 
he board of the affiliates group 
‘vill attend, will cover the fall pro- 





ram schedule along with promo- | 


ion, Sales, programming, etc. Meet 
vill be addressed by a delegation 
f network brass headed by CBS- 
V prez J. L. Von Volkenburg and 
exec v.p. Merle Jones. 

Radio meeting in N.Y. involves 
‘he entire affiliate body and is the 
hirdeannual meeting of the group, 
‘vith over 100 station representa- 
‘ves already down to attend. First 
day of the two-day session, the 
’ ffils will hear telks by CBS prez 
rank Stanton, CBS Radio prez 
wthur Hull Hayes, CBS news-pub- 
offairs v.p. Sig Mickelson, program 
“.p. Howard Barnes, sales veep 
“ohn Karol, ad-promotion veep 
- ules Dundes and Washington V.p. 
talph Hardy (who will fly in from 
‘he Colorado Springs meeting, 
‘vhich he also addresses). Also 
“lated to speak is Kenyon Brown, 
oard chairman of the affiliates 
“reup. Second day will be a broad- 
‘ast panél, following a banquet and 
lew on Monday night. 


DeCordova to Helm 
TV’s ‘Mr. Adam & Eve’ 


Hollywood, Sept. 4. 

Producer-director of CBS-TV’s 
new “Mr. Adam and Eve” tele- 
series is Frederic De Cordova, who 
was assigned to the chore by Al 
Sealpone, net veepee in charge of 
production, last week. 

Series, which toplines real-life 
husband-and-wife team of Howard 
Duff and Ida Lupino as a showbiz 
husband-and-wife team, rolls in 
January. Warren G. Toub Jr. is 
associate producer. 


Talent Raids Perk 
Up Philly Radio 


Philadelphia, Sept. 4. 

Talent raids continue to enliven 
the local radio broadcasting scene. 
WIP recently took Eddie Newman, 
longtime stormy petrel of the loca! 
air, away from the indie WDAS. 

WIP’s newest acquisition is Jack 
Pyle, stellar personality at WRCV 
and WRCV-TY, local NBC outlets. 
Newcomer launches the “Jack Pyle 
Show” (12:30 to 4 p.m.; Mon-Fri) 
starting today. 

Presence of two strong broad- 
casters like Newman and Pyle is 
certain to bring revision of entire 
WIP schedule. Women’s commen- 
tator Wendy Phillips has already 
quit station and announcer Bill 
Taylor exits end of month. 


Standard Brands’ 4006 
Godfrey Buy on Radio; 
New Slenderella Coin 


Standard Brands, which a few 








000 in daytime radio expenditures 
at the doorstep of CBS Radio, this 
week increased its holdings by an- 
other $400,000 with the additional 
purchase of a quarter-hour weekly 
of “Arthur Godfrey Time.” In ad- 
dition, it will sponsor a quarter- 
hour every fourth Friday on the 
same show. In its earlier purchase, 
it had picked up 10 of the seven- 
and-one-half-minute soaper units 
per week. 

Also accruing to the Godfrey 
show is another quarter-hour 
weekly sponsorship, this by Slen- 
dereila International, which two 
weeks ago bought $1,000,000 worth 
of time on the web but only this 
week finalized its program choices. 
Besides Godfrey, Slenderella will 


ing show with Galen Drake and 
Eloise English, three five-minute 





weeks back plunked down $1,500,- ' 


sponsor a weekly Saturday morn- | 








Swinging and Swaying 
on tour 
Sept. 5-6—Chateau St. Rose, Quebec 
Sept. 7—Valleyfield, Quebec; 
9—Edison, N. J. 
Columbia Records - current release, 
“The Rich People of Brooklyn” 

b/w “Dreamy River” 

New Album Release: 
“WHAT MAKES SAMMY SWING” 
Still Going Strong 
“MY FAIR LADY 
(FOR DANCING)” 


NABET Retaliates 
As ABC Axes 35 


N. Y. local of National Assn. of 
Broadcast Engineers & Technicians 
will enforce a 44-hour maximum 
work week for ABC-TV employees 
in retaliation for the lopoff of 35 
employees, it declared. An au- 
thoritative spokesman for the 
technical union said he was in- 
formed by ABC that biz didn’t 
merit retaining a full staff of 
roughly 300 technicians. 

Since there is not much likeli- 
hood that the 35 will be retained 
by ABG-TV, the union, by re- 
stricting -the amount of overtime 
its members can ‘work, hopes to 
|force the network to rehire them 
|when the season gels in full 
| swing. 

“The attitude of ABC in letting 
employees go now is contrary to 
the bullish picture being painted 
by ABC and ether netwoorks,” the 
union source said. NABET, having 
taken an official stand against the 
increase of network film program- 
| ming, feels that the cause of the 
|layoff may be laid directly at the 
|door of the plethora of film on 
| ABC, it was explained. 
| The NABET man said the union 
lintends to “investigate” a pur- 
| ported statement by network au- 
| thorities before Federal investigat- 
ors at the time of the American 
Broadecasting-Paramount Theatre 
merger that the network had no 
| intention of falling under the in- 
| fluence of Hollywood by becoming 
|*another picture house.” The 
union feels it 
| that. 
| The 











network 





is becoming just) 


was notified on | 


| segments a week of “Wendy War-| Friday (Aug. 31) of NABET’s in-“ 


|ren” and cosponsor two segments 
| weekly of Mitch Miller and Bing 
Crosby. 


COKE SHARES FISHER 





Coca-Cola is cutting back on its 
twice-weekly Eddie Fisher show 
on NBC-TV, giving up sponsorship 
on every fourth show to Planter’s 
| Nut & Chocolate Co. Under 





lof four shows in the Wednesday 
)and Friday 7:30 to 7:45 p.m. series. 
|Mutual radio sponsorship of the 
|Same segment isn’t affected. Nor 
| will the move affect overa!l ad ex- 
penditures by Coke, with the com- 
|pany planning to use the savings 
‘for spot advertising on local and 
| regional levels. 

Fisher segment becomes the sec- 
ond NBC-TV quarter-hour in the 
7:30-7:45 strip to undergo the co- 
sponsorship treatment. Last week, 
Tums relinquished half its new 
Jonathan Winters Tuesday seg- 
ment to Vick Chemical. 





GOBEL SCRIPTERS SET 


Hollywood, Sept. 4. 
Scripting team for George Go- 
bel’s NBC-TV show last season, 
Everett Greenbaum, Harry Wink- 
ler and Howard Leeds, have been 
reinked by David P, O’Malley, Go- 
bel’s partner in Gomalco Produc- 

tions, for the upcoming season. 





WITH PLANTER’S NUT 


the . 
inew setup, Coke retains three out 


tention to limit the work week. 
Notification came, according 
{NABET, after the network 


to 
in- 


|formed its representatives of the | 
|cuts, which are expected to start | 


jon Sept. 13. 





Murrow, Friendly Fly 
| To Cairo on Suez Snar! 


It Now” ecoproducer, Fred W. 


presumably for their 
show of the season on Oct. 7. It 
couldn’t be ascertained whether 
they went at anyone's invitation, 
though certainly they cleared the 
trip with the Egyptian Embassy, 
and it’s still not certain that they'll 


| 


| 


Inc., 


Friendly, planed out to Cairo Sat- 
urday (1) to cover the Suez crisis, | cludes William D. Birke, Edward 
premiere jt Long, Walkef Long, Col. Long 


wind up with enough hot Sioa 


to use for a complete show. 

However, Murrow & Friendly 
both have worked with Egyptian 
President Nasser in the past, no- 
| tably on their last-season’s cover- 
| age of the Israel-Egypt feud, and 
even if they don’t get to President 
| Nasser, they still have the other 
| participants in the current talks 
over internationalization of the 
Suez to interview. Incidentally, 
Murrow & Friendly are the second 
American television team to fly to 
Cairo in the past week, a “Press 
Conference” unit headed by Oliver 
Presbrey having gotten there a 
couple of days earlier for a filmed 
conference with Nasser for airing 
tonight (Wed.) over NBC-TV (see 
separate story). 





| ever 








Nielsen's Top 10 


(Twe weeks Ending Aug. 11) 


Two sports events invaded the Nielsen Top 10 in the Total Audi- 
ence category in the latest report, covering the two weeks ended 


Aug. 11. 


The ABC-TV All-Star Football coverage grabbed off 


third place, while CBS-TV baseball “Game of the Week” was a 
surprise entry in ninth place, surprising because it’s blacked out 
of.major league markets. In the Average Audience category, CBS 
continued its domination, taking nine out of 10‘and the first seven. 


TOTAL AUDIENCE 


$64.000 Question (CBS) ..... 
Ed Sullivan Show (CBS) .... 


All Star Football (ABC) .... 34.1 
Lux Theatre (NBC) ..... ain oe 
$64,000 Challenge (CBS) .... 29.3 
What’s My Line (CBS) .«..... 29.3 
Rob’t Montgomery (NBC) .. 27.5 
U. S. Steel Hour (CBS) ..... 27.5 
Game of the Week (CBS) ... 27.5 
Gunsmoke (CBS) .......... 27.2 





AVERAGE AUDIENCE 
$64,000 Question (CBS) ..... 35.5 
Fd Sullivan Show (CBS) .... 29.0 
$64,000 Challenge (CBS) .... 27.0 
What’s My Line (CBS) ..... 27.0 
Gunsmoke (CBS) .......... 24.7 
I've Got A Secret (CBS tege 23.5 
Trust Wife (CBS) ........ no 205 
Lux Theatre (NBC) ........ 23.3 
G. E. Theatre (CBS) ........ 22.8 
Charles Farrell-Show (CBS) . 22.4 





FCC Summons Industry to Meet 


On Expediting TV's 


Shift to VHF 





GE’s WPIX Splash 


General Electric has signed up 
as half-sponsors of four telefilm 
shows on WPIX, N. Y., two of them 
renewals. 

“Victory at Sea” and “Uncov- 
ered” are the two new shows for 
GE, with the same appliance man- 
ufacturer inking renewals for “In- 
ner Sanctum” and “Captured.” The 
half-sponsorship of the four shows 
is on a 52-week basis. 


Cincy Reds Sign 





Washington, Sept. 4. 

To implement its long-range pro- 
posal to shift all or substantially 
all tv to ultra high, the FCC has 
called a meeting of industry groups 
for Sept. 20 to plan a program of 
research and development to im- 
prove coverage and reception of 
UHF stations. 


A committee to be known as 
Television Allocation Research 
Committee will be formed at this 
meeting to cooperate with and ad- 
vise the Commission on the pro- 
gram. Invited to join in the or- 
ganization are the National Assn. 
of Radio and TV Broadcasters, Ra- 
dio-Electronics-TV Manufacturers 
Assn., Joint Council on Educational 
TV, Committee for Competitive 





| TV, and Assn. of Maximum Service 
- far act | Telecasters. Other industry groups 
will be permitted to join. 


Cincinnati, Sept. 4. 

Cincinnati Baseball Club _ is 
sticking with television, at least 
for two more years, after signing 
a five-year renewal for radio rights. 
Gabe Paul, general manager, last 
week inked a tv rights pact with 
Ford Dealers and Hudepohl Brew- 
ing Co. covering 1956 and 1957. 
This season is their first as co- 
sponsors. 

Burger Brewing Co. is the radio 
tagger exclusively. Its latest ex- 
tension through 1961 adds up to a 
20-year stretch. It ties in With a 
45-station network in _ several 
states. ; 

TV deal calls for a boost of the 
$250,000 first year fee, the exact 
figure not disclosed. Current sched- 
ule of 53 telecasts is tops for the 
Redlegs. No mention as yet of 
next year’s schedule. 

Cincy club has gone along with 
radio from the start and—ditto for 
television. 
cast. These two mediums are cred- 
ited by club management with 
helping swell the 1956 attendance 
beyond the million mark for the 
first time, on top of the Redlegs’ 
homerun power and pennant bid. 





Rogers Named as Prexy 


Of WSAZ, Huntington 


Huntington, W. Va., Sept. 4. 
Colonel J. H. Long was elected 
chairman of the board of WSAZ, 
and former v.p. and general 
manager Lawrence H. Rogers, 2d, 


Edward R, Murrow and his “See | was elected president at the annual 


stockholders meeting. 
The newly-elected board  in- 


and Rogers. 





Spigelgass Tapped 
For ‘Eloise’ Scripting 
Hollywood, Sept 4. 
Leonard Spigelgass was assigned 
the weekend by. producer 
Martin Manulis to adapt Kay 
Thompson’s novelet, “Eloise,” for 
the CBS-TV “Playhouse 90” tele- 
series. Assignment is second for 
the former Metro scripter from 
CBS-TV, having written on “Cli- 
max” last year. 


James Quits WJAR-TV 


Providence, Sept. 4. 

Peter B. James, manager of 
WJAR-TV, Providence, has re- 
signed effective Sept. 1. He and 
his wife leave for a two-month tour 
of Europe on Sept. 6, where they 
will visit the television, centers in 
Paris, Rome and London, 





All games are broad-| 


In a suggested outline for dis- 
' cussion at the organizational meete 
| ing, the Commission said it expects 
that the industry will provide tech- 
nical assistance and equipment re- 
quired for the project, including 
use of UHF and VHF stations and 
receivers. 

The Commission also suggested 
that the TARC consider setting up 
an industry-owned nenprofit re- 
search corporation to defray costs 
of the operation or incorporate 
itself for this purpose. 

Objectives of TARC, as outlined, 
will be: 

1. To assemble facts relating to 
the feasibility of shifting tv te 
UHF. . 

2. To assemble facts supporting 
the best of available alternatives if 
a shift to UHF is not feasible. 

3. To advise FCC regarding 


(Continued on page 31) 





Bob Smith's 6006 
3-Year WOR Pact 


With Jean Shepherd, the in-and- 
| out-and-in-again gabber firmed up, 
WOR, N.Y., has lined up some new 
programming, signing a three-year 
$600,000 contract with Bob Smith, 
formerly with NBC radio and. tv. 
“Bob Smith Show,” to be aired 
from 3:05 to 5 p.m., beginning Sept. 
17, will be a chatter and music 
| stint, with Smith playing instru- 
ments and bringing in his family 
en occasion. It will be broadcast 
| from Smith’s New Rochelle home. 
| Smith, associated with the “Howdy 
Doody” show and other programs, 
has been recuperating the past two 
years from a heart attack. 
Addition of Smith to the pro- 
gram rester leaves the remaining 
possibility of revamping the early 





| atternoon midday schedule, now 
;emeeed by deejay Dan McCui- 
| lough. 

Since station manager Bob 


Leder took over, ‘Music from Stu- 
dio X” has been introduced as 
evening programming. He intends 
to retain the station’s -morning 
b!ock. Shepherds has been moved 
from his allnight stint to Sundays 
from 9:05 p.m. to 1 a.m. Also John 
B. Gambling in his early morning 
show is new featuring live music 
after an absence of two years. He 
hag five members in his orchestral 
group, two of them, pianist Michael 
Rosco and aceordianist Marcello 
Roviaro, veterans of the past. 
For the Shepherd Sunday show, 
Linguaphone Institute has joined 
Sweetheart soap as a sponsor. 
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: TV’s Ratings-on-Wheels 


A group of Los Angeles business men are in the first stages of 
forming a corporation to offer a tv rating system “at competitive 


prices” described as “100% accurate.” 


Outfit, prexied by builder 


Peter Gorman and seconded by L.A. biz man Samuel Nellis, con- 
trols a mobile rating unit called Poll-O-Meter, 


The first Poll-O-Meter is mounted on a truck chassis and, cruis- 


ing the streets, records the oscillations of household tv sets. 


The 


oscillations provide the number of the channel tuned to in each 


household. 


Gorman explained that several 
Calbest Electronics of L.A., which 
Poll-O-Meter. 
trolled clusters” of 300 homes 
Trucks, travelling at 10-miles an 

_ then record findings and provide 
ratings. 


Secondary tv cities will have 24 clusters each. 


other units will be prepared by 
developed and produced the first 


Ia major cities. company will prépare 48 “con- 


each, via advance interview. 
hour through each cluster, will 
immediate results for overnight 


Poll-O-Meter, Gorman said, will provide daily rating results 
for the entire country and’ will also have a periodic service with 
more detailed breakdown of viewership. Results will be made in 
terms of quarter-hour and one-minute ratings. 


Gorman said that the Poll-O-Meter truck is able to secure in- 


formation through sensitivity to 


set oscillations on all sets in a 


cluster. Technique has been demonstrated to selected N.Y. agency 


personnel at two meetings in the 





last month. 








‘Air Power's Preem Bombshell 





‘Day the U. S. Was Attacked’ to Launch CBS-TV 
Series November 11 





2 
vr 


Opening segment of the 26-part 
“Air Power” telementary series on 
Nov. 11 will be a literal bombshell. 
The special one-hour opening show 
on CBS-TV will be themed on “The 
Day the U.S. Was Attacked,” and 
far from being a historical docu- 
ment with old clips will consist of 
all-new footage simulating a pres- 
ent-day nuclear attack on the US. 
Film will follow the Continental 
Air Defense Command at various 
bases as reports of the simulated 
attacks come in and their defense 
moves, showing the reactions from 


Air Force boss Gen. Nathan E. 
Twining on down. Program will 
close with the dropping of the 
bomb and the inevitable conclu- 
sion—that there is no defense and 
the peace must be kept. Film has 
been shot at Air Force bases all 
along the Atlantic coast, in Canada 
and at other points where the De- 
fense Command mans bases. 

The theme of the opening show, 
with its political overtones, is one 
reason CBS-TV is holding back on 
the Series until Nov. 11, after the 
elections, even though “You Are 
There,” in whose time slot the pro- 
gram will be aired (for same spon- 
sor, Prudential) bowed with its 
new season this Sunday (2). An- 
ether reason for the late starting 
date is the fact that while the rest | 
of the “Air Power” series is vir- | 
tually locked up, some remaining 
footage is still to be shot for the 
one-hour opener, with producer 
Perry (Skee) Wolff slated to roll 
the remaining footage this week. 


Vick Chemical’s 
Two-Ply TV Coin: 


| 


Vick Chemical has moved into | 
the NBC-TV nighttime scene with | 
e dual sponsorship that takes the | 
form of a “saver” in one case. It’s 
purchased alternate weeks of the 
Tuesday night Jonathan Winters 
7:30° quarter-hour, which it wiil 
share with Tums. But the big one 
is its alternate-week buy on “The 
Big Story,” which pulls that one 
out of the fire. 

Sponsorship of “Big Story,” 
which Vick will share with Ameri- 
can Tobacco, starts Sept. 14. This 
means that NBC-TV has cancelled 
Revlon and Benrus, which were 
slated to take on a total of five al- 
ternate weeks with American To-} 
bacco. Revlon was pencilled in for 
Sept. 14 and 28 but was happy to 
pull out; Benrus was slated for 
three programs running into the 
Christmas season, but that’s dead 
too. Vick business was set through 
BBD&O. The Winters show, inci- 
= gr a N.Y. origination, starts 

ct. 9. 











= 


A Star Is Reborn 


Hollywood, Sept. 4. 

Television reissues of old 
films have ereated a “new” 
star—Harpo Marx. 

In the last decade, he has 
averaged one fan letter weck- 
ly. Recently, two old Marx 
Brothers films, “Love Happy” 
and “Room _ Service” have 
been making the tv rounds— 
and Harpo’s fan mail has shot 
up to several hundred per 
week. As in the old days, the 
majority ask if he can really 
talk. 


CBS Refurbishing 
Nine TV Formats: 
‘Lucy, Bride, Ftc. 


Hollywood, Sept. 4. 
In the race for higher ratings, 








inine of CBS’ biggest tv programs 


are expected to bow in this fall 
with either a new or a slightly 
altered format. 


Among the changes in the offing, 
the “Burns & Allen” program will 
emphasize Ronnie Burns more this 
season. “I Leve Lucy” will high- 
light visits by Lucille Ball and 
Desi Arnaz to various parts of the 
U.S. and to Cuba, and will intro 
the character of Ricky Jr., aged 
five. 

“December Bride,” starring 
Spring Byington, will feature more 
guest stars. Phil Silvers’ “You'll 
Never Get Rich,” will locaie in 
Europe during the coming year. 

Herb Shriner’s show will fea- 
ture more name guest stars. “Ar- 
thur Godfrey and Friends” will hit 
the road more often this year, 
broadcasting from various cities. 


Jackie Gleason reverts to his old | 


hour-long variety show format, 
utilizing other characters. than 
Ralph Kramden, and incorporating 
the June Taylor dancers. “You Are 
There” will incorporate a 26-week 
series on “Air Power,” narrated by 
Walter Cronkite. 

Jack Benny, whose live shows 
will remain the same, has injected 
English settings in this telefilm 
segments, filmed abroad this sum- 
mer. 


Tony Martin’s BBC-TVer 


Arrangements have been final- 
ized for Tony Martin to be chief 
guest artist with Cyril Stapleton 
and the Show Band on their first 
BBC-TV series of programs next 
Sunday (9). 

This will be Martin’s first ap- 
pearance on BBC-TY. 





STATIONS BRING 
RECORD PRICES 


Considering the factors of de- 
mand and price, local radio sta- 
tions when put on the block never 
had it so good. In a sellers market, 
radio stations today are bringing 
the highest prices in brodcasting 
history. 

The more than $55,000,000 paid 
for radio and tv stations the past 
five months in primary deals un- 
derscores the thriving health of 
local radio. 

As broker Howard Stark sees 
the active market situation: It took 
television to preve that local radio 
stations in the past had been vast- 
ly undersold and underrated. In 
the main, !ocal radio, depending 
less on the troubled networks for 
revenues, has proven itself a con- 
tinued profit-maker, arcenting mu- 
sic and news with special emphasis 
on local development for pregram- 
ming. 

In the face of tv competition, ad- 
vertising revenues keep the kettle 
b iling for local radio, not saddled 
with high programming and nes 
costs. 

Trading in tv stations also is 
heavy, a marketing situation which 
usually occurs in the initial stages 
of most new businesses. 


Crowell-Collier Deal Finalized 


The biggest major deal since 
April, the multi-pronged entrance 
of Crowell-Collier in the AM-tv 
stetion field, was finalized Friday 
(31) with Consolidated Radio and 
TV, Inc. The $16,100,000 deal 
covers three tv outlets and four 
radio stations: WTCN and WTCN- 
TV, Minneapolis;s WFBM AM-tv, 


Rapids, Mich.; and WFDF, Flint, 
Mich. (This is all in addition to 
Crowell-Collier’s K"WB buy from 
Harry Maizlish in Hollywood for 
$2,225,000). 

C-C’s prexy-editor Paul C. Smith 
said the financing of the Consoli- 
dated deal has been completed and 
C-C will go ahead with FCC filing 
shortly. 

The record breaking price of 
$5,300,000 for a local radio station 
was paid recently by Westinghouse 
Broadcasting Corp. for WIND, Chi- 
cago, a price reflecting the bullish 
market. 

Active prime traders recently 
inelude Triangle Publications, J. 
H. (Jock) Whitney & Co., Storer 
Broadcasting Co. as well as West- 
inghouse. 

In the five-month period, a mul- 
titude of the radio station buyers 
have been local radio station oper- 
ators, many of whom were locked 
out of tv, and have plowed back 
profits in new station purchases. 

In tv, a_good many of the pur- 
chasers also are tv station oper- 
ators, intent upon adding new sta- 
tions to gain economies and 
strengchen their network affilia- 
tion position, as well as reaping 


(Continued on page 30) 


BEST FOODS BUYING 
DAYTIME ‘BROOKS’ 


Although CBS-TV hasn’t broken 
down the costs yet and therefore 
hasn’t sent out its salesmen with 
the property, “Our Miss Brooks” 
lis already partially sold as a day- 
time strip. When the rerun series 
starts Oct. 1 in the 2-2:30 p.m. strip, 
it will have Best Foods as a quar- 
ter-hour weekly client, with the 
food outfit having decided to re- 
main with its time slot, currently 
occupied by Johnny Carson. 

Decision, via Dancer-Fitzgerald- 
Sample, gives Best Foods a unique 
sponsorship pattern with “Brooks,” 
Besides the quarter-hour weekly 
daytime on a network basis, Best 
Foods is sponsoring once-weekly 
nighttime showings of the series in 
10 selecied markets on the Coast. 
That regional buy was made a 
couple of months ago through CBS 
Television Film Sales, which had 
the property briefly before the web 
yanked it back with the daytime 
strip idea. Network, however, had 
okayed the Best Foods regional buy 
even after it decided to put the 
series into use on the network. 
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WGN-TV Pitchmen 


Stop Screaming 


As New Station Head Embraces Code; 
Relaxes Touchy Chicago Situation 





Sunday Scorecard 


Steve Allen slipped a couple 
of Trendex notches in his Sun- 
day night duel with Ed Sulli- 
van this weekend (2), scoring 
a 14.4 against the Patti Page- 
hosted Sullivan stanza’s 20.1. 
Allen, who last week had come 
within four Trendex points of 
the CBS-TVer, this week 
dropped back two rating 
points, His guest lineup com- 
prised Ann Sheridan, Georgia 
Gibbs, Smith & Dale and Fats 
Domino. 

Sullivan stanza pulled down 
a 49.0% share of audience, - 
compared with Allen’s 36.2% 
share. “Famous Film Festi-. 
val” on ABC-TV averaged out 
to a 3.8 rating and 9.3% share. 


‘| Music-News Stays, 


Rountree TV Show 
Faces NBC Lopoff 


NBC-TV has done a -complete 
turnabout and decided it wants to 








; ¢ | retain its 7:30 to & p.m. music-news 
Indianapolis; WOOD, AM-tv, Grand | 


quarter-hours on a five-day basis 
after all. So that Martha Roun- 
tree’s “Press Conference,” which 
was supposed to go into the Mon- 
dsy night 7:30 to 7:55 spot (with 
five minutes of news following), is 
once again up in the air and with- 
out a time period. 

_ As of now, the Martha Rountree 
package leaves the air when “Ad- 
ventures of Hiram Holiday” takes 
over its Wednesday time period 
early in October, unless NBC finds 
another spot (unlikely) or changes 


its mind again. Corn Products Re- 
fining Co., sponsor of the show, 
wants to continue even beyond the 
efections, though originally it was 
their plan to drop the show after 
that point. 

Network still hasn’t decided what 
to program on Monday nights at 
7:30. It’s already taken a step 
away from the music format on 
Tuesdays with the slotting of comic 
Jonathan Winters, and the Mon- 
day entry could be anybody's 
guess. As for the news segment 
at 7:45, now being considered is a 
pian to have Chet Huntley and 
David Brinkley share the Monday- 
Friday segments and John Cam- 
eron Swayze continue with Tues- 
day, Wednesday and Thursday. 
The Monday and Thursday seg- 
ments, incidentally, still haven't 
been sold beyond the end of Octo- 
ber, when National Carbon winds 





its four-week bankrolling. 


Pabst Time Runs Out 
On TV ‘Polka Time’ 


Chicago, Sept. 4. 

Pabst has decided against ex- 
tending ABC-TV’s “Polka Time” 
into the regular fall and winter 
season. Suds maker took a summer 
ride on the Chi-berthed polka 
shindig in 20 markets Friday nights 
at 9:30 but is dropping out Sept. 
14. 

Web had hoped Pabst would take 
a full-net, full-season sprint with 
the package in the open 7 to 8 
Thursday night hour, but because 
of the spotty rating picture during 
the summer trial heat with the 
polka party doing fairly big in the 
metropolitan centres with large 
foreign language groups and not so 
hot elsewhere, the option was 
nixed. 

ABC probably will use the show 
as a co-op in the Thursday night 








period. 





Chicago, Sept. 4. 

In one of his first major moves 
as general manager of WGN, Ward 
Quaal served notice on the Windy 
City competish that the Chicago 
Tribune stations are emerging as 
a force to be reckoned with in 
more ways than one. He disclosed 
last week that WGN-TV—is not 
only about to subscribe to the 
NARTB code but intends to stick 
to it to the letter. 


It’s been an open secret that 
the “Chicago situation” has been a 
touchy problem for the NARTB 
code committee. As long as WGN- 
TV was a holdout against the in- 
dustry standard of practices, it put 
the three other Chi stations who 
subscribed to the code in a tough 
spot in dealing with the time-hun- 
gry hometown clients whose com- 
mercials ran overtime. The argu- 
— | ment, or in some cases the excuse, 
has been that it has been necessary 
to permit a bankroller to make 
longer spiels than permitted by 
the code to keep on a competitive 
level with the Trib station. 


But that’ll be a thing of the past 
by Nov. 15 at which time WGN- 
TV will be geared strictly along 
the code groundrules. In a letter 
which went out last week to Chi 
agencies and sponsors the details 
on WGN-TV’s new stance were 
spelled ott in concrete terms. 
Quaal emphasized in the epistle 
that “we will not pay lip service 
to the code. We will live by the 
code in our daily television opera- 
tions.” 

He pointed out WGN-TV has al- 
ready closed the door to pitchmen 
and has cut out all “screaming,” 
“finger pointing” and “hard sell” 
commercials. He also disclosed 
that the sister radio station has 
erased all mail order business and 
will conform with the NARTB AM 
standards of practice. 

Since bringing WGN-TV’s com- 
mercial time allotments in line 
with code standards means rough- 


(Continued on page 31) 


ABC Goes Co-op 
On ‘Mickey Mouse’ 


ABC-TV has given up on going 
SRO on “Mickey Mouse Club” 
cross the board. With eight weekly 
quarter-hour segments s‘ill unsold, 
the network is turning the first 
quarter-hour of the 5 to 6 p. m. 
daily show over to affiliates for 
cooperative sale. 

Move eliminates five of the eight 
availabilities from the national 
sales roster. The new “MMC” 
season begins Oct. 1, leaving the 
network a month to make the three 
remaining sales. 

Ninety-four tv _ stations carry 
“Mickey” and ABC feels that if 
the stations can line up local and 
regional sponsors in time, it will 
mean more of a cash return than 
straight network sales te five spon- 
sors. 

The network concluded a “cake 
mix” study a month ago to engen- 
der “MMC” purchases by spon- 
sors seeking an adult audience. At 
the time, 11 segs were sold. The 
network feels that had the study 
come sooner, it might have made a 
greater difference. 


CBS Still Has Carson 
Gleam in TV Eye 


Though it has bounced Johnny 
Carson out of his daytime strip to 
make way for the “Our Miss 
Brooks” reruns starting Oct. 1, 
CBS-TV is still high on the young 
Coast comic. High enough to sign 
him to a new five-year contract. 

Network is now casting about for 
a new daytime period for Carson 
and is also planning to assign 
writers to whip up a new nighttime 
property for him. 


























COKE 


Axel Stordahl Orch 
Progucer: Ted Danielewski 
Director: Paul Harrison 
Writer: Bernie Gould 
15 Mins., Wed. & Fri., 7:30 p.m. 
COCA-COLA 
NBC-TV, from Hollywood 

(McCann-Erickson ) 

Eddie Fisher, tack for Coca-Cola 
for the fourth season, has gone 
Hollywood for this year's video 
origination due to picture commit- 
ments on the Coast. But the format 
otherwise is unchanged for this 
stanza which, together with the 
once-a-week Dinah Shore series, 
has survived the general decima- 
tion of the once-popular quarter- 
hour musical series. 4 

Maybe there were too many of 
those pop song segments in previ- 
ous years, If so, Fisher s ould 
stand to gain from the decline in 
the competition. He’s a solid per- 
former on a song and Fisher's 
personality has been made more 
attractive by dropping some of the 
on-camera mannerisms associated 
with Perry Como. Fisher is still 
relaxed, but now it’s in his own 
style. : 

Productionwise, this series is 
marked by the breezy touch. The 
general idea is to give Fisher the 
maximum’ freedom to belt songs 
amidst the frequent Coke plugs. 
He handles the assignment well, 
with an assist from a mixed vocal 


artet and the Axel Stordahl orch. |: 


u 
‘As in previous seasons, Fred Rob- 
bins shows up for the main com- 

ercial. 

i the preem (29), Fisher opened 
with the inevitable glad-to-be-back- 
from-vacation song, and followed 
up with a medley of current hits, 
ir.cluding a cute takeoff on the 
rock ‘n’ rollers and a topical 
romantic ballad titled “If I’m 
Elected.” In addition, Fisher earns 
his way by integrating several 
itehes for the soft drink company 
to his script. Herm. 





OU ARE THERE 
With Walter Cronkite, narrator; 
Jeff Morrow, Paul Birch, Robert 
Bice, Edward Earle, Charles 
Evans, Gene Roth, DeForrest 
Kelley, Raymond Greenleaf; Bill 
Stout, Grant Holcomb, Harlow 
Wilcox, Todd Hunter, newsmen 
Producer: James Fonda 
Director: William Russell 
Writer: Milton Geiger 
30 Mins.; Sun., 6:30 p.m, 
PRUDENTIAL 
CBS-TV (film) 
(Calkins & Holden) ‘ 
CBS-TV’s “You Are _. There’ 
started its fifth season this week- 
end, a season that will be split 
between the regular “There” his- 
torical recreations and a 26-week 
run of the network’s “Air Power, 
which starts Nov. 11. Preem show 
was “The Fall of Ft. Sumter” and 
the sparking of the Civil War. 
Everything is as it was last season, 
with Walter Cronkite heading up a 
team of four “correspondents,” 
Bill Stout, Grant Holcomb, Harlow 
Wilcox and Todd Hunter. ie 
Program, for all its ambitious 
nature, continues to fall short of 
the high mark set by the old CBS 
Radio series of the same name. By 
introducing a thread of dramatic 
narrative into the story, the basis 
of the show, which is the willing- 
ness of the audience to believe that 
it’s on the spot, no longer exists. 
Because of this, the program could 
well revert to a straight historical 
drama without all the folderol of 
Cronkite and his newsmen on the 
spot. To compound matters, scripter 
Milton Geiger has put some ridicu- 
lous lines in the mouths of the 
“correspondents,” with Todd Rus- 
sell having had to come up with 
something like, “I feel very deeply 
for you, Major” in one instance. 
“Ft. Sumter” film was almost a 
straight narrative of the siege, 
the refusal to abandon the fort by 
its commander, the meetings of the 
Lincoln cabinet on the crisis and 
the final assault by the South. Paul 
Birch did a straightforward job as 
the commander and the rest of the 
cast was equally competent—Jeff 
Morrow as Lincoln, Robert Bice as 
Capt. Abner Doubleday, and Ed- 
ward Earle, Charles Evans and 
Gene Roth. Geiger’s script, aside 
from some awkward lines for the 
newsmen, set out the story in a 
straight and simple line. William 
Russell’s direction maintained that 
line in crisp style. But those re- 
porters kept getting in the way. 
Chan. 


! 1-Man Dutch Spec 


Amsterdam, Sept. 4. 
Dutch comic Toon Hermans set 
some sort of a record on television 
here with a one-man 90-minute 
show on Avro-Hilversum, the tv 
station just outside Amsterdam. 
It was the first one-man show of 
that length on Dutch tv. 
Hermans just concluded a year’s 
tour of his one-man stage stint. 





TIME 
With Eddie Fisher, Fred Robbins, 








Tele Follow-Ups 


Ed Sullivan Show 


Patti Page, who has had an Olds- 
mobile identity on tv, substituted 
for Lincoln-Mercury’s Ed Sullivan 
on Sunday’s (2) show on CBS-TV, 
while the N. Y. Daily News syndi- 
cated columnist is still incapaci- 
tated as a result of his recent auto 
crash. Miss Page acted as though 
no’ other auto firm ever existed 
during her substitute stint, and in- 
cidentally headed a _ fast-moving 
and highly entertaining show that 
had some strong comedy acts as its 
major element. 


With Al Bernie, Mr. Ballantine 
and Kaye Ballard in. the comedy 
slots, there was an air of solidity 
to the proceedings. Anyone of 
them could have taken the next-td- 
closing slot. Ballantine initiated the 
proceedings with his usual non- 

erformance of magic, and got a 
ot of laughs in the process. Miss 
Ballard, essayed the plight of a 
torch-singer caught with a case of 
hiccups while on the floor, and did 
a series of impressions topping her 
efforts with a serioso bit on Judy 
Garland. Al Bernie threw a lot of 
fast lines with every one taking 
effect. Bernie, doubling from the 
Copacabana, N. Y., has at this time 
one of the strongest acts in his 
career. 3 
In the song department, Miss 
Page held her own strongly on 
three occasions hitting her high 
with “Allegheny Moon,” with other 
spots, fore and aft, also registering. 
Kay Armen hit it well with rendi- 
tion of “Danced All Night” and 
“St. Louis Blues,” and the Jones 
Boys (4) tore into a pair of tunes. 

Novelty wasn’t neglected with a 
briefie Gypsy tune fiddled by Naria 
Neglia. The roller-coaster back- 
ground for this number, made this 
a race as to what was busier, the 
music or the set, and confused the 
whole issue. Miss Mara, a trapezist 
who appeared recently on Sulli- 
van’s all-circus show, repeated her 
skillfully executed turn to embel- 
lish her part of the show. It’s un- 
fortunate that the cameras cannot 
adequately capture height, which 
would have enhanced the act im- 
measurably. Bobby & Betty High- 
tower did a brief bit of ballroom- 
ing in a manner reminiscent of 
Darvas & Julia, but with the 
femme climaxing her turn with ex- 
cellent contortion. Albert Starm, 
doubling from the Radio City Mu- 
sic Hall tore up a paper storm, 
with his rapid newspaper cutouts. 
Finale on the session was a baton 
twirling bit by Carolyn Willis. 

This kind of bill couldn’t miss. 
There were a lot of acts of quality 
doing only proven bits briefly. It 
seemed a throwback to the early 
days of vaudeo, but with enough 
action and talent to fill a couple of 








hourlong bills. Jose. 
Matinee Theatre 
Actor Allen Swift, who has 


played over 40 characters on 
“Howdy Doody” and who has just 
been inked by WPIX, N. Y., to 
emcee the indie’s “‘Popeye” car- 
toon kiddie show, scripted NBC’s 


“Matinee Theatre” tv offering 
Wednesday (29), titled “Yankee 
Doodler.” Apparently as an 


author, Swift is out of his element. 

Script had a stale quality, re- 
plete with cliches that never al- 
lowed the hour long farce to move 
off the ground. It was not helped 
by the mugging and overplaying of 
Kurt Kasznar in the lead role. 

Story contained the germ of a 
good idea. It dealt with a garment 
industry tycoon, Prince Stogonoff, 
portrayed by Kasznar, a character 
as phony as his title who grows 
rich on the patterns designed by 
his doodling bookkeeper, a stock 
Milquetoast character. Mixed 
into this concoction was a romance, 
an-ex-wife vamp, and a number of 
gimmicks—one being the meek 
bookkeeper losing his doodling ar- 
tistry with the resurgence of his 
manliness. But the possibilities of 
the situations were never realized, 
the fun being lost in uninspired 
lines and obvious burlesque and 
buffoonery. . 

It was a welcome relief when 
host John Conte, one of the regu- 
lars on this one-hour ternoon 
stripper, came out between the acts 
to review the situation. His short 
summaries better caught the sense 
and nonsense. 

Robert Nichols as the doodling 
bookkeeper and Peggy McCay as 
his girl friend turned in compe- 
tent performances. Jean Carson 
as the phony prince’s vamp ex-wife 
fell into the overacting pit. Pro- 
cuction values, under the reigns of 
executive producer Albert Mc- 
Cléery, were good. Director Arthur 
Hiller would have been wise to 
underplay the obvious. Horo. 





Studie One Summer Theatre 

“Day Before Battle,” the latest 
offering on Westinghouse “Studio 
One Summer Theatre,” was a 





p.m. 
PROCTER & GAMBLE 
NBC-TV, from Hollywood (film) 


(Compton) 

Perhaps the hinterlanders, with 
little knowledge of showbiz machi- 
nations, might find this three- 
hankie Jane Wyman initialler ac- 
ceptable dramatic fodder, How- 


ever, to industryites, it verges on 
aeeryeue, though inadvertent, com- 

y. 

The reasoning processes of Miss 

Wyman are murky indeed as she 
portrays perhaps the oddest liter- 
ary agent in captivity, in this Tony 
Bennett teleplay from a Ronn Mar- 
vin story. Her newfound love, 
George Montgomery, is a strug- 
gling playwright who scores with 
a little theatre presentation. Miss 
Wyman, as his agent, is faced with 
a strange problem. Years before, 
she’d lost ‘another protege-lover, 
William Hopper, under similar cir- 
cumstances, after she’s success- 
fully launched him on his career. 
So rather than sell Montgomery’s 
play to clamoring pix and legit 
roducers, and making a lot of 
oodle for both, she withholds it 
from the market, telling him it’s a 
failure. 


When Montgomery discovers the 
truth, he stomps off in a justified 
rage, and only the intercession of 
friend Hopper, who tells all, brings 
about an ending satisfactory to the 
romantically-inclined. What might 
happen if Montgomery pens an- 
other hit is left to the viewer’s 
judgment. 

The weak, overtalky script pre- 
sents little challenge to Miss Wy- 
man’s acknowledged talents, but 
she suffers ably in the appropriate 
places. Montgomery’s characteriza- 
tion is somewhat confused, for 
which he can’t justly be blamed. 
Hopper does better in his role 
than the scripters have any right 
to expect. 

Sidney Lanfield’s direction isn’t 
overly coherent, but neither is the 
material with which he had to 
work. Kove. 





sketch not a drama. But producer 
Robert Herridge kept his record 
up to par with an unusual, if in- 
conclusive, script by Sherman Yel- 
len and Peter Stone. 

The authors ran out of story in 
the third act, and things fell into 
a pattern of repetitive dialog for 
most of the last 20 minutes. It 
was the tale of a Yankee soldier 
and the condemned Rebel spy he 
was ordered to guard on the last 
night before the Battle of Gettys- 
burg. Basically, the characters 
were of a type to be found in al- 
most any war story—the callow 
kid, the big brother, the bully— 
but scripters Yellen and Stone 
charged them with interest by put- 
ting them in a unique predicament. 

Gerald Sarracini was Jamie, 
hardly out of kneepants and more 
anxious to sow his wild oats than 
to fullfilll his duty as guard. The 
reason for shooting the spy prema- 
turely may have been a little im- 
plausible—but a hair-brained gal 
was waiting with open arms and he 
wanted to get in his firstelicks be- 
fore his own number came up. It 
was not a major theme, because 
there was no reason to think that 
this extreme was the normal re- 
action of a boy to war. 

However, for two acts the scribes 
had mapped an intriguing situa- 
tion that left the viewer anxious 
for a conclusion, which they failed 
to give. Jack Lord was Sarracini’s 
Dutch uncle, who lost the chance 
to see his wife when he stuck it 
out to convince the boy that what 
he planned was wrong. Matt was 
unyielding in his scheme, but the 
lot of killing the spy fell to Lord, 


lin a pointless O. Henry closer. 


Herridge used Sarracini as the 
star of “Camera Three” eight-part 
“Crime and Punishment” last sea- 
son. He can deliver as an actor, 
but he gave the impression, for 
all his youth, of being too wordly 
to play a nutty adolescent such as 
Jamie. 

The part of the spy was well 
written. His fear, resignation and 
indignation became a homogenous 
bundle, and Warren Oates, who 
was every bit the part, in looks 
and manner, did a solid job bring- 
ing the character to life. Other 
feature players—Eli Rill as a bully; 
Suzzane Oliver, as the beautiful 
locat girl who was neurotically 
fixed on the idea of becoming the 
last vision of a dying solider— 
were just right. 

Director Frank Moriarity got a 
brooding note into the chief scene, 
around the spy’s prison, and he 
carried it through as best he could. 
But even as a thesis on the stupid- 
ity of man and the futility of life 

(Continued on page 31) 
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IN NEW YORK 


Carol Reed starts her fifth year as the WCBS-TV weather girl on 
Sept. 11... Arthur C. Schofield upped from director of advertising 
and promotion to v.p. in charge at Storer Broadcasting . . . Lewis 
Freedman, “Camera Three” producer, has decided to refuse the Ful- 
bright scholarship he was awarded last spring, before he took over the 
show, on the basis he can learn more from producing the educational 
segment than by studying educational tv in the United Kingdom under 
the grant ... Jay Barney, who recently wrapped up two weeks active 
duty as a Lt. Col. in the Signal Corps reserve, signed to portray James 
Cagney’s commanding officer on “Robert ‘Montgomery Presents” next 
Monday (10) . . . Anahist has purchased the Bill Leonard “New York 
Feature Report” segment on WCBS-TV; making the six-a-week ‘Six 


O’Clock Report” sold out for the fall, with Blue Cross, National Air- 


lines, Cities Service and Nescafe holding down the other portions .. . 
Marian Russel set for a run on “Romance of Helen Trent” on CBS 
Radie with hubby Peter Fernandez into “Robert Montgomery Pre- 
sents” Monday (10) . . . Dean William Bush Baer of N.Y.U. does his 
200th telecast of “Our Goodly Heritage” on Sunday (9) over WCBS- 
TV ... Lester Fletcher and Lesley Woods into the cast of “Our Gal 
Sunday”... Nat Polen set for CBS Radio’s “My Son, Jeep”. . . Larry 
Hines stars in “FBI in Peace & War” Sunday (9) .. . Garry Moore re- 
turns to emcee “I’ve Got a Secret” tonight (Wed.) ... The Mark Good- 
sons returning from Europe after a four-week honeymoon . . . Betty 
Ann Grove will host a party for deejays in Pittsburgh Sunday (9) after 
appearing at’ the dedication show there for the Roselia Foundling 
Home ... Party being tossed for Joe Franklin Monday (10) at Monsig- 
nore to celebrate the sixth anni of his “Memory Lane’ WABC- 
TV’er ... Toni Rommer, comedienne’on the Phil Silvers show, taking 
a Shakespeare course at Yale. 


Irwin Speigel, WMGM traffic head, joins Radio-TV Exec Society 
Listening Post ... Ted and Rhoda Brown, ayem deejays on WMGM, 
appear Sept. 19 at Bamberger’s (Newark) Housewares Exposition .. . 
Five-man nominating committee of Radio Ad Bureau to hold first 
meeting on choice of 1957 officer slate Sept. 18; chaired by Ward 
Ingrim of Don Lee . . . Chester Santon’s “Adventure in Sound” re- 
turned to WQXR Sunday (2) past after two-months in the country ,.. 
Leonard Shure, longhair pianist, doing three consecutive Sunday guest 
stints on WQXR’s “Studio Series” . . . Rita Moreno to foil for Dun- 
ninger tonight (Wed.) on the mindreader’s ABC-TV stint ... Gerald 
Hirschfeld becomes director of photography for MPO Productions and 
MPO Television Films and partner in the brace . . . Arthur Trapp to 
sales in local Hoag-Blair rep office; comes from CBS-TV, where he 
specialized in “Capt. Kangaroo-Good Morning” twosome . . . Jan Mur- 
ray taping his Sept. 14 “Treasure Chest” show since it will fall. on 
Yom Kippur . . . Jackie Johnson, who flew in last week from Las 
Vegas, has been signed as femme assistant on the layout . . . Bernie 
Seligman put in charge of writers for the forthcoming “Stanley” show 
by the William Morris Agency . . . Lou Resen promoted to assistant 
to Harry Kalcheim of the tele dept. at Wm. Morris. 

Howard Merrill, currently program supervisor on “Name’s the Same,” 
signed by Barry & Enright as producer of their “Twenty-One” quizzer, 


which starts Sept. 12 on NBC-TV ... Al Bernie signed to record 18 
transcriptions and vidblurbs for Vim Stores for local radio-tv air- 
ing . . . Betty Madigan guesting for two weeks on the “NBC Band- 


stand” ... Allen Swift wrapped up voice parts on two sets of animated 
commercials, for Mueller Spaghetti and Bulova Watches ... Tele 
announcer Joe Given currently emceeing the Roxy stageshow . . . Bar- 
bara Blechman joined Goodson-Todman as a production assistant ... 
Dominic Juskevich, set designer and art director for several commer- 
cial producers and for the erstwhile “Norby” series, joined Lew Pole 
lack Productions as art director-head set designer. 

Martin Starr, Mutual’s Hollywood commentator, will emcee today’s 
(5) “Miss Westchester” beauty finals at Brandt’s Yonkers Theatre... 
Fred Hartley Jr., co-author of the TaffHartley law, was guest on 
Mutual’s “Reporters’ Roundup” Monday (3) evening .. . Loretta Young 
will host the fall return of Mutual’s “Family Theatre” today (5)... 
Modern Jazz Quartet will be one of the featured units heard on MBS’ 
“Bandstand, U. S. A.” Saturday (8) night . . . Guy Madison has been 
cast to co-star in “Sometimes It Happens” for “Ford Theatre” series. 
Another “Ford Theatre” show, “Black Jim Hawk,” will feature John 
Derek .. . Phil Rizzuto, recently released New York Yankee shortstop, 
subbed last weekend for ailing Frank Frisch on two WPIX telecasts 
following New York Giant games. 

Elaina Brooks joins Evelyn Robinson, to partner on WOV’s “Life 
Begina at Midnight” showcase; she succeeds Dolores Parker, who left 
to marry Akron surgeon, Morgan Gates . .. WOV general manager 
Ralph Weil and his wife have_just concluded a motor trip to Norfolk 
where they spent a fortnight with Naval Reservist son, Spencer. 


IN HOLLYWOOD ... 


In the passing of Johnny Murray, one of the real veterans of early 
Coast radio (since 1930), a story of courage without parallel will be 
told wherever pioneers of the industry gather. Stricken three years 
ago with leukemia, he kept his program on KFI (“Johnny Murray Talks 
It Over”) alive while getting a fresh supply of new blood at almost 
weekly intervals. Not until the last few weeks was he told of his 


cancerous condition. Once strengthened with new blood he would 
resume his daily program only to return to UCLA Medical Center 
a week later. Medical experts were baffled by his apparent recoveries 
and return to work at intervals over the three-year period .. . Frank 
O’Connor is leaving his post as production manager at the Ted Bates 
agency to take a N.Y. transfer with the firm as assistant veepee in 
charge of new program development. His berth here will be filled 
by Austin Peterson, head of the Hollywood office, with assistants now 
being screened . . . Clara Kimball Young, among the earliest of the 
silent film stars and in show biz for 63 of her 66 years, is serving 
as Hollywood correspondent for Johnny Carson’s daytime strip on 
CBS-TV ... Dolores Permetti succeeded Martie Hubble as head of 
music rights at ABC . . . Leo Durocher, as unknown to football as he 
is known in baseball, will be NBC’s “color” man on collegiate foot- 
ball games .. . Bee (Mrs. Fred) Wile returning to publicity after four 
years retirement as associate of Pat McDermott, former assistant pub- 
licity head at CBS-TV. 


IN CHICAGO ... 


WGN’s Pierre Andre clocks his 30th year in radio this week . . . Jack 
Ryan, formerly Chi NBC’s press chief and more recently with Zenith 
Radio, has joined Max Cooper’s public relations firm ... Gordon Buck 
has been made a veepee and named director of media at Foote, Cone 
& Belding, taking over from Robert Hussey who is shifting to the De- 
troit shop .., Ed Stern moves up as manager of the homeoffice media 
department .. . Ray Rayner will call the shots on WBBM-TV’s new 
bowling show which bows tonight (Wed.) for the Kitchens of Sara 
Lee ... Frank DeRosa of the NBC Chi radio spot sales staff copped 
the web’s top prize of $650 for the July “Summer Sales Safara” con- 


(Continued on page 28) 
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Univac Takes a Bride 


Hollywood, Sept. 4 


You might as well give up, fellers; automation has invaded the 


field of romance. 


As if it weren’t bad enough that custom, tradition, panting 
mothers and hopeful ingenues have been conspiring against the 
hapless bachelor since Delilah clipped Samson, John Guedel, head 
of Guedel Productions, and Art Linkletter have now injected a 
new bit of menace. They've got the electronic brain, Univac, play- 
ing Cupid Sept. 15 on the fall season debut of “People Are Funny” 


on NBC-TV. 


Stunt has been several weeks in the making and dates back to 
ads inserted in local newspapers asking people who wanted to get 


married to get in touch with the Guedel office. 


Thousands an- 


swered and were sent questionnaires in which they could describe 

themselves and their religious, social and economic philosophies 

and enumerate their qualifications for an “ideal mate.” - 
Answers were fed into Univac which selected a 21-year-old 


blonde as the first contestant. 
“ideal mate,” 
there’s no “at first sight” spark. 


On the program, she'll meet her 
as selected by Univac, plus two alternates in case 


Contestant won’t be told which 


is which, but if she picks the same guy Univac picked, she gets 


$1,000. 
Cocoanut Grove. 


If she picks one of the others, they get an evening at the 
If there’s to be a marriage, it will be on a 


future “People Are Funny” segment. 
Only ray of hope for unwilling bachelors is that Univac is the 
gadget that, almost to the bitter end, predicted a Stevenson victory 


in 1952. 





NBC's ‘House That Home Built 
Gets a Nationwide Unveiling 





Television’s most fabulous pro- 
motion project, already represent- 
ing a $5,000,000 investment and 


likely to hit three or four times 
that figure in the next few months, 
is all set for uncorking Sept. 22. 
That’s when 41 homebuilders will 
unveil their models of “The House 
That Home Built” in a nationwide 
unveiling that will be the subject 
of a vast promotion effort by NBC- 
TV, its local affiliates, national and 
local advertisers and the builders 
themselves, who will be offering 
them to the buying public. 

“The House That Home Built” is 
just that—a model house, plans for 
which were commissioned by 
NBC’s “Home” show and sold to 
builders at $100 per set of blue- 
prints, and heavily promoted 
throughout the year on several lev- 
els—network, station, client, build- 
er. Project was undertaken with 
the cooperation of the National 
Assn. of Home Builders last Janu- 
ary when “Home” made its first an- 
nouncement. On Sept. 22, 41 of the 
57 builders who took advantage of 
the project will open their models, 
backed by a two-week barrage of 
“Home” itself plus _ local-station 
programming (film and remotes) 
and spots. 

Meanwhile, “Home” itself has 
benefited, not only from the pro- 
gram-content standpoint, but from 
some $2,500,000 worth of sponsor- 
ship drawn into the show on the 
basis of the “HTHB” project, these 
including building-supply outfits 
like American Standard, Fir Ply- 

(Continued on page 31) 


ABC's Sun Never 
Sets on Brit. Pix 


Unable to buy American-made 
feature films at the right price, 
ABC-TV has decided to retain its 
“Famous Film Festival” format by 
utilizing 26 first run British pix 
from 7:30 to 9 p.m. Saturday. Pro- 
gtam now runs English pix on Sun- 
day at the same hours. 

Meantime, the network is still 
looking around for U.S. pix, but 
had little hope that product can 
be bought at any kind of a realis- 
tie price. 

Saturday “FFF” will begin on 
Oct. 6, with Sept. 29 being the last 
Sunday performance. Donald Cook 
will continue as host. 

Film schedule will carry the fol- 
lowing films in this order: “Cap- 
tive Heart,” “Genevieve,” “Rain- 
bow Jacket,” “Life and Death of 
Col. Blimp,” “Tonight at _ 8:30,” 
“Golden Salamander,” ‘“Titfield 
Thunderbolt,” 
parts, “Miranda,” “Desperate Mo- 
ment,” “School for Secrets,” “Hun- 
ery Hill,” “English Without Tears,” 
“Forbidden Cargo,” “The Queen Is 
Crowned.” “Madness of the Heart,” 
Girl In the “Painting,” and others. 





“Hamlet,” in two 





McConnor Exits CBS 


Hollywood, Sept. 4. 

Vincent McConnor has resigned 
as producer-editor at CBS-TV, his 
resignation taking effect Nov. 1. 

McConnor had been associate 
producer to Fletcher Markle on 
such web shows as “Studio One,” 
“Life With Father,” and “Front 
Row Center,” also produced “The 
Web” for Goodson-Todman Pro- 
ductions. 

He and Cecil Madden, one of 
the chiefs of BBC, have written 
“Chelsea Reach,” a legiter, and 
it’s due to bow in London next 
spring. 


British Com] TV 
Gets Feature Bug 
Too; Sun. Slotting 


London, Sept. 4. 

A new feature film series is to 
be launched on commercial tv later 
this month when Associated Tele- 
Vision begins its fall programming. 
Under the umbrella heading “Film 
Festival” it will be screening full- 
length features each Sunday after- 
noon. 

New series tees off with “The 
First of the Few,” a wartime pro- 
duction starring Leslie Howard and 
David Niven. Other pix set for the 
season include “Candlelight in Al- 
geria,” starring James Mason; 
“Emergency Call,” with Jack War- 
ner and Anthony Steele: and “You 
Will Remember,” starring Robert 
Morley and Emlyn Williams. 

With the opening of the new 
season ATV (weekend program- 
mers in London and weekday in 
the Midlands) will resume morn- 
ing programming. On Sept. 15 
they will be launching “Housewives 
Call the Tune” with Joan Edwards 


(Continued on page 30) 


BENRUS WALKS OUT 
ON ‘BREAK BANK’ 


Chicago, Sept. 4. 
Deal whereby Benrus would join 
Lanolin Plus as co-sponsor of 
“Break the $250,000 Bank” Tues- 
day nights on NBC-TV has fallen 
through. However, Lanolin is 
taking over solo on the Ed Wolf 
package which starts in the 9:30 
(CDT) spot Oct. 9, until a suitable 
alternate client can be lassoed. 
Russel M, Seeds, agency for 
Lanolin, had worked out the joint 
sponsorship with Lennen & Newell, 
Benrus’ agency, but the latter de- 
cided to back out. 








‘DOESN TMATTER 
WHAT GRIX of 


The advent of film as a predom- 
inant slice of the tv network pro- 
gramming picture has_ brought 
about a strange turn of events. 
Time was when a sponsor could 
look forward to his “opening night” 
on tv and what the public and 
the critical fraternity would say, 
for it would serve as a guide for 
his whole future stake in the show 
under the conventional 13-week 
option clause. 

But with film there’s no such 
thing as a 13-week ride. Long be- 
fore the premiere of his show the 
client is half through the season. 
He’s already seen the 10th or even 
the 15th installment of his film 
program. It doesn’t matter what 
the public or the critics think, he’s 
committed for 39 or 52 weeks and 
he’s gotta ride with it. All the 
anticipations or excitement attend- 
ing a premiere are gone. Getting 
the show on the air is purely 
academic and if he’s got a good 
merchandising thing going for him, 
it doesn’t necessarily matter what 
the critics think about his show. 

The important thing today is to 
build up all the necessary pre- 


preem attention. If the star of a | — 


still-to-be-shown series can tie up 
an advertising display, with about 
85,000,000 promotion pieces going, 
the sponsor figures he’s in. By 
the time the show gets on the air 
he’s half way home with a success 
story and the show itself is more 
or less a follow-up, regardless of 
the public acceptance or rejection. 
That’s what’s happened to show 
biz as translated into tv—that is, 
film-tv. 


Culligan Reshuffles 
NBC Radio Exec Setup; 


Names Danzig, McDaniel 


Anticipated shuffle in the NBC 
Radio network, following the ap- 
pointment of Joe Culligan as v.p. 
in charge of the net, took place 
last week, with Jerry Danzig being 
moved from the o&o division to 
eoaane head of programming and 
William K, McDaniel brought in 
as headtof sales from San Fran- 
cisco, where he was general man- 
ager of the KNBC o&o. Jack 
Cleary, until now program direc- 
tor, moves over to NBC-TV as a 
general program executive . and 
Fred Horton continues as director 
of sales under McDaniel (who 
hasn’t ‘been given a title but who 
in all likelihood will be named a 
v.p. at the next board meeting). 

George W. Fuerst has been 
named general manager of KNBC 
in San Francisco to succeed Mc- 
Daniel. Fuerst most recently was 
radio sales manager for the west- 
ern division of NBC Spot Sales, 
and prior to that was S. F. division 
manager for television Spot Sales. 
He’ll report to Tom McCray, boss- 
man of KRCA and KRCA-TY in 
Los Angeles. 

“New management team,” which 


(Continued on page 31) 


PRESS ‘CONFERENCE’ 
SCORES NASSER COUP 


Martha Rountree and Oliver 
Presbrey scored a major coup this 
week with a filmed press confer- 
ence with Egyptian premiere Nas- 
ser on the Suez crisis for showing 
tonight (Wed.) on their ‘‘Press Con- 
ference”’ series on NBC-TV. Pres- 
brey, director Victor Guidice and 
three American newsmen fiew to 
Cairo Thursday (30) for the filmed 
conference on Saturday (1), with 
Guidice flying the film back to 
Washington immediately after it 
was shot. 

Entire deal was set up by John 
J. O’Leary, public relations man 
and exec producer of the show, 
who arranged it with the Egyptian 
Embassy in Washington. Besides 
Presbrey and Guidice, newsmen 
John Madigan of Newsweek, Rich- 
ard Wilson of Cowles Publications 
and John Beale of Time flew out 











for the session. 





CBS-TV Also Going In For That 
Tint Spurt; NBC's 500% Increase 








Exhibs: ‘Thank You, TV’ 


With this summer general- 
ly accepted as the worst yet 
on the programming score- 
card, there’s a bit of reverse 
English taking place. Motion 
picture attendance is up to its 
highest levels in years, and 
although exhibitors are attrib- 
uting it to the “blockbusters” 
that are rolling off the Holly- 
wood production lines, some 
tv execs believe it’s due to 
nothing more than the fact 
that viewers have had it “up 
to here” from television and 
are going out to look for some 
decent entertainment. 

Up to now, it’s been a case 
of exhibitors and the film in- 
dustry in general blaming tv 
for any and all drops in thea- 
tre attendance. Now the foot 
seems to be on the other shoe, 
and nobody would be sur- 
prised if the industry took up 
a vote of appreciation for the 
television networks and asked 
them to repeat same next 
summer. 








NBC's $5,000,000 
New Tint Studios 
Bows This Month 


Finishing touches are being put 
on three new NBC-TV color studios 
costing $5,000,000, just in time for 


the fall season The new studios, 
part of a $12,000,000 color studio 
expansion, are the remodeled Zieg- 
feld Theatre in N. Y.; Brooklyn 
Two, a from-the-ground-up studio 
costing $3,000,000, located adjacent 
to the network’s current color stu- 
dio and claiming the title of the 
world’s largest built-for-color stu- 
dio; and the new UHF plant in Buf- 
falo for NBC’s 0&0, WBUF-TV. All 
will go into operation between 
Sept. 15 and 30, with the Ziegfeld 
kicking it off Sept. 15 with the 
Perry Como show preem. 

Three studios were designed and 
constructed in 11 months, a record 
time (job would normally take two 
years) under supervision of the 
N. Y. architectural firm of Degen- 
hardt, Miller & Lindberg. All 
three sites involve some new archi- 
tectural-engineering innovations. 
At the Ziegfeld, for example, the 
control room is located under the 
stage, out of the line of vision. 
There’s also an aerial camera that 
runs on a track on the edge of the 
balcony for the full width of the 
theatre, and a removable fore- 
stage and lighting unit that ex- 
tends the stage 34 feet. Most of 
the seating at the Ziegfeld re- 
mains intact, with only a couple of 
balcony rows where the aerial cam- 
era track is located and some or- 
chestra rows over which the fore- 
stage abuts removed. Forestage 
and aerial camera were devised by 
NBC dirctor of studio and plant 
planning Sol Cornberg. 

The new Brooklyn studio, adja- 
cent to the old Warners studio al- 
ready in operation for the past two 


(Continued on page 31) 


FIRST BRITON WINS 
‘64,000 QUESTION’ 


London, Sept. 4. 

For the first time since the 
“64,000 Question” quiz was inaug- 
urated on Associated TeleVision a 
few months ago, a contestant has 
hit the jackpot. He successfully 
answered questions on rose-grow- 
ing and by taking his winnings in 
Government premium bonds he 
collected $4,928, in place of a spot 
cash prize valued at $4,480. 

As from mid-September, the 
jackpot is being doubled to $8,960, 
also with an extra 10% if the win- 
ner accepts payment in bonds. 





+ While NBC-TV is ballyhooing its 


vastly increased color schedule for 
the fall, up some 500% from last 
season’s, CBS-TV also is quietly 
expanding its tint schedule in 
nearly an equal proportion al- 
though not nearly with as many 
hours. The CBS-TV move, while 
only accounting for what will aver- 
age about five hours a week in 
tint (as compared with NBC-TV's 
nearly 15 hours weekly), represents 
a drastic upbeat in its tintcasting 
and perhaps a change of philoso- 
phy in its downbeat attitude 
toward color. As for ABC-TV, still 
no color slated for this season, but 
mebbe in ’57. 


While the CBS schedule isn’t 
wrapped up yet—only the Wednes- 
day night “Arthur Godfrey and His 
Friends” hour, the once-monthly 
“Ford Star Jubilee” and “Shower of 
Stars,” once a month on “Climax” 
and the Sunday afternoon “Heckle 
& Jeckle”’ cartoon show are defi- 
nite—NBC has slated tintcasts for 
every night of the week, with as 
much as three hours on some 
nights. The night-by-night sched- 
ule runs as follows: 


Sunday: 9 to 10 p.m., occupied by 
“Alcoa Hour,” “Goodyear Play- 
house,” “The Chevy Show” and 
“Hallmark Hall of Fame,” with. 
tint scheduled every week. Mon- 
day: “Robert Montgomery Pres- 
ents,” at 9:30 to 10:30, plus the 8 
8:30 “Adventures of Sir Launce- 
lot,” which preems in black and 
white but turns tint in January 
(film). Also, one week out of four, 
“Producers’ Showcase” at 8 to 9:30. 
Tuesday: “Big Surprise” and 

(Continued on page 30) 


Luckies Go Happy 
On a Radio Spree 


The rediscovery of radio is going 
on all the time. First it was Col- 
gate with $3,000,000 worth of CBS 
Radio daytime billings, plus other 
sponsors’ coin for the network. 
NBC and ABC radio networks also 
reported sudden sales spurts, and 
all within the last few weeks. 

A month ago, Budweiser pulled 
an eyebrow raiser by putting $1,- 
000,000 into spot radio for the last 
quarter of this year, as against 
$250,000 for tv, thereby accounting 
for a major shift in medium alleg- 
ance. But the latest report circu- 
lating around town really jams 
home the rejuvenation of radio, 
because of the involvement of one 
of the industry’s bluest chips. 

Word is out that American To- 
bacco, for a new Hit Parader brand, 
probably will dive headfirst into 
radio spot. Plans call for a “super 
saturation” campaign of 300 spots a 
week per market on audio-only, 
with tv spot getting 30. 

As delineated by an observer, 
the American Tobacco blueprint 
will have the spot campaign start 
in the west and swing east in 
planned stages. It’s the dispropor- 
tionate share of radio over tv that 
has radio men smiling broadly. 


Further Expansion 
Of WRCA Tintcasts 


WRCA-TV, the NBC-TV Gotham 
flagship which goes into a color- 
casting campaign this fall, this 
week added another hour to its 
projected tint schedule, bringing 
the total of local tint originations 
to 12 hours weekly. Added hour 
comes weekend nights, the 11 to 
11:15 Bob Wilson “Saturday Night 
News” and the entire Sunday 11 
to 11:45 p.m. combination of John 
K. M. McCaffrey’s newscast, the 
Ken Roberts weathercast and Hy 
Gardner’s half-hour interview 
show. 

Gardner and McCaffrey are al- 
ready down for the tint treatment 
weeknights, with the latter’s regu- 
lar “lith Hour News” and Gard- 
ner’s 10-minute 11:20 strip getting 
the treatment starting Sept. 10. 
| Weekend tint starts Sept. 15. 
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VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bur- 
eau on a monthly basis. Cities will be rotated each week, with the 10 top- 
rated film shows listed in each case, and their competition shown opposite. 
All ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time—day and 





VARIETY - ARB City-By-City Syndicated and National Spot Film Chart | 


time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
responding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: -(Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quiz; (Sp), sports; (W),. western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta- 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 


distributors rep the national sponsor for whom the film is aired. 
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TOP 10 PROGRAMS DAY AND 
- AND TYPE STATION DISTRIB. TIME 


JULY 
RATING 


SHARE 


(%) 


= 


SETS IN 
USE 


TOP COMPETING PROGRAM 


| PROGRAM STA. RATING 





SAN FRANCISCO Approx. Set Count—1,350,000 


Stations—KRON (4), KPIX (5), KGO (7), KOVR (13) 









































1. Search for Adventure (Adv)..KPIX.......... Bagnall....... ++.» -Thurs, 7:30-8:00 ........ fk See GEG. i 09's 600% 49.9|Lone Ranger......... seteh Oe Sx cvsa ef 15.4 
2. Badge 714 (Myst)..... 06 beds PEM. ccctictece NBO. ssceces errs | Re ee ok ra 41.5...c.ccce S68 | Kraft TV Theatre.........: KRON ..3. 3. 88¢ 
3. Life of Riley (Co)..... PveerTy «<> STTTITT Te | SREETET EE Tey: %; oF Byes BLE .nccee 52.0. .cecccce Sha Crumel & Des... cccceccc MMM ccccees 13.1 
4. Highway Patrol (Adv)........KRON........4-ZiV.....eeeeee coo 2UCS. 6:90-7:00 ..cccace. 20.1... 00. 62.5.....++0.. 33.0 | Western Marshal....... oebe MEE, .40'06> 0 a: ae 
5. Waterfront (Adv)...... cocee MPIX.. coeesees MCA........ occ e at. 7:00-7:30... cceees 17.7 .Tecevece 47.5.....+.+.. 37.3 | Science Fiction Theatre..... KRON .......11.9 
6. Superman (Adv)........ 6 0's CMMs Fcc ccd cee PRMD i cc cc cc u's OMe OOUIOe  occcccces BRS vs dveteds 65.4......... 33.1 | Name That Tune....... rr. Lee: 
7. Mayor of the Town (Co)...... KGO....+e+000-MCA......4. .s+e+-Mon. 7:30-8:00 ......... 14.3.... 32.2...cecceee 44.4|Summer Theatre........... KPIX ....... 20 2 
8. Rosemary Clooney (Mus)..... KPIX.... ccccccee MCA. cccccccccecs UM. 9:30-10:00 .....000- 14.2. cccccese B7G.cccoceee SIM | Amateur Hour. ..cecccces ce MO ccccees.1K8 
9. I Led 3 Lives (Adv)..... ooee RON... ccc cces ZIV. .cceeevees .»+. Mon. 10:30-11:00 ....... 13.2... cecces. 58.0......... 22.8 | Jubilee Theatre............ KPIX ....... 5.1 
10. Studio 57 (Dr)........ Pry Tre | RP SIs vecneceee ae Mon. 7:00-7:30 .....2... Se sees arene ee 41.6 |Sumrer Theatre........... Sees éweels 19.2 
BALTIMORE Approx. Set Count—664,500 Stations—WMAR (2), WBAL (11), WAAM (13) 
1. Man Behind the Badge (Myst). WBAL.......... MIs «0 ss 400 0a eee Mon. 10:30-11:00 ....... ee 4 aaa 47.3|Summer Theatre........... _. (|. Sees 12.8 
2. Science Fiction Theatre (Adv). WBAL..........ZiIV...ccceceeeeees Sun. 10:30-11:00 ........ Wie 5 3566545 Deeblecessets 55.2 | What’s My Line...... wieees WMAR ...... 35.8 
3. Waterfront (Adv)............ |) errr Ts Thurs. 10:30-11:00 ......15.6......:.. Sr sinwoces 42.3 | Lux Video Theatre......... Wear i ees 25.0 
4. Studio 57 (Dr)...... 660600004 WEES 0 occecs sMMCM owen cveccedess Tues. 10:30-11:00 ....... BRA ss ca vcnvs «ss eae os SE b SPRUE ts > 5 so cu csecsecns MEME. cccccn 18.5 
5. Crunch & Des (Adv)..........WBAL......+.. NBC........0.. soe WOE BORO 4IS: 2... cae ry BBO. 2 00:0 Ty.  ) 8 ee or WMAR ...... 21.5 
6. Pantomime Quiz (Q)...... — eer  . Sy eeeere ery Fri. 10:30-11:00 ........ BEescevewes Se ... 38.8 | Ford Film Playhouse....... WAAM 4.6%: 19.5 
6. Celebrity Playhouse (Dr)......WBAL......... Screen Genis...... Tues. 10:30-11:00 ....... BEB. acccecs SSB. 2000 Tih «i... MrePrerreerrerrre WMAR ...... 18.5 
8. I Led 3 Lives (Adv).......... MG ach decd Cosa Lands dean es Mon. 7:00-7:30 ........: GOD. vibes ss Ges Sovecnes 22.5 | Film Funnies.............. WAAM ...... 6.1 
CBS News—D. Edwards... WMAR ...... 7.3 

9. Annie Oakley (W)..... cecsces WEAR. os bc 008s GRE... ids ccccdvies Sat. 5:30-6:00 .......... 30.6 . wecccce. GOB i cv cvcves 11.8 | Gabby Hayes.............. WAAM ....... 1.1 
10. Confidential File (Doc).......WMAR......... GUNG. cccciess’s >. Sun. 11:00-11:30 ........ yee ee SOB. ccicccis 28.4 | News, Forecast, Sports..... Wedehs. (0 S003 17.9 
: | Million Dollar Movie..... WRAL. oy eos 12.6 
RICHMOND Approx. Set Count—500,000 Stations—WTVR (6), WXEX (8), WRVA (12) 
1. Annie Oakley (W)....... Pt x SR TTIT ee > Perret Tre Mon. 6:00-6:30 ......... ee ee Se. saaeeeds 23.1 | Old Dominion........ Ten! > Serer 2.1 
’ Looney Tunes; News..... WA vbedes 3.5 

2. Highway Patrol (Adv)........WXEX......... LS skit e- Gg tem alia Sat. 10:00-10:30 ........ 18.59. ..05-.. GER csas% --. 30.7 | Moonlight Theatre......... WWE etecss 6.8 
3. Superman (Adv)............. WTVR..... bob i eR... Vein wanes Tues. 6:00-6:30 ......... yk Pa ere ee ey 23.6 |CBS News—D. Edwards.... WRVA ...... 4.9 
News, Weather........... WEAK is bade 5.9 

4. Wild Bill Hickok (W)......... We Vi hae peace | Re RS Thurs. 6:00-6:30 ........ BO tesesie 76.5. scccess 20.4 | News, Weather............. WRVA ..coee 48 
CBS News—D. Edwards.. WRVA ...... 4.5 

4. Grand Ole Opry (Mus)........ . as SOV Tr Wess s eeankiebeia Sat. 9:30-10:00 ......... BEBicecces vs GAB. cicccocs 36.0 | Adventure Theatre......... Wes “baeen0 15.7 
6. Pantomime Quiz (Q)......... , J 3 SP ere py Wer ee ey ee ee Fri. 9:30-10:00 ......... 15.2..s0000-. GB.G. ce cccccee 33.5 | Cavalcade of Sports........ , 6 8 > Gee 18.9 
Red Barber’s Corner..... WXEX ......15.0 

7. Public Defender (Dr)......... WA Aceares:s Tnteretate 6 o6éss Mon. 7:30-8:00 ......... Bas 208065 eee 38.1 | Voice of Firestone......... boa Sree 16.8 
8. I Led 3 Lives (Adv).......... WER. ccdscess | SPLITS PET TTL Mon. 9:30-10:00 ........ kre ok ee 39.7 | Boxing from St. Nick’s..... WEVEr. cvsess 17.3 
9. Cisco Kid (W)..............: Weee, iis. et Wed. 6:00-6:30 ......... SMR eocest, | ere 18.8 | News, Weather............. WRVA ...... 3.5 

CBS News—D. Edwards.. 

10. Little Rascals (Ch)........... og! ee Baterstate..... sae M-Fri. 4:30-5:00 ........ > Oe: na dane as 17.3 | Afternoon Movie........... _ ft + Ga 2.8 
COLUMBUS Approx. Set Count—350,080 Stations—WLW-C (4), WTVN (6), WBNS (10) 
I, Beem ST Ur)... ec cccces WLW Cin. ike Bet tO Nee aS Mon. 9:30-10:00 ........ ese Ae 51.5 |Summer Theatre........... MEDI Sociale ie 15.5 
2. Death Valley Days (W)....... es cbeaceees McCann-Erickson.. Sun. 8:30-9:00 .......... Se a nm oie tee 54.7| Amateur Hour........ Désoe EWE <iveces 16.3 
3. Pantomime Quiz (Q).......... WI s ss cance es SEA iie ide saa eree Fri. 9:30-10:00 . ) Beary 53.8 46.5 | Cavalcade of Sports........ WLW-C .,.... 17.0 

; Red Barber’s Corner..... Wuwe. cevcs 13.2 

4. Highway Patrol (Adv)...... PETS 6 Sine one Mee tl cewade eee Tues. 9:30-10:00 ........ Cb Se eee Sees «cinees 38.9 | Science Fiction Theatre.... WLW-C ..... 8.7 
5. Public Defender (Dr)......... ) ee WROTE AtS. os 6600. Mon. 10:15-10:45 ....... Rare WL. ccctsees 45.0 | Ernie Kovacs............¢. WLW-C ..... 16.2 
6. Man Called X (Myst).........WBNS......... ES iis bith ic oie de Fri, 6:20-B:00 §.. oceans a 2 ry S59 12 300 3 Lives. .......ssccsces Whi sence 12.5 
7. Turning Point (Dr)........... a ee! le eee: Fri. 10:15-10;45 ....... Ce ee a! Pee 37.9 | Truth or Consequences..... WLW-C ..... 17.4 
See Oe Ms 0000800608 fo 6 re 9.7 

8. Judge Roy Bean (W)......... Loe hk Pere eee BOTOGnerart co ii osx Sun. §:00-6:30 ....cccee: io rae 60.8 see. 22.9 | Meet the Press..... scceces WEEN cicee 4.7 
9. Jungle Jim (Adv)............ WBNS........-.-Screen Gems...... BAO. Ge oO 6s os veces : ey re _ fh arr eoee 22.7 |Hopalong Cassidy....eeeee. WIVN .weceee 8.3 
36. Captered . (ee)... .ccccecees: A kD. BR ae PG CO ai oe ae Thurs. 9:00-9:30 ........ 2 eee e- BO <5 4.0 bbeo% SE RED. iw Nicks os che tees 6 WLW-C ..... 24.2 

a 

SPOKANE Approx. Set Count—173,000 Stations—KREM (2), KXLY (4), KHQ (6) 
1. Waterfront (Adv)............ eens 66s teks « MGM. 54:5 OPV em nebo Mon. 9:30-10:00 ........ te PR aieer 2 tk are -.- 50.5|Evening Film Fair......... KREM ...... 7.6 
S. Mighwey Petrol. (Ady)... 6... RHQ. sccceves ZIV. i scvccsces .... Wed. 8:30-9:00 ..... vos aed pcoee S3.3..cccccce 61.4 | Pve Got a Secret... cccccccccBeue .cccsssBl.4 
3. Badge 714 (Myst)..... yy eer) ¢ ree Peer fa rep 8 o oe ROR SHO O-88. ay ise BEB ict svees 63.6.....+++, 45.8|Circle Theatre........ bnéeg MAME scocbespunce 
ck Pe | Ree) eee weeee- Wed. 10:00-10:°0 .......31.0......... 74.7...0000+. 41.5} Championship Bowling..... KREM ......11.0 
5. Code 3 (Adv)...... 000 00d cee ROHR. occcceee ce ABC... ccvee we eeees Wed. 9:30-10:00 6 ..6.66- 274. cceeeees SID... ee004-, 52.8 | Arthur Godfrey........0... KXLY .......13.3 
6. Secret Journal (Dr)..........KXLY..........MCA...... Peerere (SR 00 AE.T  ccccscce SEDcccccceee 44.8) Undercurrent ...... PTeTTi re °.¢) arveri ire 
7. Confidential File (Doc).......KXLY.......... | eoeeee Tues, 9:30-10:00 .......-20.6......... 45.1....006.. 45.7 | Bohemian Playhouse.......KHQ ........19.3 
8. Annie Oskley (W)........ ee PPT eee errr oe» Sun. 6:30-7:00 ....... Ty SRE GBS. cc inncis See LUE nec essdetccee cccce Ue ccvcenee OS 
9. The Hanter (Adv)........ + cdi OE 0s Wb o4.eb OF 2 te a a on. 8:30-26:C0 occ cccces Pre 46.2....++++- 43.3 | All Star Theatre No. 1...66. KHQ ........18.8 
10. All Star Theatre (Dr)........ KHQ.......... Screen Gems...... Sat. 10:00-10:50 ........ 20.0 .ccccs 61.0.....+..+. 32.8|Saturday Showcase....+e0.., KREM ...... 6.8 





5 se lhc nal ll BE ai cada 


oe 





el eee 


Visti. 











re ndige tare. ai es 


Pn ahd CV aan 


ee 


bit adh 








__ Wednesday, September 5, 1956 


TV-FILMS 27 





TELEPIX CLOUDS OVER EUROPE — 





Gotta Make It Authentic 


Hollywood, Sept. 4. 


Schedule of location shooting filmed by Hal Roach studios this 
year has risen approximately 35% -over past years, Sidney S. Van 
Keurin, v.p.-general manager, disclosed over the weekend. Grow- 
ing competition in the telpix field has forced the rise of locale 


filming, Van Keurin declares, and upgradi 
the competition has resulted in need for au 


of product to meet 
entic backgrounding. 


Studio’s telepix properties have been chosen for storyline op- 
portunities to utilize locations in the L.A. area, Van Keurin con- 
tinues, and “Code 3” telepix, for one, utilizes one and a half 
days location shooting out of a two and a half day overail shoot- 
ing schedule, per stanza. Other Roach series, “Stories of John 
Nesbitt (Telephone Time)” and “Oh! Susanna” also utilize much 
locale lensings, with Hawaiian sequences skeddéd “to be photo- 


graphed for the latter. 


“Forest Ranger,” still another upcoming 


Roach series, will be filmed entirely in the San Bernardino Na- 


tional Forest, he disclosed. 





Leonards ‘No Time for Trash’ 





Telepix Producer With $4,500,000 Riding On Shows 
Wary of Financing Structure 


Hollywood, Sept. 4. 

The fast-growing sophistication 
of the televiewing public has made 
the tv film package field a “tre- 
mendously specialized and com- 
petitive one. The public has de- 
veloped a selectivity in taste, and 
the producer can’t get away with 
the trash that was offered even 
three years ago.” 


This is the considered opinion of 
Herbert B. Leonard, partner with 
Screen Gems in the “Rin Tin Tin,” 
“Circus Boy” and “77th Bengal 
Lancers” series, the latter two 
debuting this season. This year, 
the youngish (33 years old) telepix 
producer will control a $4,500,000 
production budget on these three 
series. 


The wholesate entry of the 
major studio feature pix packages 
on the scene has made this $4,500,- 
000 outlay an even bigger gamble, 
and the entire structure of tele- 
film financing has got to change, 
Leonard sets forth. “The tv film 
producer who hopes to recoup his 
shooting costs in residual runs 
should go to the nearest psychia- 
trist and have his head examined,” 
he declares. With the entry of 
the feature packages, “The gam- 
bling will be much tougher in the 
future, with bigger odds against a 
tv show becoming a success. 

“Television has killed the hack 
writers in pictures, and while some 
have moved over to television, a 
more discerning public taste will 
kill them there too,” Leonard con- 
tends. 

The financing of new telepix 
series, in the face of this stiffer 
competition, will have to be over- 
hauled, the producer ‘ believes. 
“The quality of the shows will 
have to become increasing better, 
and sponsors will have to become 
educated to spending more money 
for these better shows,” he states. 
“They are going to find out that 
quality equals more money, and 
that their shows need quality to 
survive.” 

“The sponsor must also become 
educated to the fact that producers 
are going to demand deals, wherein 
they can get their money back in 
the first run. Subsequent runs are 
going to have to compete with im- 
proving first-run series, and with 
the major studio feature packages. 
Unless the series is a top, top show, 
the producer might just as well 


(Continued on page 30) 


‘Wyatt Earp’ Sold 
For Brit. Markets 


ABC Film Syndication has sold 
26 half-hour episodes of “The Life 
and Legend of Wyatt Earp” to As- 
sociated TV Ltd., of London, for 
telecasting in the British capital 
and Birmingham. 

The deal on “Wyatt Earp” topped 
a previous deal worked out with 
the Canadian Broadcasting Corp. 
for 39 episodes of “Ozzie and Har- 
riet.” Both shows are currently 
on the ABC-TV net and not for 
Syndication in the domestic mar- 
ket at the present time. 











a 
—- 


Cinema-Vue’s Yuletide 
Show for Syndication 


Cinema-Vue Corp. is planning a 
one-hour special Christmas pro- 
gram for syndication, featuring 
Leon Jason’s puppet character Jin- 
gle Dingle acting as host to a ros- 
ter of cartoon films. 

Jingle Dingle currently is serv- 
ing as the official weatherman on 
WABD’s, N.Y., Sandy Becker show. 


P&G Lever Spot 
Film Syndication 
Charts New Path 


Procter & Gamble, long a radio- 
tv bellwether in timebuying pro- 
cedures, has put its stamp of ap- 
proval on the practice of spot-buy- 
ing of syndicated film properties 
by national advertisers. Soap com- 
pany has set a three-city syndicated 
film campaign in the west to bolster 
its sales on Oxydol in those areas 
and is using the national-spot pin- 
point technique with which to do it. 

P&G, via Dancer-Fitzgerald-Sam- 
ple, has picked up sponsorship of 
two series. “Mr. District Attor- 
ney” and “Highway Patrol,” on 
WMT-TV in Cedar Rapids on an al- 
ternate-week basis. In Hastings, 
Neb., P&G has bought alternate 
weeks of “San Francisco Beat” on 
KHAS-TV, while in Sioux City, it’s 
picked up alternate weeks on “Mr. 





D. A.” All start in September or 
October. 
Purchases themselves don’t 


amount to much in terms of coin, 
(Continued on page 31) 


More Station Stock 
For Metro Library? 
Dicker Other Cities 


Metro, having closed library 
deals in the major markets of New 
York, Chicago and Los Angeles, 
will conduct a feature film survey 
of the U. S., in terms of use, avail- 
ability and pricing. Hired as a 
consultant for the job is Alfred 
W. McQuillan, formerly director 
of market research for Paramount 
Pictures, DuMont Television and 
Pedlar & Ryan agency. 

Racking up $20;000,000 in library 
leasing deals for 12 markets, ac- 
tive talks for the Salt Lake City, 
Denver and Minnesota markets 
are underway currently. Metro 
sales execs Pete Jaeger and Mau- 
rice Gresham were in Salt Lake 
City and Denver last week conduct- 
ing talks, reportedly looking to- 
ward possible acquisition of station 
stock interest, or profit participa- 
tion in Metro feature programming. 

McQuillan, in his study, will take 
a special look-see at the smaller 
U. S. markets in an attempt to 
measure their pricing potential. 

Metro also hired Ray Fuld, for- 
merly of NBC sales, to join the film 
firm’s tv sales division in N. Y. 











MAKING "EM HERE 
JUST Ao GHEAP 


Eurcpe is far from the happy 
hunting-ground that had been anti- 
cipated by U.S. telefilm producers. 
They can now turn out the half- 
hour vidfilms just as inexpensively 
in Hollywood, let the on-the-scene 
atmosphere and locale go hang. 

Perhaps two or three seasons 
ago setting up production in Lon- 
don, Paris and other European 
capitals did make more sense, but 
a variety of facters have contrib- 
uted toward a present downbeat at- 
titude which is already recondi- 
tioning the thinking of U.S. vidpix 
makers. 

Turning out a tv film in England 
today parallels the cost of a Holly- 
wood-made entry. The same goes 


for France and even Italy. Labor 
costs have gone up. The assorted 
crafts and guilds have been taking 
a chapter out of the U.S. books, 
with the attendant five-day week, 
etc. But the major deterrent this 
past year has been the weather, 
which has thrown most of the pro- 
duction outfits for a considerable 
loss. 

Perhaps only in Germany and 
possibly Spain is it cheaper today 
to turn out the usual vidfilm prod- 
uct, but the prevailing discourage- 
ments still exist—transporting of 
U.S. performers, living expenses, 
etc., all of which tend to hike the 
budget to a figure approximating 
U.S.-made product. While the 
weather in Spain has been more 
seasonable and attractive than else- 
where, the complaint on this score 
is that what can be turned out in 
three days in Hollywood takes two 
weeks to materialize at the Es- 
panol-tempoed pace. 

Costs on the British-made “Robin 
Hood” series currently on CBS- 
TV thave gone up considerably 
since production was incepted, and 
the upcoming Merle Oberon “For- 
eign Legion” series cost just about 
as much as they would if produced 
in this country. Hannah Wein- 
stein’s “Buccaneer” series has run 
afoul of some abominable weather, 
all of which has played tricks with 
the budget. 

Charles Wick’s “Big Guy” series 
made in London and designed for 
U.S. audiences has failed to reach 
these shores, and his projected 
musical series got bogged down 
somewhere along the line . NBC- 
TV at one time had high hopes on 
its “‘White Mane” kid-with-a-horse 
series but it blew up somewhere 
in Europe as a resounding $300,- 
000 fiasco. 

Another deterrent is the British 
quota on vidfilms, which has now 
reached saturation point. If a 
U.S.-made- British series’ could 
“crash” the ITA commercial sched- 
ules, it would automatically mean 
writing off about $5,000 per film 
on the British tv distribution. But 
even that isn’t available anymore 
now that the pix quota has been 
reached. 


4 Star’s Peak Product 


Hollywood, Sept: 4. 

Four Star Films Inc. has hit an 
alltime high in production, with 
four telepix series currently rolling 
at RKO Pathe, and two more in 
the prep stages, Walter Tibballs, 
sales v.p., disclosed over the week- 
end. New series on the drawing 
boards are “Dick Diamond,” tele- 
version of Dick Powell radio series, 
to star Don Taylor, and “Arizona 
Ames,” toplining Richard Ander- 
son. 

In the process of shocting are 
“Hey, Jeannie,” starring Jeannie 
Carson, Charles Isaacs producing; 
“Dick Powell-Zane Grey Theatre,” 
hosted by Powell, Hal Hudsor prov 
ducing; “Hall of Stars” anthology 
series, Coles Trapnell producing; 
and “DuPont Cavalcade Theatre.” 








More TV Film News 
On Page 32 








\Clearances, Print Costs, Other 
Costly Hurdles on M-G Backlog: 
Rule Out Tintcasts for 7 Years 





‘ That’s a Lot of Beer 


Breweries have jumped te 
second place as the largest sin- 
gle category of syndicated film 
advertisers in the books of at 
least one major syndication 
house. That’s Television Pro- 
grams of America, which in 
1954-1955 recorded the sudsers 
in fourth place in terms of its 
own business. This past year 
ended July 31, the breweries 
were behind only food compa- 
nies, who accounted for 22% of 
TPA’s sales to advertisers. 
The breweries were second 
with 15% 

Automotive advertisers were 
a surprise third with 12%, 
while dairies, bakeries, retail 
stores and supermarkets fol- 
lowed in that order. Seventh 
on the list were banks and fi- 
nancial institutions, with 5% 
of the business to their credit. 


Lots of Pesetas 


In ABC Film Till 
In Vidilm Upbeat 


In an upbeat on the foreign mar- 
ket, ABC Film Syndication report- 
ed first sales of the Spanish ver- 
sions of “Passport to Danger” and 
“Racket Squad.” 

Kraft Foods, via J. Walter 
Thompson, bought 52 weeks of 
“Passport to Danger” for WORA, 
Mayaquez, and WKAQ, San Juan, 
Puerto Rico. 

Fif'y-two weeks of “Racket 
Squad” in Spanish were sold to 
WAPA-TV, San Juan. “The Three 
Musketeers,” the third ABC Film 
Syndication property to be dubbed 
in Spanish, will be available for 
telecasting around the first of the 
year. 

ABC Film prexy George T. Shu- 
pert, who believes that within three 
to five years approximately 30% of 
telefilm revenues will come from 
Overseas, also reported. 

Twenty-six half-hours of “The 
Life and Legend of Wyatt Earp” 
were sold to Asgociated Television, 
Ltd., London. 

“The Playhouse,” formerly 
“Schlitz Playhouse of Stars,” was 
sold to R.A.I., Italy, and to Asso- 
ciated Rediffusion, Ltd., London. 
Five shows were sold to Australian 
Consolidated Press. “Racket 
Squad” to R.A.I., Italy. 


KTTV Snares Colgate 
For Metro Backlog: 
3-Hr. Uncut ‘Ziegfeld’ 


Hollywood, Sept: 4. 
Metro’s billion-dollar backlog of 
pre-’49 pix will start on KTTV here 


in the Friday, 8 p.m. time slot on | 
Oct. 12, with Colgate picking up | 














Pix, which originally cost MGM 

nearly the billion dollar figure to 
produce, were purchased by KTTV 
in mid-August, with the figure in- 
volved reported to be $6,000 per 
pic, for unlimited runs over a 
seven-year period. Package con- 
tains 725 features, making an over- 
all figure of upwards $4,000,000. 

KTTV showcasings will not be 
edited or cut in any form, KTTV 
prexy Richard A. Moore disclosed 
over the weekend. In some cases, 
as with “The Great Ziegfeld,” the 
pic will run nearly three hours, 
but.the-usual run will be from 90 
minutes to two- hours. 

Among the titles to be shown 
will be “Test Pilot,” “Camille,” 
“David Copperfield,” “The Thin 
Man,” “Treasure Island,” “Anchors 
Aweigh,” “Northwest Passage,” 





(Continued on page 31) 


+ Though Metro is off to the races 


with its $20,000,000 deals thus far 
on its monumental backlog, the 
+studio has by no means cleared all 
the legalistic and costly hurdles in 


getting its library onto the air. 
There is still much groundwork to 
be covered, it’s been learned, even 
with the deals that have already 
been consummated. 

First off, there’s the matter of 
clearance, with one authoritative 
source holding that Metro has not 
yet formally cleared the films, that 
it has promised the stations that 
it will have 53 of the 740-odd films 
ready for delivery by Oct. 1 but 
can’t specify the titles and can’t 
say when the remainder will be 
forthcoming. Source states that 
in most cases, clearance is a mere 
formality, but it hasn’t been done 
yet. Also in all likelihood, Metro 
would have to secure indemnifica- 
tion insurance once the pix are 
cleared, which would protect both 
itself and the stations against law 
suits charging infringement, plagi- 
arism, violation of rights, etc. 

Problem No, 2, but a major one, 
is that of print costs, with no clear- 
cut policy yet established. Metro 
hasn’t decided who will foot the 
bill for prints, itself or the sta- 
tions, nor for that matter, who will 
pay the transportation costs in any 
“bicycling” scheme that’s set up. 
In all likelihood, those stations 
which get a complete set of 
“house” prints, that is, a complete 
library print catalog which they 
keep for the term of the contract, 
will bear part of the print costs. 
Stations bicycling the prints will 


(Continued on page 31) 


RKO-Latex Bundle 
For Chis WBKB 


Chicago, Sept. 4. 
Matty Fox’s C&C Television has 
cracked its first sale of the RKO 


feature library to a network-owned 
station as WBKB signed last week 





i\for 60% of the 742-feature stock- 


pile. It’s a straight barter trans- 
a.tion along the lines of previous 
Fox deals via his tie-in with Inter- 
national Latex. 

While it couldn’t be confirmed 
officially, it’s believed no money is 
to change hands but rather WBKB 
will carry approximately eight La- 
tex commercial blurbs daily for 
three years running. 

Station has been given a two and 
a half year option on the balance 
of the RKO bundle, including the 
remainder of the 150 titles held 
back until the end of next year by 
General Teleradio in its original 
sales of the pix to Fox. Deal gives 
WBKB unlimited and permanent 
Chicago rights to the films. 

No plans are set as yet on just 
how and where the features will be 
programmed on the Channel 7 





the tab for the coming 52 weeks. | 


schedule. 


FRANK YOUNG QUITS 
SG; PHIL COWAN IN 


Frank Young is resigning as di- 
rector of publicity for Screen Gems 
effective thé end of the month, 
with Phil Cowan moving in from 
CBS-TV to head up the Columbia 
Pictures telefilm subsid’s flacking 
activities. Cowan moves in next 
Monday (10), but Young will stay 
on till Oct, 1 while Cowan gets 
settled. 

Cowan has been with CBS for 
several years, as director of special 
projects for the CBS Radio press 
department and more recently on 
the television end. Young, who has 
been Screen Gems’ publicity chief 
for the past two and a half years, 
was previously with NBC and 








WPIX, N.Y., as manager of publl- 
city. 


RADIO-TELEVISION 


VARIETY 














Radio Reviews 








FREEDOM’S FORGE 
With Lawrence Tibbett, Brett Mor- 
rison, Joe Helgesen, Ross Martin, 
Jim Stevens, Michael Allen, 
Vivian Fox, Eileen Palmer, Abby 
Lewis; announcer, Phil Tonken 
Producer: Brad Simpson 
Director: Sanford Marshall 
Writer: Charles Holmes 
60 Mins., Mon. (3), 9 p.m. 
Mutual, from N.Y. (transcribed) 
The third in the Mutual Broad- 
wasting holiday radio series was the 
hour-long “Freedom’s Forge” on 
Labor Dey night via the network. 
Charles Holmes, who also scripted 
“Lest We Forget” on Memorial Day 
and “Let Freedom Ring” on July 
4, wrote a smooth, mostly relevant 
chronicle about how man’s labors 
engender democracy. 


The general theme may be a 
little tired after many years and 
many treatments, but Holmes is 
savvy. Lawrence Tibbett was nar- 
rator and directed the _ story 
through three centuries of travail 
—from the landing of the Pilgrim’s 
and their labors through the pre- 
sent. He touched on all of the 
major events, affecting the work- 
ing class and events, which they 
in turn, affected. It was the way 
Holmes turned a phrase that made 
this special a bit more special than 
other specials. Tibbett wasn’t a 
very flexible actor, but his stento- 
rian voice suited the ageless black 
smith-narrator. 

Yarn bogged down in part, when 
Holmes unwisely chose to devote 
more time than needed to the 
development of three generations 
of the dePasquales, typical of 
Americans stringing from humble 
immigrant beginnings. He rang in 
a lot of unnecessary and maudlin 
references to car accidents and 
death, which even his facile pen 
couldn’t quite make sense = = 

rt. 


MAGGI McNELLIS SHOW 
With Paul and Rosa Andrews, 
- Brad Phillips 

Producer: Jerry Gross 

60 Mins., Mon.-Fri., 10:30 a.m. 
WINS, New York 

Maggi McNellis has become a 
platter spinner, at the sacrifice of 
the brand of informed gab she is 
known to do rather well. Her new 
hour airing on WINS, N.Y., which 
began Monday (3), was a mediocre 
job of deejaying. And when there 
was hausfrau talk, it was trite. 

Miss MecNellis, whose personal- 
ity is pleasant and whose style has 
some grace, chitchatted fluffily be- 
tween disks, of which there were 
many during the first ayem show. 
She indulged in meaningless Hol- 
lywood gossip and a fashion note 
er two. As a jock, she tried to 
make something interesting out of 
her role, but her platter introes 
were markedly strained. 

Program seemed overcommer- 
cialized, particularly the lengthy 
pitch for Friendly Frost, the ap- 
pliance house. Art. 





Radio Followup 











CBS Radio Workshop 

Leave it to the “CBS Radio 
Workshop” to tackle subjects most 
others steer clear of. For instance, 
last Friday’s (31) “A Study of 
Satire,” No. 3 of its so-called 
“colloquy” series. There’s hardly 
anything in communications more 
subtle to express thereof, and thus 
much harder to dissect. But Stan 
Freberg, collabing on the script 
with producer-director William N. 
Robson, with Frebefg also the con- 
ferencier, offered a skillful distil- 
lation of what makes satire tick— 
discounting the fact that a short 
half-hour form is not exactly ideal 
for such ambitious treatment, how- 
ever informal. 

Whether lampoon, takeoff, paro- 
dy or fullfledged satire, it came out 
as a most pleasant stanza, a sort of 
eggheady version, in part, of what 
Fred Allen used to pull in his clas- 
sic “Allen’s Alley.” The quickie on 
rock ’n’ roll was a niftie, as was the 


inevitable “St. George and the 
Dragonet” trademarked by Fre- 
berg. In short, Friday’s roundup 


was a sort of undated edition of 
Aristophanes in a cleverly put to- 
gether segment. Trau. 


~ British TV Talent Hunt 


London, Seept. 4. 
A new talent spotting program 
is being launched by ABC-TV, the 
comercial programming outfit 
who operate the Birmingham and 
Manchester stations at weekends. 
Entitled “Bid for Fame,” the new 
series is set for a 13-week run. It 
will be open to professionals, semi- 
pros and trainees, 





is two songs to one plug. Average 


WENDY BARRIE SHOW 
Producer-writer: Charlotte Arm- 
strong | 
30 Mins., Mon.-thru-Fri., 10:30 p.m. 
AFFILIATED FOOD STORES 
WMGM, N. Y. (transcribed) 
(Co-ordinated) 

Main point of having a femme 
disk jockey like Wendy Barrie is 
that she can sell food products 
with an authority that distaff lis- 
teners can respect. Affiliated 
Food Stores, which picks up the 
tab for this 30-minute cross-the- 
border should be happy with her 
sincere spieling, 

Format for the half-hour is 
pegged on a two-to-one ratio. That 





is par for the deejay platter show 
course these days and at least Miss 
Barrie doesn’t make herself too 
obtrusive when she starts drum- 
beating. Another plus is the tune 
selection. Sides slotted for turn- 
table time are all culled from the 
diskeries’ popular album _ reper- 
toire which automatically elimi- 
nates the more raucous top tune 
versions of the day. 

The dialers should go for that, 
too. Gros. 
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which is sponsoring “Press Confer- 
ence” Wednesday nights; Seaboard 
Drugs, picking up the tab for the 
Walter Winchell Sunday show; 
Mentholatum, which bought five 


multi messages on the net, and five 
participations in the “Queen for a 
Day” show; American Mollasses, 
with two five-minute segments, 
and three sponsored religious 
shows, “Lutheran Hour,” “Voice 
of Prophecy,” and “Wings of Heal- 
ing.’ 

Not included in the $5,200.000 
gross figure are Pontiac’s half- 
sponsorship of the Notre Dame 
football games, J. B. Williams 
sponsoring five minutes before and 
after the Notre Dame games and 
Kohler’s picking up the tab for 
MBS’ convention and election night 
coverage. 

Bid For Minority Audience 

Returning to the programming 
department, Brad Simpson, the 











net’s newly-appointed program di- 
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rector, is working on a number of 
special interest projects for post 
9 p.m, airing. Aimed at minority 
rather than a mass audience at a 
time when tv holds sway, the pro- 
grams are informational in nature, 
for example, telling the story of 


flight, World War II, youth in our: 


age. 

On the affiliate situation, a num- 
ber of stations have become duals 
with other nets. They include 
WLS, Chicago, also tied up with 
ABC, WHK, Cleveland, which re- 
mairs a shareholder in Mutual, 
also tieing up with NBC, and 
WAFB, Baton Rouge, La., having 
a dual with ABC. Mutual lost 
WTVN, Columbus, O., but gained 
WLW, also tied with NBC and 
ABC, for coverage of the Colum- 
bus area, as well as Dayton. The 
disaffiliation of KJG, Fort Wayne, 
which joined NBC, has not been 
compensated for as yet. 


Chief changes in the new con- 
tract include: Totai hours, sub- 
ject to net’s use, have been reduced 
from 60 to 35 weekly. Station 
must pre-clear and waive dollar 
payment on two and three-quarter 
hours Monday-to-Friday, one hour 
Saturday and two hours on Sun- 
day. In exchange for pre-cleared 
periods, net gives the station, at 
no talent cost, a list of net pro- 
grams. The provision for payment 
to affiliates for any time delivered 
outside pre-cleared periods remains 
the same. 


While not specified in the con- 
tract, Mutual will revise its oper- 
ating hours effective Nov. 1 to a 
schedule of 10 a.m. to 12 midnight 
Monday-to-Saturday, and 9 a.m. to 
midnight on Sundays. 

In another development, Mutual 
has subscribed to the complete 
Neilson services on national radio 
audience composition and auto- 
plus, expending the net’s use of the 
research service. 


WPIX BOWLS OVER 
KRUEGER BREWERY 


As part of its sport program, 
WPIX, N.Y., will carry the $25,000 
championship bowling sweepstakes 
from Mountainside, N.J., com- 
mencing Oct. 5. 

Picking up the tab for the one- 
hour Friday night show to be tele- 
cast for a 26-week period, will be 
G. Krueger Brewing Co. and L. R. 
Heat Treating Corp., which co- 
sponsored last season’s “Champion 
of Champions” tournament. 








Inside Stuff—Radio-TV 


New series on the personal philosophies of religious leaders will be 


launched on WCBS-TV, N.Y. next Sunday (9) under the wing of the 
station’s public affairs sector. Series, as yet untitled, will have Prof. 
Ormand J. Drake, assistant secretary of New York U. and professor 
of speech, interviewing top leaders of all three faiths on their philos- 
ophy of life, without going into the merits of their respective relig- 
ions. First guest is Rabbi Samuel Belkin, president of Yeshiva U. — 

Drake has appeared on the station in the past, as host of “America 
in the Making” and as sub for Bill Leonard and James McAndrew. 
Show, which goes into the 9:30-10 a.m. slot, will be produced by 
Philip Melillo and directed by Neal Finn, with pubaffairs director 
Clarence Worden as exec producer. 





A new series of broadcasts written especially for the Voice of Amer- 
ica by Pulitzer Prize winner Allan Nevins, entitled “The Making of 
America,” started transmissions last week to the Free World and the 
Soviet orbit. 

Series, which is being translated into many of the 43 languages used 
by the Voice, deals with the Colonial and Revolutionary War period 
of the U.S. and the contributions of Washington, Franklin, Jefferson, 
Hamilton and other greats. 

Nevins, a member of the faculty of Columbia-U., is currently writing 
a major work on the American Civil War. 





Recently declassified Air Force film footage of an A-Bomb blast, 
never before seen by the public, will be incorporated into “Approved 
by Censor,” an NBC-TV “Jane Wyman Fireside Theatre” to be seen 
Sept: 11. 

Producer Wiliam Rousseau of the Wyman series received delivery of 
approximately 1,200 feet of Air Force film last week, to be used in the 
telepic. Main sequence was shot from a drone plane, 10,000 feet di- 
rectly above the A-bomb blast. Clips also include jet plane takeoffs 
and landings, and p¢<<paration for a A-bomb test. 

Miss Wyman stars in the vidfilm, with Tom Brown and Marc Rich- 
mond in support. Sidney Lanfield directed the George Slavin tele- 
play. 





Lawrence Valenstein, board chairman of Grey Advertising, has set 
up “quinquennial” celebration to be held annually to honor Grey per- 
sonnel with five, 10, 15, 20 or 30 years with the firm. First such cele- 
bration was held yesterday (Tues.), with the agency’s executive com- 
mittee honoring 22 employees. The five-year figure has significance 
because that’s when employes become eligible for Grey’s retirement 
plan, toward which only the company pays. Anyone can retire at 55, 
with those with 25 years of service entitled to an option of lump sum 
settlement or periodic payrments, while those with less than 25 years 
get periodic payments. 





Radio Advertising Bureau’s income will pass the $800,000 mark for 
the first time in its history. ~ 

The addition of 18 stations during the past two weeks coupled with 
a total of 11 new members who came in earlier in August pushed RAB 
income ahead of schedule which called for an estimated income of 
$800,000 around Nov. 1. 

Prez Kevin B. Sweeney saw the income surge allowing RAB to under- 





take projects slated as late as the latter part of 1957. 








From the Production Centres 
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test .. . Mutual has ordered Nielsen’s National Radio Audience Com- 
position and Auto-Plus services . . . Chicago Trib sports editor Wilfred 








.| Smith and members of his staff and WGN’s Vince Lloyd have joined 


forces on a nightly quarter-hour sports show on the Trib-owned sta- 
tion .. . With Eddie Hubbard signed to an exclusive with WGN, Jay 
Trompeter is helming WIND’s “560 Club” evening disk session .. . 
WJJD veep Fred Harm awarded a certificate from the Pan-Arcadian 
Federation for.the indie’s public service efforts . . . Steve Schickel 
debuted a 55-minute platter and chatter show on WGN .. . Northern 
Trust has ordered the postgame scoreboard show on WNBQ following 
NBC-TV’s telecast of the five regional Big 10 grid games . . . BMI’s 
1h ga recuperating at home from injuries sustained in an auto 
checkup. . 


IN BOSTON ... 


Bill Buchanan, tv and radio editor Boston Daily Record, pinch hit- 
ting for Carl deSuze, vacationing, on his WBZ 11:15 show this week 
talking up news events of the past and highlights of radio in the early 


30’s .. . Joe Hyden, WADK, Newport, R.I. disk jock, moving to newly- 
formed WMOO, Milford, Mass., which hits the air Oct. 1. . . Boston 
Globe’s Joe Dineen reporting the Brinks’ trial on WBZ-TV Mondays 
through Fridays in three five minute spots, 1-1:05, 5:55-6, and 11:10- 
11:15 p.m. ... WNAC-TV kicking off its fall film sked with a reception 
and press preview for John Howard, who plays lead role in “Dr. Hud- 
son’s Secret Journal,” at the Ritz Carlton Thurs. (6)... A sneak preview 
party for “I Search for Adventure” skedded for the Somerset Hotel 
by WNAC-TV with souvenirs from sponsor, Stop & Shop, Sept. 11 and 
a third party, Sept. 28, at the Sheraton Plaza for Richard Greene and 
Bernadette O'Farrell ... Jim Pike, WNAC-TV film director, back from 
motor trip through Canada . . . Aborn’s Instant Coffee, Hudson Vita~ 
min Products, Inc., Ralston Purina Co. and Unox Ham inked this week 
for participations in the Yankee Home and Food Show over WNAC 
and the Yankee Network .. . Good and Plenty Candy signed to spon- 
sor WNAC’s TV’s “Ramar of the Jungle” film Thursdays from 6 to 
6:30 p.m. . . . Eclipse Syrup to sponor “Cowboy G-Men” for next 52 
weeks preeming Sept. 15 on WNAC-TV . . . Mutual Savings Banks re- 
newed its sponsorship of the 7:15-7:20 a.m. WNAC news for next 52 
weeks . . . WHDH to broadcast the Boston U. football games this sea- 
son with Bob “Dimples” Murpky handling the play by play and Don 
Gillis, color. First game is skedded for Sept. 29 at 8:30 p.m. when 
B. U. meets the U. of Mass. 


[IN PHILADELPHIA ... 


David J. Bennett, who joined Triangle radio and tv division in March 
upped to executive assistant to the general manager . . . Edward M. 


Scala, former program manager of the WFBG sstations in Altoona, 
named g.m.... WPFH news director, Hal Woodard and lenser Charlie 
Henry fiew to Fort Bragg to cover Excercise Pine Cone, peacetime 
paradrop - . - Bob Fillmere, recently in the WRCB advertising dept, 
is now in similar post at WBUF, Buffalo . . . Ed McMahon was com- 
mentator for the Marine Corps participation in the National Air Show, 
Oklahoma City, over the Labor Day weekend. McMahon is a major in 
the Corps Reserve . .. Dr. Charles Lee, associate professor of English 
at the U. of Pennsylvania, will be the moderator for new session 
“Focus,” on WHYY-TY. Educational UHF station is skedded to start 
telecasting late in the fall .. . WFIL to air complete nine-game Penn 
football schedule .. . “Features for Women,” with Deborah Adams as 
hostess, a WFIL-TV program for the past five years debuts in color 
(30) with Dran Seitz of the Valley Forge Music Fair, as initial guest . . . 
Arnold Rabin, director of public affairs far WCAU-TV, has sold a one- 
hour play, “Outing,” to NBC. Opus will be filmed for rietwork’s “Mat- 
inee Theatre.” Rabin also commissioned by CBS to adopt F. Scott 
Fitzgerald’s “Sacred Sanctuary” for “Studio One.” 


IN MINNEAPOLIS 


Den Swartz, National Telefilm Associates’ representative for eight 
states, headquartering here, closed with 11 markets for the pre-1948 
20th-Fox features now available for video. Buyers included KDAL, 
Duluth, Minn.; WMT, Cedar Rapids, Ia.; WISN, Milwaukee, Wis.; KSD, 
St. Louis, Mo.; WIDW, Topeka, Kas.; KCMO, Kansas City, Mo., and 
WOW, Omaha, Neb. . . . Two Twin Cities’ tv stations, KSTP and 
WCCO, now carrying Sunday bowling shows . . . Assistant news direc- 
tor Bob Shafer and newsman John Croft covered the political conven- 
tions for WCCO-TV ... WCCO Radio has declared war on the increas- 
ing number of Minnesota traffic accidents with spot announcement 
blasts by staffer Bill Wipple at careless drivers. Station’s aim is to 
be designated the nation’s “traffic safety headquarters” .. . Bob Ryan, 
KSTP tv and radio newscaster, on a six-nation European jaunt to 
gather date and pictures for his airlane shows and lectures .. . Sherm 
Booen resuming his WCCO announcing duties after two weeks of active 
duty with the Marine Reserves at Santa Anta, Calif. 


IN SEATTLE... 


First television for Pacific Northwest is set on KTVW with “Muscular 
Dystrophy Roundup” booked for 18 hours of telecasting Sept. 22-23. 
John Reed King will emcee. Show will be aired both from the Civic 
Ice Arena in Seattle and from Tacoma . .. KING has bought MGM 
film library. Deal is for seven years of exclusive showing in black-and- 
white on both KING and KGW-TV, Portland . . . KCTS, educational 
tv station, and KING-TV have three telecourses coming up for the fall 
quarter: “Rapid Reading,” “The American Two-Party System” and 
“Heritage of the Past.” “Reading” will be on KCTS Tuesdays and 
Thursdays for 11 weeks; “Two-Party System” on KING-TV Sundays 
for 12-weeks, and “Heritage” on KCTS three times weekly for 13 
weeks .. . KTVW will telecast “The Quarterback Club” beginning 
Sept. 21 with Al Brightman, former Seattle U. coach and station sports 
expert host for the program. Don Wood, KTVW program director, 
has announced a new format for the show which was heard for six 
years on KING and KIRO. Headliners each week will be coaches of 
opposing university football teams playing here aided by a panel of 
football experts. 


IN SAN FRANCISCO ... 


Falstaff Beer dropped off the Don Sherwood-KGO “San Francisco 
Tonight” show last Saturday (1)—-the brewery was the nightly hour’s 
biggest sponsor. Loss doesn’t sit too well with ABC outlet’s execs... 
KNBC also had a touch of sponsor trouble—but it wasn’t so exper- 
sive. Local RCA distrib dropped out of experimental longhair program 
over KNBC-FM, so station is now simply duplicating the AM pro- 
gramming ... Don Mills, KPIX flack, departs the CBS-Westinghouse 
outlet this week to open his own firm. Taking his place at KPIX is 
Al Baccari . . . Health of radio-tv personnel might offer a good rea- 
son for holding both political conventions in Frisco, Examiner’s Dwight 
Newton points out—CBS medical headquarters at Cow Palace treated 
only a third as many patients, about 35 a day, as similar facility did in 
Chicago during Democratic convention ., . UHF channel 32 in Frisco 
was off the air 10 days while KSAN moved to new quarters .. . KPIX’s 
hand puppeteer, Wolo, won a spit on CBS’s “Panorama Pacific” through 
an audience poll—nearest competitor, 9,000 votes behind, was KNXT’s 
Vance Colvig ... Don Klein signed by KCBS for a weekly sports show. 
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All five — 
in the top ten 


Mutual’s pioneer participation plan — MULTI-MESSAGE — featuring 
a different mystery program each weeknight from 8:00 to 8:30 (NYT) 
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TRUE DETECTIVE MYSTERIES : — MONDAY 
! TREASURY AGENT $ “TUESDAY 
H GANGBUSTERS i= WEDNESDAY 
| OFFICIAL DETECTIVE $ ‘THURSDAY 
i : 

COUNTER SPY $ FRIDAY 











\ hits Nielsen’s most recent Evening Top 10—five times 
| ~—at the lowest participation cost in network radio. 
| Over 450 stations regularly carry these and other 
\ top-rated participation programs including QUEEN — 
| FOR A DAY, GABRIEL HEATTER, and BOB AND RAY. 


For the best participation buys in radio...call, write, wire 


‘New York +» LOngacre 4-8000; Vi 1 1 A Chicago « WHitehall 4-5060 


BROADCASTING SYSTEM 





4 Source: Nielseh Avg. Aud. 2nd Report, July, 1956. 
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rewards in a field which is becom- 
ing more seasoned. 
Stark’s Billings 

Indicative of the heavy trading 
is the volume of business handled 
by broker Stark the past year. 
Stark, whe represented the Whit- 
ney firm in the $10,000,000 Uni- 
versal Broadcasting Co. stock pur- 
chase, has accounted for $18,000, 
000 in various radio and tv station 
deals. 


Here are some of the major deals 
negotiated the past five months: 


The Universal Broadcasting- 
Whitney deal covered Universal 
Broadcasting’s owned and oper- 
ated stations: WISH-TV (and AM) 
in Indianapolis and WINT-TV and 
WANE, in Ft. Wayne. Just prior 
to the Whitrey deal, Universal 
Broadcasting had acquired WINT- 
TV for $800,000 from Tri-State 
Television. 


A group headed by cowboy actor 
Gene Autry and Robert Reynolds 
bought KSFO, San Francisco, for 
about $1,000,000. 

Triangle Publications purchased 
WNHC-TV, New Haven, and its 
AM sister, from Elm City Broad- 
casting Co. for $5,400,000. 

WHAM, AM-TV, Rochester, 
N. Y., was sold by Stromberg Carl- 
son to Transcontinental Television 
Corp. for $5,000,000. 

KYD, Minneapolis, was sold to 
United Television Inc., prexied by 
Sy Weintraub, for $1,500,000. 

NBC traded two Cleveland sta- 
tions, plus $3,000,000, in return 
for Westinghouse’s two Philadel- 
phia stations. All the stations in- 
volved were both AM and tv. 

Other deals include: 

Ted Granik, NBC producer and 
chief stockholder in WJNO, Palm 
Beach, sold his interests in the tv 
Station to John H. Phipps for 
$882,000. 

WMUR-TV, Manchester, N. H.. 
was sold by ex-Governor Francis 
P. Murphy to the Storer Broadcast- 
ing Co. for about $850,000. 

Guild Films bought WMAM- 
radio-and-tv, in the Marinette- 
Bay, Wisc., market for $600,000. 

WAVE, Inc., of Louisville, Ky., 
bought tv station WFIE, Evans- 
ville, Ind., for about $580,000. 

Robert W. Rounsaville, owner 
and operator of WQXI, Atlanta, 
and a group of other AM outlets, 
bought WIOK, Tampa, and WSOK, 
Nashville, Tenn., for $540,000. 

David M. Segal, prez of Mid- 
American Broadcasters, Inc., 
bought KEAR, San Francisco, -for 
$500,000. 

WCOP, 
$500,000. 

Last but not least is the Metro 


Boston, went for 























TEXACO STAR THEATRE 
SATURDAY NIGHT—N.B.C. 
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Willlam Morris Agency 





buy-in of a 25% interest in KTTV, 
Los Angeles indie, for $1,600,000, 
a deal apparently tied in with 
KTTV’s purchase of the Metro li- 
brary for $4,000,000. 





KCCC-TV Changes Hands 
Sacramento, Calif., Sept. 4. 
Sale of KCCC-TV, ABC-TV out- 
let here, to a group headed by Lin- 
coln Dellar and his Sacramento 
Broadcasters Inc., owners of 
KXOA, here, was disclosed over 
the weekend. Sellers are Harry 
W. McCart and Ashley L. Robison. 
No money figure was disclosed. 
\Dellar takes over as exec direc- 
tor and prexy of KCCC-TV, but Al 
J. Richards, sta‘ion manager, con- 
tinues in his present spot. 
Deal is subject to FCC approval. 





WDSU Into Hattiesburg 
New Orleans, Sept. 4. 

WDSU Broadcasting Corp. has 
purchased a 51% interest in the 
Lion Television Corp., which owns 
and operates WDAM-TV at Hat- 
tiesburg, Miss., Edgar B. Stern, 
president, said Friday (31). Deal 
is subject to FCC okay. 

Dave A. Matison, Jr., is presi- 
dent of WDAM-TV. WDSU Broad- 
casting Corp. owns and operates 
WDSU-TV and WDSU-AM in New 
Orleans. 





WEHT-TV, WEOA Sold 
Columbus, Sept. 4. 

Sale of WEHT-TV, in Hender- 
son, Ky., and EOA Radio in 
Evansville, Ind., was announced 
this week, subject to FCC approval, 
to a newly-organized corporation 
known as WEHT. Inc. 

Principals,of new organization 
are Edwin G. Richter Jr., the new 
president and general manager 
who is now sales manager of 
WTVN-TV here; Henry S. Hilberg, 
Cincinnati, chairman of the board; 
James Clark, Cincinnati, secretary, 
and Ernest Felix, Miami, Fla., vice 
president and treasurer. 

Negotiation of the sale was by 
Paul Wagner of R. C. Crisler Co., 
Cincinnati station broker, for $800,- 
000. Richter will leave his WT VN- 
TV post about Nov. 1. Howard 
Duncan, a salesman at the Colum- 
bia station, will succeed Richter. 





WNHC Sale Finalized 
New Haven, Sept. 4. 

Final papers were signed Tues- 
day (28) by which Elm City Broad- 
casting Corp., operators of WNHC, 
transferred ownership of the AM, 
FM, tv outlet to Triangle Publica- 
tions, Inc. Sale, involving a price 
tag of $5,400,000, had previously 

been approved by the FCC. 
Triangle, already established in 
radio-tv field via operation of 
WFIL (Philly); WHGB (Harrisburg, 




















Pa.): WNBF (Binghamton, N. Y.); 
| WFBG (Altoona, Pa), adds WNHC 
| as the newest link in its radio-tele- 
| vision division under generel man- 
| ager Roger Clipp. 

| Present plans call for continu- 
'aneé of local general 
| Aldo DeDominicis in that post, as 
| well as present personnel Pat and 
| Michael Goode as consultants, 


WINR’s 165G Sale 
Binghamton, Sept. 4. 
“Two young New Yorkers, Peter 
| A. Bordes, 29, and Joseph Rosen- 
| miiler, Jr., 31, have contracted to 
|buy radio station WINR here. 
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NEED SOMEONE TO 
CARRY THE BALL? 


To sell your product in the big 
Northwest market, KSTP-TV is 
a triple-threat performer. 


The Northwest’s first TV sta- 
tion, KSTP-TV combines maxi- 
mum coverage, top entertainment 
and superior service to dominate 
this market of 615,000 TV fami- 
lies and $4 BILLION in spend- 
able income. 
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i MINNEAPOLIS-ST.PAUL Basic NBC Affiliate 
. “The Northwwedts. Leading Station” 


SOWARD PETRY & COMPANY INE. 


NATIONAL REPRESENTATIVES 


dine 


manager | 





. ad “ 
Bordes is a market analyst; Rosen- 
miller is an account executive 
with H-R, station reps. 
major steckhelders and operators 
= a 500-watter in Southridge, 
ass. 


Bordes negotiated the $165,000 
deal with thern Tier Radio 
Service, Inc., of which Mayor Don- 
ald W. Kramer is president. 
the deal goes WINR’s UHF televi- 
sion construction permit. Bordes 
says he and his partner will try to 
put the tv station (Channel 40) on 
the air if they can get enough re- 
ceiver conversiens in this VHF 
(Channel 12) neighborhood. 








Imponderables 
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termined by what happens in 
"56-57. sata 

5. Perhaps major interest centers 
en the pattern of the fabulous 
giveaways, with which the tv spec- 
trum will be inundated this season. 
By virtue of the top-ranking status 
of “$64,000 Question” and “$64,000 
Challenge” this even takes preced- 
ence over Sullivan, Gleason, et al. 
If the ¥solid gold quizzes” have a 
continued impact on the American 
v.ewing public during the coming 
season, tv may be asking for some- 
thing it never bargained for, since 
there’s no telling what effect it can 
have on the creativity. of the 
medium. The upcoming season will 
supply a lot of answers. 

State of ‘Showcase’ 

6. The ’56-57 semester will 
pretty much determine the future 
fate of the specs. ‘Producers’ 
Showcase” will hit a new high in 
“gee whiz” programming (John 
Huston, William Wyler, Anatol 
Litvak, Audrey Hepburn-Mel Fer- 
rer, Alfred Lunt-Lynn Fontanne, 
Old Vic, Marilyn Monroe, etc.), but 
if the ratings aren’t better than 
last season, when “Showcase” was 
swamped by “Lucy,” it’ll probably 
write finis to the whole concept. 

7. Last but not least is the entire 
industry conjecture on the major 
film libraries, with upwards of 
$150,000,000 in investments tied 
up in them. This is the season 
when they’ll all get off the ground, 
when the video medium will find 
out most of the answers. If, as 
believed in some quarters, they'll 
produce fabulous ratings, it might 
even foreshadow a whole new era 
in network thinking and spark a 
swing to major pix backlogs (a la 
“Wizard Of Oz”) on coast-to-coast 
coaxial programming to the detri- 
ment of ambitious live shows. — 

Depending on how the wind 
blows, it’s the season in which NBC 
has practically everything to gain 
and can stage its tv comeback. For 
it's the Ed Sullivans, the Jackie 
Gleasons, the “$64,000 Question” 
and “$64,000 Challenge” that con- 


tributed largely toward Magee +4 
the | 


8-out-of-10 preeminence on 
‘Trendex and Nielsens over the 
eourse of the last season. 


NBC, CBS Tint Spree 
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‘Noah’s Ark” (film), at 8 to Q. 
Wednesday “Kraft Theatre” at 9 
to 10. Thursday: “Dinah Shore 
Show” at 7:30-7:45 and “Lux Video 
Theatre” at 10-11. Friday: New 


Walter Winchell show at 8:30 and 
every fourth week, “Chevy Show” 
at 9-10. Saturday: Perry Como 
sho') at 8-9, several “Hit Parades” 
at 10:30-11 and one week in four, 
the Saturday night spec. Daytime 
will see “Matinee Theatre” con- 
tinue in tint cross-the-board at 3-4 
and the Ray Bolger “Washington 
Square” series tinted on alternate 
Sundays at 4-5 p.m. New lenticu- 


lar film process will service the | 


Coast with hot color kinnies. 

CBS-TV schedule at this point 
contains several “maybes,” which 
if set could project the network 
over the five-hour mark, though 
CBS-TV points out that it doesn’t 
like to “use a sliderule”’ in refer- 
ence to tintcasting but assigns 
shows to color if the property is 
right for it. On the iffy side is the 
Bob Crosby half-hour daytime 
strip, also the Tuesday night Red 
Skelton show. CBS will also ro- 
tate colorcasts through its éntire 
schedule, as it did a couple of years 
ago, with the first show slated for 
the tint treatment being the Sun- 
day morning religioso, “Lamp 
Unto My Feet,” which will be 
tinted on Sept. 16. One projected 
show that was originally slated for 
tint but was cancelled was the 
Monday night “Studio One,” with 
the cancellation presumably com- 
ing because sponsor Westinghouse 
wants to cut back on its budget 
anyway. 


They are. 
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British Com’l TV 
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as femcee. Other new weekend 
programs include “The Adven- 
tures of Aggie,” a comedy series 
filmed in Britain with Joan Shaw- 
less starred; ‘The Adventures of Sir 
Lancelot” made by Sapphire Films; 
a Red Indian serial, “Brave Eagle”; 
“The Buccanneers,” also filmed by 
Sapphire; “The Strange World of 
Planet X,” a live science fiction 
serial; “The Errol Flynn Theatre” 
and Hugh O'Brian in the Wyatt 
Earp western series. 

A movie quiz program projected 
by ABC-TV for networking between 
London, Birmingham and Manches- 
ter has been nixed by the industry. 
Trade leaders felt that the pro- 
gram, originally set for a Satur- 
day night spot and entitled “Win 
Your Way to Hollywood,” would 
keep would-be customers out of 
the theatres. In consequence ABC 
will be continuing their “Film Fan- 
fare”’ series. 

Other features of the autumn 
season are a doubling of the prize 
money of “The 64,000 Question” 
to a top of $8,960 and the launch- 
ing of the second “Robin Hood” 
series. Among the regular items 
being retained are the Liberace 
and “Roy Rogers” series and “I 
Love Lucy.” “Sunday Night at the 
London Palladium,” rested during 
the summer and replaced by “Sun- 
day Night at Blackpool,” returns 
Sept. 16. Among star talent already 
contracted for the new Palladium 
show are Liberace, Dorothy La- 
mour, Frankie Laine and Bob 
Hope. 


mhét CUE YtweT Comemenee 
A.C. Dope Raid 
.C. Dope Raids 
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other years had been a big hush- 
hush affair, it was natural that 
there should be leaks and an un- 
known number escape the raiders’ 


nets. Bransky figured that it was 
worthwhile because of the --wide 
publicity which came from the raid 
which might arouse public opinion 
all the more against those who 
deal with dope. 

Spots hit by raiders were mostly 
on the Northside, or Negro district, 
with night clubs visited and enter- 
tainers, musicians, etc., taken into 
the Convention Hall headquarters 
for questioning. Altogether raiders 
numbered a half hundred or more 
w.ch nearly as many tagging along 
after them in cars for spot shots 
of the action. 








‘No Time for Trash’ 
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forget about getting a subsequent 
run worth any real money. In the 
future, the producer’s got to at 
least break even on his first run, in 


the U.S., Canadian and British mar- 
kets, and preferably in the U.S. 
alone. If he doesn’t do Jt, he’s a 
basket case, working for his own 
amusement.” 

With this new face on telefilm 
production, more and more co- 
sponsorships are going to be the 
rule, Leonard opines, to bear the 
rising costs. But the producer may 
put up the money for the filming 
of a new series, in exchange for 
a share in the possible residuals. 
In this way, the producer doesn’t 
have to bear the full risk of the 


| financing, and take the chance of 


recouping his costs from the re- 
runs.” 

But the most important factor 
far the vidpix producer to bear in 
mind is that it has become more 
and more a “sink or swim busi- 
ness, and to vacillate in tv is to 
die,” Leonard concludes, 


R&H ‘Cinderella 
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production of a couple of years 
ago, along with appearances on 
the Ed Sullivan show, but this is 
their first original work for the 
medium. No specifie date has been 











assigned for the “Cinderella” pro- |= 


duction, but it’s unlikely that it 
will be a part of any regular series 
such as “Ford Star Jubilee” or 
“Playhouse 90.” Miss . Andrews, 
currently starring in “My Fair 
Lady” on Broadway, is free only 
Sunday nights, and if she’s signed 
it probably would be a Sabbath 
performance, 





KTSA on Carpet 
As KITE Squawks 


San Antonie, Sept. 4. 

Depositions were being taken 
here Thursday (30) in a Federal 
Communications hearing in the 
Federal Building here involving al- 
leged unfair practices by KTSA in 
the operation of the outlet. 

KITE here complained of the 
alleged practices to the FCC and 
control of the station was tem- 
porarily ordered returned from the 
McLendon Investment Corp. of 
Dallas to O. R. Mitchell, local auto- 
mobile dealer. 

Mitchell had sold the station te 
Gordon McLendon, formerly head 
a eect nn py pe Sys- 
em and now operator of a of 
Stations in this area. oe 

The depositions, by local 
radio people, will be used in an 
FCC hearing in Washington this 


month to determine final outcome 


of the case. 


Top Network Brass 
Called to Testify 
On Politico Expenses 


Washington, Sept. 4. 

Five top figures in broedcasting 
are among those invited to testify 
here next Monday (10) and Tues- 
day before the Senate Elections 
Subcommittee. 

The radio-tv figures are Frank 
Stanton, president of CBS; Robert 
Sarnoff, president of NBC; Robert 
E. Kintner, president of ABC; J. 
L. Van Valkenburg, president of 
CBS-TV, and Harold Feilows, 
president of NARTB. 

They will be quizzed because 
such a large share of the campaign 
expenses has been committed to tv 
and radio time and programming. 

Senator Albert. Gore (D., Tenn.), 
chairman of the elections subcom- 
mittee, said he wanted to make an 
early start in surveying the con- 
tributions and expenditures for 
this year’s Presidential and Sena- 
torial campaigns. Most of those 
called to testify will be top Re- 
publican and Democratic politi- 
cal figures. 








Columbus—Bill Hindman, who is 
heard more than he is-seen on lo- 
cal television, has quit WLW-C. In 
recent months Hindman has sup- 
plied the voices for Seppi, the 
mountain goat on “The Wonderful 
World of Mr. Widdgett,” an after- 
noon children’s program, and for 
various puppets on “Wonderland,” 
a Saturday morning kidshow. - 


WHTN-TV; 


CHANNEL 13 
IT’S A SELLER'S MARKET, 
but we can give you 


the BIGGEST BUY yer! 


TIME: Now, while we're still new... 
with rates set to offer low cost per im- 
pression . . . choice availabilities are 
still open. 


PLACE: Huntington — Ashland— Charles- 
ton and Portsmouth Markets. The rich, 
prosperous, tri-state area of more than 
1,250,000 population conservatively meas- 
ured from mail responses. 


SCENE: WHTN-TV with the largest trans- 
mitting antenna in the world . . . 316,000 
watts of power for maximum effective 
coverage . . . a built-in audience of more 
than 200,000 sets . . . popular basic ABC 
network programs, outstanding local live 
shows and top-notch films. 

ACTION: Get on our “bandwagon” and 
g+-0-w with us! After only one month of 
maximum power, Channel 13 showed 
36.8% audience increase over the first 
audience report. 

CALL US: Huntington, West Virginia, 
‘JAckson 5-7661, or our representatives: 
- Edward Petry & Co., Inc. - 
Wz 
ag 































HOTEL 


CFElgonquin 
59 West 44th Street 
New York © MU 7-4400 


Preferred by people of the Theatre... 








100% Air Conditioned 
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M-G Backlog Hurdles 
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probably pay nothing but will 
share transportation costs, prob- 
ably on a 50-50 basis. The print 
pill, whoever pays the freighf will 
pe stratospheric. A 16m feature 
print runs about $75, and figuring 
a minimum of 20 prints per pic on 
a bicycling arrangement, that 
comes to $1,125,000. Metro must 
turn out 16m prints—the theatrical 
35’s can’t be used—because sta- 
tions aren’t equipped with 35m 
film scanners with the exception of 
the network outlets in N. Y., Chi- 
cago and Los. Angeles, and even 
WCBS-TV will use 16m prints. 

Question No. 3 is that of the 
color films in the backlog, about 
52 of them. Deals signed so far 
are for black-and-white only, with 
color not specified in the contracts 
except for a clause protecting the 
purchasing station against any 
color showings on any other sta- 
tion in its market during the term 
of its contract. All of which means 
that there won’t be any tintcasts of 
these pix for at least seven years, 
unless any of the stations go to 
Metro with a request for a color- 
cast and they are able to hammer 
out terms on the added costs. 

Reason for the b-w-only provi- 
sion is clear. Metro sees lotsa resi- 
dual values in color, figuring like 
many other film sellers that they 
may be able to pull down a firstrun 
per-film color price equal or. great- 
er to the original black-and-white 
charge, even after several b-w 
runs. But Metro, like the others, 
admits it hasn’t comeup with a for- 
mula yet, and it’s not likely that 
it will for awhile. 

Price breakdown on the CBS 
o&o deal has been uncovered, inci- 
dentally. Network paid $11,000,000 
flat for the films for five o&o0 mar- 
kets, splitting that figure as fol- 
lows: New York, $6,500,000; Chi- 
cago, $2,000,000; Milwaukee, $1,- 
000,000; St. Louis (provisional, de- 
pending on an FCC grant to CBS 
there), $1,000,000 and Hartford 
(also provisional, like St. Louis), 
$500,000. The N. Y. per-film price 
therefore comes to gn average of 
$8,667 per pic, by no means a rec- 
ord, though in the aggregate it was 
the biggest film deal ever signed 
for Gotham or elsewhere. 


KEYD-TV Talks Stock Deal 

Minneapolis, Sept. 4. 
Deals are reported in the talking 
stage by general manager Don 
Menard of KEYD-TV here for the 
purchase of the M-G features 
now available for tv and also Me- 
tro’s acquisition of a substantial 
interest in the station which just 
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has changed its call letters to 
KMGM. 

Menard revealed that Sy Wein- 
traub, president of United Televi- 
sion, the station’s owner, has been 
discussing the matters with Metro 
execs in New York. 

United Television, comprising a 
Pittsburgh group, bought KEYD- 
TV from its local owners this year. 


KTTV 
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“Mrs. Miniver,” “Saratoga,” “Ran- 
dom Harvest” and “National Vel- 
vet.” 

In the same deal in which KTTV 
acquired the Metro package for re- 
gional showing, Loew’s Inc., parent 
company of the MGM constellation, 
bought a 25% interest in the 
Times-Mirror Station for $1,- 
625,000. 

Colgate deal also marks pattern 
of programming emphasis shift, 
away from live shows toward fea- 
ture film telecasts. In this area, 
Colgate also recently purchased a 
feature showing on KTLA (TV). 


P&G, Lever 
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since the markets are small ones, 
but their importance is of major 
status to the telefilm industry. 
P&G, in essence, is saying to other 
advertisers, “Okay, boys, you can 


go ahead with this kind of spot-pin- 
pointing of your advertising ef- 
for’.” With P&G supporting the 
thesis of the telefilm syndicators 
and Television Bureau of Advertis- 
ing that syndicated film fills the 
bill for supplementary spot efforts 
beyond normal network buys, more 
and more national advertisers 
who’ve overlooked syndication will 
fall into line. Nor does the fact 
that Lever Bros. has made its entry 
into the spot-syndication picture 
via a multi-market buy on the 
“Frontier” reruns hurt, either. 
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also includes George Graham as 
director of sales service (he was 
Culligan’s right arm in television 
sales as administrator of sales for 
NBC-TV), was introduced to affili- 
ates over a closed-circuit session 
last week by Culligan. Latter 
pointed up the fact that all of the 
new appointees have local radio 
management backgrounds’ = and 
“herein may lie the eventual solu- 
tion of the Radio Network prob- 
lem—to do whatever is necessary 
and practical to redesign the Ra- 
dio Network to coincide with your 
interests, while maintaining the 
logical interest of the National 
Broadcasting Co.” 

Danzig, who’s been director of 
program planning and develop- 
ment for o&o stations and Spot 
Sales since May of 1955, was for- 
merly with CBS-TV and earlier 
with WINS, N. Y. McDaniel was 
named KNBC general manager in 
May of 1955 after two years as 
sales manager of the station, with 
that tour preceded by a stint as 
western division manager of NBC 
Radio Spot Sales. 
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FOR SALE 
NORTH STAMFORD, Conn. 


Large 3-year-old ranch. Three 
bedrooms, two baths, living room 
extra large, fireplace, dining room. 
Cypress panelled study, extra 
large country styled kitchen, fully 
equipped, two-car garage, full 
basement and attic. One acre. 
Buses, schools. SACRIFICE $39,500 

DAvis 2-5329 
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wood Assn., Glidden Paint, etc. Ad- 
vantages for the clients are obvi- 
ous—they’re given a list of pro- 
spective customers plus a built-in 
promotional-advertising t o u ¢ h- 
stone, since any identification with 
HTHB is exclusive with them, At 
the same time, they tie in on a co- 
op basis with their local suppliers 
and distributors in the HTBH areas 
and also tie in on the advertising 
side with the builders themselves. 

On the affiliate side of the pic- 
ture, the cooperating stations pro- 
mote the homes, via films, live re- 
motes and even cooking-service 
show originations from the site. At 
the same time, they tie in with the 
lecal department store decorating 
the models, even to the extent of 
getting some sponsorship. But the 
big payoff is in locally-spent spot 
coin by the national and local sup- 
pliers and the.builders themselves, 
some of whom: are buying special 
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half-hour programs on o da 
to top off the ee : 


Actually, “Home” supplied three 
different plans, all drawn by ar- 
chitect Eldridge Snyder, Some of 
the 41 builders erected models of 
all three, some just one. Homes 
are being offered in a price rang- 
ing from $18,000 to $40,000, with 
an average of $25,000. But the 
costs of the model run somewhat 
higher, coming out to a total of 
about $2,500,000. There’s no tell- 
ing how many will eventually be 
built, since some will build ac- 
cording to demand and some are 
planning conservatively but could 
build more. As of the moment, 
the individual builders have sub- 
mitted estimates running to well 


‘over 150 homes. 


“Home” kicked off its “HTHB” 
project in 1955, but got only 17 
builders in on that one. Curreat 
operation is viewed as such a- suc- 
cess that the show is launching 
plans for the 57 HTHB, which ‘will 
be done in cooperation with House 
& Home mag and which will be 
pegged at the mass market with a 
$15,000 base price. NBC feels the 
national homebuilding-home- 
furnishing mags have been missing 
the boat through suggestions and 
plans far too expensive to reach the 
mass *market—the ordinary con- 
sumer, and believes “Home” can 
move in and virtually take over the 
field. 

“Home” actually built its own 
HTHB out in Long Island and has 
begun filming of the construction 
and decoration of the house for 
use on the two-week on-the-air pro- 
motion. But the .topper is that 
“Home” femcee Arlene Francis 
liked the plans so much she’s build- 
ing her own in Mt. Kisco, N. Y., 
and it will be completed soon. 
Natch, “Home” will take films of 
the house for a followup story and 
to kick off the 1957 HTHB cam- 
paign. 


NBC Tint Studios 
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years, is a six-story structure built 
specifically for color and housing a 
studio of 13,500 square feet, with 


seating facilities for 600. New 
studio is said to have the most pow- 
erful lighting system in the indus- 
try, a capacity of 1,200,000 watts 
with 850 separate outlets. Studio 
will have four floors devoted to 
dressingrooms, administrative offi- 
ces and airconditioning equipment. 

Buffalo project is the first stage 
in a three-step construction pro- 
gram, with a 62x171 structure al- 
ready complete. 


Shift To UHF 
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technical principles applicable to 
tv allocation. 

The suggested research program 
would seek ways by which UHF 
coverage might be made equiva- 
lent to VHF, feasibility of moder- 
ately priced receivers which can 
perform efficiently for both VHF 
and UHF in color and mono- 
chrome, and a study of techniques 
required to make the most effec- 
tive use of the 12 VHF channels 
for television. 

In an address three weeks ago to 
the West Virginia Broadcasters 
Assn., FCC Chairman George C. 
McConnaughey said he planned to 
lay a proposal for a research pro- 
gram for UHF before an industry 
group soon after Labor Day. 








the Yellen-Stone script failed to 

make full-fledged drama, and the 

director could do nothing -_ it. 
T . 
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Alcoa Hour 

A polished, but hardly a fresh 
drama, was offered Sunday (2) 
night by Showcase Productions, 
the packagers for the 9 to 10 p.m. 
alternating Alcoa-Goodyear  seg- 
ment over NBC-TV. The formula 
script, titled “The Girl in Chap- 
ter One,” by Elihu Winer, was en- 
livened by the good performances 
of the leads, James Daly and 
Joanne Woodward, as well as fine 
production values. 


Yet, the play’s the thing, and 
this just didn’t have it. The story 
concerned a middle-aged Heming- 
way who returns to his native 
town, Clay City, in this instance, 
to regain his writing inspiration. 
The handsome has-been, married 
and divorced three times, is quite 
a gay blade with the ladies. 
There’s his remonstrating sister at 
home, as well as a fetching young 
thing in town, the daughter of the 
woman he jilted 20 years ago. By 
the third act, things begin to get 
soapy with a good deal of sudsy 
unhappiness all around. 


What probably kept many view- 
ers staying with the show was the 
engaging portrayal rendered by 
Joanne Woodward, the young girl 
who stood in awe of the distin- 
guished novelist and provided him 
with the romantic spark to begin 
work anew. Their June-December 
romance never appeared to have a 
chance, a factor which did not add 
to the suspense of the drama. 
James Daly as the famed novelist 
also gave a top performance, de- 
spite being hemmed in by the 
artificiality of the script. Madge 
Evans was competent as the jilted 
woman and Anne Seymour and 
Wallace Rooney were o.k. in sup- 
porting roles, 

Under the production reigns of 
Philip Barry, Jr., director Herbert 
Hirschman kept the story moving. 
The many scene shifts lent inter- 
est. It will be profitable to com- 
pare Sunday’s routine’ vehicle 
with those slated for the fall sea- 
son, if present plans jell to give 
the Alcoa-Goodyear hour a “spec 
aura” in a bid to restore the hour 
drama to its onetime preeminent 
status. Horo. 


U.S. Steel Hour 

Sitting for an hour waiting for a 
character to make up his mind 
while nothing else happens doesn’t 
make for particularly interesting 
viewing, and that was just the 
trouble with Jane & Ira Avery’s 
“Five Fathers of Pepi,” which the 
Theatre Guild produced for “U.S. 
Steel Hour” last Wednesday (29). 
Story about an Italian orphan and 
his five ex-officio “fathers,” which 
is tentatively slated for a Broad- 
way production this season via an 
adaptation from the Averys’ novel, 
was slow-moving, superficial and 
on the whole, pretty dull. 

Paul Newman, whose stock has 
skyrocketed on the strength of his 
“Somebody Up There Likes Me” 
pic performance, was shackled 
with a near-impossible part, that 
of the goodnatured “father” who 
loves the orphan but fears that his 
girlfriend won’t marry him be- 
cause of the kid. He also lets 
everyone, mainly the other four 
bachelors, do his thinking for him, 
so that when a rich American cou- 
ple wants to adopt the kid, he can’t 
make up his mind. An hour of 
fending them off is the result, and 
that’s just not strong enough to 
carry the production, 

Newman’s characterization was 
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no better than the part a flat, unin- 
teresting one-dimensional charac- 
ter completely lacking in the 
charm necessary to make the part 
come alive. Nor did the others 
fare much better—Ben Astar, as 
one of the fathers, kept mixing up 
his Italian names to everyone’s 
confusion; Louis Sorin was sonor- 
Ous as another; Sorrell Booke and 
Jim Boles fared better as the other 
two. Phyllis Hill and John Dranie 
were Okay as the American couple; . 
Miko Oscard was fine as the young- 
ster. Zohra Alton was the only 
thesp as Newman’s girl, who in- 
a some life into the proceed- 
ngs. 


Elliott Silverstein, as the direc- 
tor, has to take the rap for the 
slow pacing and general lack of 
sperk among the cast. Chan. 


WGN-TV 
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ly a 50% reduction for the spon- 
sors, the shift is being made in two 
stages. Lengths of the blurbs are 


to be cut back by half by Sept. 15 
_ down to code limits by Nov. 
5. 

Virtually all the changes will be 
in programs 30 minutes and 
longer. For example commercial 
copy in a half-hour show will be 
cut back from six to four and a 
half minutes by Sept. 15 and down 
to the. code limit of three minutes 
in November. Hour shows will 
carry six minutes of sales talk in- 
stead of the present 12 minutes. 

Feature films under single spon- 
sorship will in November have 
10% minutes for the standard 90- 
minute offerings, down from the 
present 18. 

Trib station’s tieup with the code 
is a complete aboutface from the 
position maintained by Quaal’s 
predecessor Frank Schreiber who 
not only kept WGN-TV aloof from 
the NARTB groundrules but also 
from the organization itself. WGN- 
TV joined the NARTB last July,, 
shortly before Quaal, who is a 
member of the org’s tv board, 
moved up from his Crosley post to 
the WGN managership. 





Seattle—Merrill Ash, night news 
editor for KOMO Radio here for 
the past 12 years, has joined the 
KOL news staff. He will work un- 
ow KOL news director Red Bel- 
cher, 





— 








MAURICE SEYMOUR 





z 


Fe 


PHOTOGRAPHER 
TO THE STARS 


1715 Broadway, N. Y. 19 
(at 54 St.) 


CO 5-3133 

















ZIV HAS THE HOT SHOWS! 
‘SCIENGE 


FICTION 





THEATRE 


—_— 











ZIV. TELEVISION PROGRAMS, INC 





IN 2-STATION 


~ BOISE 


beating Groucho 
Marx, Arthur God- 
frey, Jackie Glea- 
son, Bob Hope 
and others, 
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Bid for H'wood Biz 


After N.Y. Mishaps; Par’s Lease Setup 


DuMont Laboratories is going 
Hollywood. Company is starting 
a merchandising campaign for the 
Electronicam camera system, aimed 
at Coast feature’and tv film pro- 
ducers. 

Initial goal of the camera was 
entirely different, although Du- 
Mont, in the year since the system's 
advent, made a couple of unsue- 
cessful starts in the current direc- 
tion. It was designed to make film 
supplanting kinescopes, so that the 
DuMont Television Network could 
compete with the other three tv 
webs. As the fourth network, it 
had a hard time of it in trying to 
get live sta‘ion affiliations. 

The network folded and the plan 
was aborted. DuMont then pushed 
the Electronicam as a production 
system for tv commercials and 
telefilm stanzas in N. Y. Jackie 
Gleason signed his “Honeymoon- 
ers” for a season ride. Consequent- 
ly, Screen Actors Guild and Amer- 
ican Federation of Television-Radio 
Artists fought for jurisdiction. 
SAG retained control after arbitra- 
tion, but no other producers gave 
significant biz to Electronicam. 

DuMont started with 16m film 
for the Electronicam. Last week, 














7ta in 
manufacture 

of leather. 

and 

leather products 


Among the television markets 
foremost in the manufacture of 
leather and leather products, 
the Channel 8 Multi-City Mar- 
ket ranks seventh, based on 
production figures for Amer- 
ica’s top 100 counties (SALES 


MANAGEMENT ‘“‘Survey of Buying 
Power’’—May 10, 1956). ; 


weal-tv 
LANCASTER, PENNA. 
7 NBC and CBS 


















Channel 8 Multi-City Market 
Harrisburg Reading 
) York . Lebanon 
Hanover Pottsville 
Gettysburg Hazleton 
Chambersburg | Shamokin 
Waynesboro Mount Carmel 
Frederick Bloomsburg 
Westminster Lewisburg 
Carlisle Lewistown 
Sunbury Lock Haven 
Martinsburg Hagerstown 





316,000 WATTS 


STEINMAN STATION 
CLAIR: McCOLLOUGH, P’es. 


‘Representative 


the MEEKER company, inc. 


New York Los Angeles 
Chicago San Francisco 


prior to demonstrations at Para- 
mount’s new Coast Sunset Studios, 
company unveiled a 35m job in 
N. Y. Attempting to adapt the 
Electronicam—shooting both live 
and film via a single lense—‘“to the 
specific needs of the motion pic- 
ture companies,” the company said 
that it has defined the electronic 
resolution and added new optical 
and focusing apparatus. 


Par, which has a large and in- 
fluential interest in DuMont Labs, 
will keep three Electronicameras 
in its Sunset S‘udio for leasing pur- 
poses. The three-camera unit has 
two accompanying mobile units, 
one for the use of a director that 
contains monitoring screens and 
other standard tv paraphernalia, 
and a second for storage and addi- 
tional electronic gadgetry. 


Keeton Arne‘t, DuMont veep in 
charge of Electronicam, said that 
plans call for 10 more complete 
(mobiles and cameras) units by the 
end of next year and 30 to 40 by 
the end of 1958. All will be mer- 
chandised on a lease basis. Arnett 
estimated that use of a complete 
three-camera operation would cost 
between $1,500 and $3,000 a week. 


OF Acquires KTTV’s 
‘Camera Inside Russia’ 
As a Syndicated Spec 


Official Films has acquired dis- 
tribution rights to “Camera Inside 
Russia,” the 90-minute documen- 
tary, for syndication, marking the 
first time such a “spectacular” will 
be offered on the local, regional 
ard station level. 


The acquisition from KTTV, Los 
Angeles, came as prez Harold L. 
Hackett and sales v.p. Herman 
Rush left for Europe on new pro- 
ductions and other objectives. 


KTTV, which financed the pro- 
gram initially for showing in L.A., 
already has released the program 
to about 10 key stations, including 
outlets in New York, Chicago, De- 
troit and Abilene, Kan. 

While in Europe, Hackett and 
Rush also will plot expansion of 
Official’s technical facilities abroad 
and lay the groundwork for estab- 
lishment of a complete European 
sales setup. 

Additionally, Hackett will con- 
fer with Hannah Weinstein, top 
exec of Sapphire Films, Ltd., pro- 
ducers of Official’s “Robin Hood,” 
“Sir Lancelot” and “The Buccan- 
eers,” and with other British in- 
terests, to plan several new pro- 
grams. They probably will fol- 
low the costume-adventure for- 
mate. Hackett aiso is expected to 
probe further into the possibility 
of expanding laboratory and studio 
space, and to discuss making of a 
feature length motion picture ver- 
sion of “Robin Hood.” 








HIGH COST OF SCRIPTS 


Roach’s 300G 6-Month Payments 
25% Ahead of ’55 








Hollywood, Sept. 4. 

Nearly $300,000 has heen paid 
out by Hal Roach Studios for half- 
hour telefilm scripts dufting the 
first six months, compared to over 
$164,000 in the same 1955 period, 
Hal Roach Jr., owner prexy of the 
studio, disclosed last week. 

Roach observed that scripting 
costs so far this year are running 
some 25% over last year’s, and 


|} commented that the trend toward 


higher prices is consistent with the 
general rise of about 25% for all 
“above-the-line” telepix costs. 

Last year, the producer-studio 
owner noted, a total of 247 prop- 
erties, repping a $329,000 script in- 
vestment, was contracted for by the 
Roach studios. At the half-way 
1956 mark, the 141 half-hour tele- 
plays already accounted for reaches 
a figure near the entire previous 
year. 





*BIRDIE’S' BOODLE 
Buffalo, N.Y., Sept. 4. 
Real Kook Beverage, Malt-O- 


_| Meal. Bordens, and others signed 


up for multiple market sponsor- 
ships of “Watch the Birdie,” dis- 
soaps by Richard H. Ullman, 
re. 

Company plans to open its fourth 
office in Hollywood. Prexy UIll- 
man currently is 6n the Coast set- 
iting up facilities. 





‘| execs. 
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Bonus for Ratings 


Deal somewhat akin to the 
“percentage” deals in motion 
picture distributor-exhibitor 
eontracts has been set on 
television. Deal, for showings 
of National Telefilm Associa- 
ates’ “Sheriff of Cochise” on 
WABD, N.Y., provides for a 
bonus payment above and be- 
yond the regular payments for 
the series if the show hits a 
specified rating level. 

WABD is paying upwards of 
$200,000 for a 52-week deal on 
the NTA-Desilu western, and 
will slot it Mondays at 7:30. 
Station would then pay WABD 
additional bonus coin when 
and if the show tops the speci- 
fied rating mark. 


Writers Guild In 
Drive on Desilu; © 
Lone Holdout 


Hollywood, Sept. 4. 

Wri‘ers Guild of America West 
has started a drive to organize the 
writers of Desilu Productions, last 
remaining unorganized group in 
Hollywood, according to WGAW 
The Guild filed with the 
National Labor Relations Board 
here last week, for certification as 
the bargaining agent for Desilu 
scripters. Mail ballo‘s are being 


mailed to writers concerned, start- 
ing today (Tues.), with results ex- 
pected to be disclosed in two 
weeks. 

Meanwhile, N. Joseph _ Ross, 
senior partner in Pacht, Ross, 
Warne & Bernhard, has_ been 
named the WGAW negotiator in 
bargaining over sale of subsidiary 
rights in members’ tv properiies. 
Richard Jablow, of N. Y. law firm 
of Butler, Jablow & Weisman, is 
repping WGA East in similar talks. 


Under terms of telefilm contracts 
recently inked by the Guild with 
the Alliance of TV Film Producers, 
major studio tv subsids, and the 
major nets, these rights are sub- 
ject to negotiation only through a 
Guild-appointed negotiator. They 
aren’t part of the initial deal, a 
practice the Guild also opposes in 
the theatrical pix field. 


Ross, whose firm is also general 
counsel to WGAW, is expected to 
bargain for similar subsidiary 
rights for writers in tv specs, ac- 
cording to WGAW exec director 
Frances : Inglis. Under. original 
terms of the Guild’s live tv con- 
tract, the nets were also prohibited 
from negotiating for subsidiary 
rights in initial talks on tv rights. 
But recent amendments to the net 
pact allow such talks, provided the 
scripter gets at least five times the 
basic minimum and it’s understood 
that additional sums will be paid 
for specific subsidiary rights, as set 
by the Guild negotiator. 

David Dortort, prexy of the ra- 
dio-tv writers branch of WGAW, 





| pointed out that this aspect of the 


tv contract assumes added impor- 
tance, with increasing interest of 
the nets in angeling B’way show- 
casings. “The time has finally ar- 
rived when the writer is beginning 
to realize an adequate return from 
all the various uses to which his 
material can be put,” Dortort de- 
clared, “uses which formerly were 
buried in the bundle of rights 
mouldering on the shelves of pro- 
duction companies, which had no 
interest in exploitation of any but 
the motion picture rights.” 


Lotsa New Markets 
On ‘Frontier Doctor’ 


Hollywood Television Service 
closed deals for its “Frontier Doc- 
tor” skein in Ohio, Indiana, Wash- 
ington, D.C., Milwaukee, Atlanta, 
Nashville and with KTTV, Los 
Angeles. 


Wiedeman Brewing Co. picked 
up the series for both Ohio and 
Irdiana, while National Bohemian 
Beer bought the series for Wash- 
ington, D.C., and the Theile Sau- 
sage Co. for Milwaukee. In At- 
larita and other Southern cities the 
series was bought by the White 
Provision Co. with the -Kroger 
Grocery Co. picking it up for Nash- 
ville and _ additional Southern 
markets. 








Cuffo Documentary 
On Danny Kaye Put Off 
Until ‘See It’ Showing 


“Assignment: Children,” the 20- 
minute documentary on Danny 
Kaye’s Far Eas tour in behalf 
of the United Nations Interna- 
tional Children’s Emergency Fund 
(UNICEF) has been delayed in its 
release to stations through Asso- 
ciation Films. The documentary 
was to have been released for 
Sept. 15, but because of a prior 
commitment by UNICEF to the 
effect that the CBS-TV “See 
It Now” would have first televi- 
sion showings of the Kaye tour, 
UNICEF informed Association that 
station showings would have to be 
delayed until after the “See It” 
telecast scheduled for the first 
week in December. 

Actually, the 20-minute pic 
doesn’t necessarily conflict with 
the “See It” special, since it deals 
with Kaye’s first tour through the 
Far East, which the CBS camera 
team did not cover for the “See It” 
show. But UNICEF requested the 
delay anyway on the basis of 
its commitment, to Kaye. Delay 
doesn’t affect non-theatrical show- 
ings of the film, which have been 
in progress via Association dis- 
tribution for some time. 


VAN BERGEN NAMED 
TO MARATHON TV 


Charles Van Bergen, assignment 
and foreign editor of Warner Pathe 
News, has joined Marathon TV 
Newsreel as direc‘or of news and 
special events. Van Bergen was | 
with Warners for 17 years, and 


with NBC eight years prior to that. 
Warners has its newsreel operation 
on the selling block. 

Appointment of Van Bergen ac- 
cents the upbeat in Marathon’s 
activities in the straight-newsreel 
field. Company, headed by Kon- 
stantin Kalser, has returned to 
spot news activity on behalf of sev- 
eral clients, both as a public rela- 
tions-on-film service to the net- 
works and film companies and as 
a producer of packaged tv news- 
reels like the Socony Flying Red 
A quar‘ter-hour spot-booked series. 

Marathon’s principal business 
over the past few years, that of 
“information films” on behalf of 
clients, has paid off because of 
film’s policy of minimizing commer- 
cial emphasis in its films, according 
to Kalser. Marathon’s latest survey 
shows an average of 240 station 
bookings per film, with more than 
os of the showings in Class A 
ime. 


13-Week Syndication 
Series on Big 10 Grid 


Chicago, Sept. 4. 
The Big 10 conference has com- 
pleted arrangements for the pro- 
duction and syndication of a 13- 
week series of films based on its 








’56 gridiron schedu!<- Reels will 
be produced by Sports TV with 
Tom Harmon doing the commen- 


tary. They’ll be distributed in 14 


midwest states by Al LeVine’s 
Sportlite Inc. 
Package includes the weekly 


highlights of four games during 
the Big 10’s nine-week schedule 
plus a pre-season prevue and three 
post-season wrapups. 


TPA’s 12 New Salesmen 


In one of the largest single ex- 
pansion moves in telefilm records, 
Television Programs of America is 
adding 12 new salesmen to its syn- 
dication staff on Sept. 17. The 
dozen new account execs will sit 
in on a sales clinic under exec 
v.p. Michael Sillerman on that date 
before taking off for their -new 








field assignments. 


SG's Low-Cost 
Dubbing P 
A new method of preparing U.S. 
telefilms for dubbing abroad, 
claimed to be 50% cheaper while 
assuring technieal perfect audio 
qualities, has been put into effect 


by the Screen Gems laboratories 
in N. Y. 

Devised by Peter Keane, Screen 
Gems technical director, the 


method features an electronic cue. 
This device permits the removal 
of the sound effects from the dia- 
log track and the addition of such 
effects to the regular music and 
sound effects track, thereby giv- 
ing foreign dubbers a sound track 
complete except for the dialog. 
This is done on a magnetic tape 
instead of on film. 


Under the regular method of 
preparing films for dubbing, four 
ans of films were sent abroad for 
each program. This package cone 
sisted of one silent dupe negative, 
two composite prints and one 
photographic music and sound ef- 
fects track along with the conti- 
nuity sheets for the particular pro- 
gram. Under the new system, 
Screen Gems now is able to send 
one silent dupe negative, from 
which the work and release prints 
are made, and one magnetic music 
and effects track together with 
the continuity sheets. This cuts 
the shipping and custom duties 
costs 50% over the old method. 

The use of the electronic cue 
also is said te cut costs in half. By 
means of an electronic code, the 
effects are transferred to the mag- 
netic tape through the transfer 
machine at transfer costs rather 
than at the higher mixing costs. 

The Keane project stemmed 
from desire of Screen Gems, faced 
with a growing foreign market, to 
lower dubbing costs. 


Matty Fox, Kaufman 
Finalize Swap Deal 


Deal giving Matty Fox and oth- 
ers of his group shares in Guild 
Films in return for seven telefilm 
series has been finalized. 

Fox and Reub Kaufman, Guild 
prexy, signed the papers giving 
Guild 182 half-hour and 78 quarter- 
hour vidfilms. Guild gave up 500,- 
000 shares of common stock to Fox 
and company in return, with op- 
tions on another 225,000 shares, to 
be exercised at various times with- 
in the next 18 months. 

Seven old UM&M series include 
“Sherlock Holmes,” “Janet Dean,” 
“Duffy’s Tavern,” “Paris Precinct,” 
“Flash Gordon,’ “Col. Tim Mce- 
Coy” and “Junior Science.” Deal 
takes effect Sept. 30. 














FAIRFIELD COUNTY 
A BEAUTIFUL ACRE 


125 ft. frontage on private take. 2-bedroem 
summer home, medern kitchen, fireplace, new 
autematic oa: heater. All conveniences; ga- 
rage, deck, vats, canoe. $14,000. 


KNOX McLACHLAN : 


NEWTOWN, CONN. GARDEN 6-2400 § 


TRAVEL FILMS 


IN COLOR » 


Write Box V. 105 
Variety, 154 W. 46th St., 36, N.Y. 


ON CBS-TV ‘BIG TOP’ SHOW 


EVERY SATURDAY 


Doug Anderson 
"THE MASKED MAGICIAN" 
Catch Him — He Will Amaze You! 


Represented by CHARLES RYAN 
35 W. 51 St., N.Y. 19 Phone CO 5-2051 












































tribution. 
TV stations and advertisers. — 





FIRST RUN 
TV FILMS 
WANTED 


Canadian Distributor requests additional TV films for Canadian dis- 
Company has excellent contacts with netviork—advertising agencies, 


Inquiries lavited 
Box VV 147, Vgriety, 154 West 46th St., New York 36, N. Y. 
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TALL COIN IN 


Welk Band Due to Net $200,000 From 
“Nine-City Concert Tour at $5 Top 


Hollywood, Sept. 4. 


Lawrence Welk’s Tele-Klew Inc. 


will net approximately $200,000 
from a series of nine concert dates, 


which will add up to the biggest 
bashes in the history of the band 
pusiness. Welk is playing five of 
the dates this week and four next 
with a gross of around $350,000 in- 
dicated. More than $275,000 worth 
of tickets had_been sold for the 
dates before the band left Holly- 
wood Sunday (2). ; 

First two concerts in the series, 
at the 11,200-seat Municipal Audi- 
torium in St. Paul and the 10,250- 
geat Auditorium in Cleveland were 
played Sunday night and _ last 
night. Tonight (Tues.) the band 
plays the Cincinnati Garcons, Cin- 
cinnati, with the Municipai Audi- 
torium in Kansas City and the 
Hawkeye Down Amphitheatre 
Arena in Cedar Rapids, Iowa, to 
follow. In St. Paul, the gross was 
$41,640; in Cleveland the take was 
$36,445. 

At the conclusion of these dates, 
Welk returns here for his regular 
Dodge tv show from Los Angeles 
on Saturday and then departs for 
the second tour, covering Omaha, 
Milwaukee, Des Moines and Mem- 
phis. Latter date is at the Ellis 
Auditorium, a 7,000-seater which 
is the smallest place the band will 
play during the two weeks, 

At every stop, the house is 
acaled to a $5 top for the concerts 
and in several cities as many as 
1,000 seats are being placed on 
stage to give peak capacity. Con- 
certs are being promoted by Bill 
Daly, long associated with Welk. 


(Continued on page 4Q) 


Ahlert’s Sons Set Up 
Own Publishing Firm 
For Copyright Renewals 


Fred Ahlert Jr. ankled his con- 
tactman’s post at Feist (Robbins, 
Feist & Miller) last week to set up 
his own music publishing opera- 
tion. He'll be partnered in the 
publishing «ctivity with his 
brother, Richard. 

The freres Ahlerts. are sons of 
the late ASCAP composer Fred E. 
Ahlert, who also served as the So- 
ciety’s prez. They plan to incorpo- 
rate many of their father’s copy- 
rights into their publishing ven- 
ture as the renewals come due. In 
Many cases, however, it'll be a 
split copyright deal since other 
firms have already obtained re- 
newal rights from estates of clef- 
fers who collaborated with the 

Ahlert. (Howie Richmond, 
example, already has lined up 
renewal rights to the works of Roy 
Turk, who worked with Ahlert on 
a flock of tunes.) The elder Ahlert 
died in Oct., 1953. 

The brothers have applied to 
ASCAP for licenses to two firms. 
One will be called Fred Ahlert 
Music and the other Knollwood 
Music. 

Fred Ahlert Jr., who had been 
with Feist for the past 10 years, 
has been replaced by Roy~ Kohn. 
Latter previously had been as- 
sociated with Joy Music and his 
Own Barclay Records venture, 


DICKER PEGGY LEE 
FOR CAPITOL RETURN 


Talks are now being held on the 
Coast te bring Peggy Lee back to 
the Capitol Records roster. Thrush 
is currently waxing under the Dec- 
€a Records banner. 

Miss Lee exited Capitol four 
years ago to join Decca. While 
she was at Cap, she turned out a 
flock of clicko slices among which 


Were “Golden Earings” and “Ma- 
nana.” 











NEW COAST LABEL 
Hollywood, Sept. 4. 
Motif Records was formed here 
last week by Milton W. Vedder. 
Vocalist Bob Parrish and the 
rescendos, a new singing group, 
have been signed by the label. 


~~ 


a 
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Cleffer Up a Tree 
On How to Get a Hit 


Cleffers usually are up a tree 
on how to get that 1,000,000 copy 
disk seller but none has been so 
literal about it as Joe Bruno. 
Writer of “Bolder and Bolder,” 
which was etched by Doryce Brown 
on the MGM label, climbed up a 
tree Aug. 15 in his hometown of 
Pittsburgh and threatened not to 
come down until the disk enters 
the Golden circle. He’s been there 
ever since. 

Local merchants have supplied 
him with living necessities and the 
telephone company supplied him 
with a private wire. (It’s a Syca- 
more exchange, natch.) He’s also 
broadcasting on three radio shows 
via WKPA, New Kensington, Pa. 

In addition to waiting for the 
1,000,000th sale, Bruno says that 
his tree perch is also a protest 
against rock ’n’ roll. The local r&r 
fans are retaliating by picketing 
the tree with such placards as “Joe 
Must Go.” 


Decca Pitching 
To Rack Jobbers 


Joining the other major com- 
panies which have been promoting 





‘their merchandise in the super- 


markets and _ syndicate stores, 
Decca Records has appointed Louis 


Sebok Jr. to the post of special 
services manager for the distribu- 
tion company. Sebok, a veteran 
Decca sales exec who most recently 
was assistant division manager for 
the eastern territory, will push 
Decca platters with the rack job- 
bers who service the chain stores. 

This market has been steadily 
growing over the past few years 
and the gross disk sales in these 
outlets is estimated to be around 
$10,000,000 annually at this point. 
Some 2,000 supermarkets and other 
chain stores now have racks and 
the disk companies see big room 
for expansion. 

With Sebok’s promotion, Decca 
promoted a series of other sales 
execs. Edward Hurley, N.Y. branch 
manager, was moved into Sebok’s 
former slot. Frank Cama _ was 
transferred from Hartford to be- 
come N.Y. branch manager while 
Dick Fitzsimmons moves from 
Philadelphia into the Hartford 
spot. Hugh Thompson, of Boston, 
has been named Albany manager 
while Lou Verzola takes over the 
Philly spot. 


NOW EDDIE FISHER 
TURNS PUBLISHER 


Eddie Fisher is branching out 
into the publishing field. RCA 
Victor crooner is setting up Ram- 
rod Music to handle the score 
from his first RKO pic, “Bundle of 
Joy.” 

The tunes for the film were 
penned by Joe Myrow and Mack 
Gordon. Lamas Music will act as 
selling agent for the Ramrod copy- 
rights. Lamas, incidentally, is the 
music publishing subsid of the 
RKO-Unique label. 








Lurlean Hunter Goes 
From Victor to Vik 


In a move to build the Vik Rec- 
ords’ artists roster, RCA Victor has 
switched over Lurlean Hunter to 
the subsid label. Chi Negro song- 
stress has been selling well with 
her Victor “Lonesome Gal” album 
released earlier this year. 

Ben Rosner, while in the Victor 
promotion department, originally 
brought Miss Hunter to the com- 
pany. Rosner is now Vik’s sales 
manager. 
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DEMARD RUNNING 
AHEAD OF SUPPLY 


There’s big business in small | 
business. McConkey Artists Corp., 
percentery which specializes in 
booking musical combos into hin- 
terland entertainment spots, is al- 
ready hitting a $5,000,000 annual 
gross and is currently prepping an 
expansion move to build the take. 

The demend for musical units 
and solo entertainers in the grass- 
roots taverns and eateries has 
grown to such an extent in the 
past couple of years that McConkey 
has found itself running short of 
talent. The agency represents 
more than 400 musical units around 
the country but it’s finding diffi- 
culty supplying acts for the close 
to 650 spots it handles throughout 
the nation. 

According to Lloyd La Brie, who 
heads up McConkey’s New York 
operation, these spots serve as an 
iraportant training ground for tyro 
performers but it seems that today 
there’s a dearth of youngsters who 
want to hit the smalltime show biz 
trail. Although the entertainment 
tab in these spots usually runs be- 
tween $450 and $750, La Brie fig- 
ures that it’s a worthwhile step for 
the newcomers to build and develop 
a routine that could pull them into 
the big money. It’s also a profit- 
able venture for the agency since 
it deals in such volume that the 
small commissions add up to a tidy 
sum. 

The agency offices, spotted in 
Gotham, Tampa (Fla.), Kansas 
City, Allentown, Hollywood and 
Chicago, are steadily prowling off- 
beat spots for new talent. Biggest 
demand from the impresarios with 
whom McConkey works is for mu- 
sical combos that have visual as 

(Continued on page 40) ti 


Diskers ‘Cover’ Mags 
On, James Dean Theme 


With Plenty of Wax 


James Dean is rivalling Glenn 
Miller as the record industry’s top 
post-mortem personality. Almost a 
year after his auto-crash death, 


Dean is being heavily tapped by 
the diskers as a topic for singles 
and albums. Miller became a hot 
disk name again after RCA Victor 
issued albums of earlier Miller 





waxings and Universal’s release of 
his biopic, “The Glenn Miller 
Story.” 


Although it’s still too early to 
tell how the teenagers will go for 
the’ wax eulogies, the record com- 
panies are pouring albums and 
singles with a Dean peg on the 
market. The late screen star. is 
even getting a rock ’n’ roll work- 
over with Groove’s “I Miss You 
Jimmy,” penned by Clyde Otis and 
cut by Varetta Dillard. In the 
straight ballad groove are “A Boy 
Named Jimmy Dean,” “‘The Ballad 
of James Dean” and “The Story of 
James Dean.” . 

In the album field Coral has 
turned out “The Story of James 
Dean,” Unique has issued “Music 
James Dean Lived By” and the 
indie Imperial label is in the race 
with “A Tribute to James Dean.” 
MGM also has a special package of 
theme music from his pix, “East of 
Eden,” “Rebel. Without a Cause” 
and “Giant.” 

The diskers are banking on the 
teeners to go for the disk the way 
they went for the special maga- 
zines devoted to Dean. Fawcett 
Publications, for example, issued 
a special 25c mag tagged “The 
Real James Dean Story.” Its first 
printing of 400,000 copies sold out 
in a couple of weeks. 


Mona Carol to ABC-Par 


ABC-Paramount Records has 
latched on to thrush Mona Carol 
via the buyup of two masters from 
the indie Kent label. Diskery also 
inked Miss Carol.to a longterm 
pact. ‘ 

The Kent sides, which will now 
be released under the ABC-Para- 
mount banner, are “What Happens 








Now” and “Never A Bride.” 


Joe Carlton Plays the Gamut in Pop 
Releases; R&R No Longer Dominant 


-*% 
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Rock ’n’ Roll Likened By 
Cleric to Jungle Tomtoms 


Boston, Sept. 4. 
The Very Rev. John P. Carroll 
addressing the annual Teachers In- 
stitute of the Archdiocese of Bos- 
ton here said: “There’s nothing 
wrong with disk jockeys. Many of 
them are helpful guides of youth. 
But others refuse to face their re- 

sponsibilities and opportunities, 


“Rock and roll music inflames 
and excites youth like the jungle 
tomtoms readying warriors for 
battle,” he said. “Adults must be- 
ware of employing this type of 
music at youth darces. Inject a 
wrong word or misunderstanding 
and the whole place blows up. 

“The suggestive lyrics on rock and 
roll records, of course, are a mat- 
ter for law enforcement agencies. 
But the first line of defense must 
be the disk jockeys.” 


Dot Doubling 
Biz This Year 


Hollywood, Sept. 4. 
Dot Records has doubled its 
business for the first four months 
of the 1956 fiscal year over the 
corresponding period a year ago, 
prexy Randy Wood reported. In- 
crease was sparked by a 250% 

boost for June over June, 1955. 


Skyrocketing business come on 
the heels of the firm’s move from 
Gallatin, Tenn., to Hollywood. 
Month of August hit a total of 
1,140,000 units for the label, the 
bulk of business being in singles. 
Peak biz was on the new Pat Boone 
disking of “Friendly Persuasion,” 
which sold 320,000 copies in the 
first two weeks. 


Dot enters the album field this 
week with 13 new package items 
to add to the 18 albums which 
have been released sporadically in 
the past. New releases included 
four mood music albums, an inno- 
vation for the former Gallatin, 
Tenn., label. In the future, album 
veepee Henry Onorati reported, 
Dot will release several LPs 
monthly, the output to include 
classical as well as pop packages. 
Firm also hopes to enter the film 
soundtrack field in the near fu- 
ture and will also record kidisks. 


In the juve field, Dot has signed 
Ranger Andy to do an LP of his 
own compositions and also has a 
deal for four sides with Gene 
Autry in the c&w field. Dot prexy 
Randy Wood also disclosed that 
the firm has deals pending with 
showbiz: figures who have never 
before recorded, in line with the 
firm’s inking of Gale Storm last 
year. 


CAP’S ‘GIANT’ ALBUM 
A $25,000 INVESTMENT 


Hollywood, Sept. 4. 

Capitol’s soundtrack album. from 
the Warner Brothers film “Giant” 
will be one of the most expensive 
soundtrack albums ever produced 
for a’ non-musicar film—and the 
cost will even exceed that of many 
musicals. 

By the time the first records are 
shipped next month, the label will 
have an estimated $25,000 invested 
in the package. Cost includes 
scoring, fees for the 80-piece or- 
chestra and 40-voice chorus ba- 
toned by Dimitri Tiomkin, plus 
the costs of covers and initial pro- 
motior. 


Decca’s 25c Melon 


Decca’s board of directors de- 
clared a regular quarterly dividend 
of 25c per share on common stock 
last week. 


Melon is payable Sept. 28 to 
stockholders of record Sept. 14. 














Although rock ‘n’ roll is still 
very much kicking, it’s not the pre- 
dominating powerhouse that it was 
a short time ago. Joe Carlton, pop 
artists & repertoire chief for RCA 
Victor, is going into the fall season 
with no “preconceptions.” Every 
type of song has been breaking re- 
cently, he says, and hence Victor 
will play the gamut in the pop 
field. 

Re rock ’n’ roll, Carlton says 
there has been a definite tendency 
towards more quality in the mate- 
rial. The novelty of the beat_ and 
the performance has passed and 
now the kids want a better grade 
of stuff in the same idiom. Carlton 
opines that rock ’n’ roll will be 
around for a long time to come. 

The. a&r exec said there would 
be plenty of showtune singles com- 
ing up in the next few months. 
Both Victor and Columbia have 
legit show commitments this fall 
and that will mean releases by top 
names on singles from the scores 
of “Happy Hunting” (Victor) and 
“L'il Abner.” In addition, there 
are a couple of video spectaculars 
upcoming, like “The Lord Don’t 
Play Favorites” and “Scrooge,” 
which will get substantial single 
play. 

Carlton plans to accent some 
new faces on the label. Among the 
new pactees are Moon Kim, a 
Korean songstress now residing in 
the U.S.; pianist Eddie Heywood 
and the DeCastro Sisters. 


Col Readies Memorial 
Album for Eddie Davis, 
Late Society Maestre 


Columbia Records is bringing 
out a memorial album for Eddie 
Davis, the society orch leader who 
died a few months ago. It’ll be a 
12-inch LP bearing the tag “Step- 
ping In Society.” The Davis family 
will donate part of the royalties 
to the American Cancer Society 
(Davis died of cancer), with the 
ACS embarking an a promotional 
campaign in connection with the 
album. 

Platter will contain 27 Davis-con- 
ducted pop tunes. The tapes were 
made in Jan., 55, when Davis left 
the hospital after a long siege of 
illness. Oddly enough, aithough 
the album will carry the Col stamp, 
the idea for a memorial album was 
begun by Rolly Coffin, pub-ad v.p. 
of RCA Victor, with the latter 
diskery originally slated to bring 
it out. However, plans failed to 
materialize and Col moved in. 

As something in the nature of 
an all-show biz album, the Bil & 
Cora Baird puppets are being used 
for the decorative frontispiece. 

Album will be released Sept. 24 
with a major kickoff as an hour 
show on all the Westinghouse 
radio stations. 


LENA HORNE TO SLICE 
RCA SIDES IN PARIS 


RCA Victor has sent a recording 
team to Paris to put Lena Horne 
into the groove for a new album. 
Warbler is currently filling out a 
three-week stand at the Olympia 
Theatre there. 

She’s slated to return to the 
U.S. Sept. 22 and then head west 
for a four-week stand at the 
Sands, Las Vegas, beginning Oct. 
31. 


Fuqua’s Ink Spots To 
Granz’s Verve Label 


Charlie Fuqua’s, Ink Spots have 
been tagged to a Verve Records 


pact. First project for the outfit 
lined up by label’s topper Norman 
Granz is an album of 16 standards 
popularized by the Ink Spots. Bud- 
dy Bregman has been set to prep 
the arrangements. 

Meantime, the vocal group has 
switched to t he Gale Agency from 
Universal Attractions. é 
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Anne Shelton: “Lay Down Your 
Arms”-“The Madenna_ in Blue” 
(Columbia).. A  fastbreaking hit 
Britain, “Lay Down Your Arms” 
is due for a repeat performance 
in the U. S._ It’s reminiscent of 
“Happy Wanderer” but with a ro- 
mantic theme. Anne _ Shelton’s 
version, the English hit, is an ex- 
cellent, big sounding disk that 
should step out. Russ Morgan, 
with Suzy Goday on the vocal, 
uses the identical arrangement on 
the Decca label and will garner 
some of the spins. The Chordettes 
have an interesting slice of this 
tune for Cadence. On the Colum- 
bia flip, Miss Shelton has a pretty 
ballad in “Madonna in Blue.” 

Pat Boone: “Friendly Persua- 
sion”-“Chains. of Love” (Dot). 
“Friendly Persuasion,” title song 
of the Allied Artists pic, has been 
piling up a stack of disk versions 


Jocks, Jukes and Disks 


By HERM SCHOENFELD 








sound a bit provincial for the other 
states of the Union. Art Mooney 
has a melodic, yet stirring version 
of the tune. Jack Pleis, for Decca, 
makes good use of an orchestral- 
choral blend. On the MGM fiip, 
“Rock and Roll Tumbleweed” is a 
cute parlay of oatune and rhythm 
ideas. 

Dick Jacobs Orch: “A _ Boy 
Names Jimmy Dean”-“The Ballad 
of James Dean” (Coral). If the 
fan mags and Tin Pan Alley are 
any indications, the late Jimmy 
Dean is ones as the hero of 
a new American legen¢. One en- 
try in the song cycle, “A Boy 
Named Jimmy Dean” contains a 
couple of ideas that are, at least, 
relevant to the actor’s tragic. end. 
“The Ballad of James Dean,” 
which may be commercial, is a 
grab-bag of cliches. Still another 





song is called “The Story of James 





Best 


ANNE SHELTON 
(Columbia) 


PAT BOONE 
CBOth 5. sae 


BURL IVES .. 
(Decca) ..... Feces cath Kone 











and Pat Boone, who does it on the 
soundtrack, comes through with a 
strong version that’s due to be- 
come a hit. Bob Graybo also 
croons it effectively for Unique. 
Lou Busch orch and chorus have 
another smooth, lilting interpreta- 
tion for Capitol while the Michel 
LeGrand orch has a_ée standout 
French-made version for Colum- 
bia, with a wordless soprano vocal 
adding an atmospheric touch. On 
the Dot reverse side, Boone also 


impresses on another strong en- 
try “Chains of Love.” 
Burl Ives: ‘“‘That’s My Heart 


Strings”-“The Bus - Stop Song” 
(Decca). Burl Ives has a charm- 
ing coupling on this disk. “That’s 
My Heart Strings” has a simple, 
sentimental theme very effectively 
handled in Ives’ folk style. “The 
Bus-Stop Song,” from the 20th- 
Fox pic of the same tilte, is an- 
other folkstyled song with good 
chances. 

The Joytones: “Gee What a 
Boy”’-“Is This Really the End?” 
(Rama). In the rock ’n’ roll idiom, 
“Gee What a Boy” is a swinging, 
catching number which The Joy- 
tones handle in the usual broken- 
note fashion with the help of a 
driving sax solo by Jimmy Wright. 
Flip is an okay slow ballad. 


Art Mooney Orch: “Giant’- 
“Rock and Roll Tumbleweed” 
(MGM). Title song of the Warner 
Bros. pic, “Giant” sounds like 


Texas’ new national anthem. It’s 
a patriotic tribute which should go 
great in the Lone Star state, ai- 
though the lyric phrase about it 


| Sex”’-““Now, 


Bets 


‘baa LAY DOWN YOUR ARMS 
..The Madonna In Blue 


FRIENDLY PERSUASION 
..Chains of Love 


..THAT’S MY HEART STRINGS 
Oe | WO me The Bus-Stop Song 


erreeeerene 


Dean” is cut by Jack Carroll for 
the Unique label. This lyric is 
marked by extravagant exaggera- 
tions, with the lyrics fitting more 
to the rhyme scheme than Dean 


himself. 
Helen Dixon: “The Opposite 
Baby, Now” (Vik). Two 
clever pic tunes from the MGM 
film, “The Opposite Sex,” make a 
neat .showcase for Helen Dixon’s 
slick song styling. Both numbers 
are swinging and witty, but they 
may be that they’re too sophis- 
ticated for the mass_ market. 
They rate, however, lots of con- 
sideration from the jocks who 
want to play class material. 

Louis Armstrong: “Rain, Rain’- 
“I Never Saw a Better “ay” (RCA 
Victor). “Rain, Rain,” from the 
upeoming NBC-TV _ spectacular. 
“The Lord Don’t Play Favorites,” 
has a catching revivalist flavor 
tailormade for Louis Armstrong, 
who’s due to do it on the show. 
Flip is closely patterned along the 
lines of some Satchmo standards. 

Ronnie Gaylord: “The Joker’- 
“The ‘Greatest Gift” (Kapp). “The 
Joker”. is an inieresting ballad 
with a Pagliacci peg and Ronnie 

raylord beits it in big-voiced stvle. 
it could be a_ big one. “The | 
Greatest Gift” is another strong 
ballad with chances. 

Peggy Taylor: “Such a Wonder- 
ful Guy” - “February Fairytale” 
(Starlite). Peggy Taylor is a fine! 
songstress with a promising disk 
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Bach: Six Clavier Partitas (Capi- 


tol). Bach’s solo keyboard suites, 
performed here on piano, are 
played with sureness and clarity 
by Agi Jambor. 

Ceremonial Music of the Syna- 
gogue (Angel). French Cantor 
Emile Kacmann movingly sings a 
repertory sacred Jewish works, ac- 
companied by a chorus and organ 
in a departure from the orthodox 
tradition. 

Rubinstein Plays Liszt (RCA 
Victor). Artur Rubinstein per- 
forms a varied program of familiar 





Franz Liszt pieces with his cus- 
tomary keyboard brilliance and au- | 
thority. Set includes the Hungar- | 
ian. Rhapsodies Nos. 10 and 12, | 
“Mephisto Waltz,” “Valse im- | 
promptu,” and other compositions. 

Igod Stravinsky Chamber Works | 
(Columbia). A series of modern! 
chamber and vocal works conduct- | 
ed by the composer. Included in| 
the album is “In Memoriam Dylan | 
Thomas,” an intricate, compelling | 
work set in part to a Thomas poem. | 


Bruckner: Quintet For Strings | 
(Vanguard). Bruckner’s elaborate | 
chamber work executed with skill 
and sensitivity by the Vienna Kon- 
zerthaus Quartet with Ferfinant 
Stangler as second viola. 


La Vie De Paris (Grand Award). 
Light, bright instrumentals of the | 
19th Century French theatre, in-| 
{cluding a series of Offenbach | 
pieces, operatic excerpts, waltzes | 
and other works by various com- | 
posers. All played with verve by | 
The orchestra des Concerts Lam- | 
oureux conducted by Marcel Cari- 
ven. 








future. She shows a solid rhythm 
side on “Such a Wonderful Guy” 





The Sportsmen, singing combo, 


and a sensitive ballad style on | signed for the Balinese Room, Gal- 





being “the land I love” might/ “February Fairytale.” veston, opening Sept. 20. | 
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Album Reviews 





Just when it seemed like titles 
for mood music albums had 
reached an end point, ABC-Para- 


mount comes up with a set titled 
*“Musie for Expectant Mothers,” 
with the Sid Feller orch. It’s a 
cute idea and an ample pretext to 
string together oldies like “Exact- 
ly Like You,” “The Blue Room,” 
“My Baby’s Coming Home” and 
other ambiguous titles into a soft- 
ly keyed set. Coincidentally, at 
the other end of the domestic spec- 
trum, RCA Victor turns up with 
“Music for Bachelors,” with Henri 
Rene’s orch. Thus two big seg- 
ments of the population are cov- 
ered in different sets, the bach- 
elors getting the edge sitice Victor 
has put a sexy Jayne Mansfield 
photo on the jacket. Also in the 
lush, atmospheric idiom of mood 
music are two excellent sets: 
Andre Kostenlanetz’s “Tender Is 
the Night” for Columbia and Stan- 
ley Black’s “The Music of Le- 
cuona” for London. 


Like the mood music sets, the 
albums with travel motifs are 
now getting a big play. In this 
category, Victor has released a 
highly attractive package titled 
“Paris—The Sounds—The Sights,” 
a series of colorful, descriptive 
pieces played by the Melachrino 
Strings plus a folio of fine photos 
and notes by Richard Joseph. On 
the more _ theatrical side, another 
phase of Paris is covered iiiusicaHy 
in the Victor set. “The Follies of 
Paris,” a repertory of popular the- 
atre and nitery songs played by 
the Jacques Ysaye orch. This set 
has a foldout cover showing three 
respectably attired Follies femmes. 
Percy Faith gives a wider Conti- 


nental sweep to his selection in| 


“Passport to Romance” for Colum- 
bia, a charmingly played selection 
of popular hits in and from Eu- 


rope, including “Madiera,” “Mori. 
tat,” “Little Bells and Big Bells,” 
and other well-selected items. It's 
among Faith’s best packages to 
date. Also on the travel kick igs 
Frankie Carle’s “Mediterranean 
Cruise” for Victor, a collection of 
—— Italian and Spanish num. 
rs. 


“Lawrence Welk at Carnegie 
Hall” (Coral) is the “soundtrack” 
performance of the Welk troupe’s 
click performance at Madison 
Square Garden, N. Y., last year. 
Welk, who has emerged as a top 
bandleader via the tv route, pre. 
sents another one of his pleasing, 
unpretentious programs, featuring 
current pops, cornball tunes and 
novelties as delivered by various 
members of his organization. Set 
includes Welk’s introes. 


The Dukes of Dixieland ‘(Audio 
Fidelity). This set is marked by 
unusually good sound for jazz al- 
bums, a field where technical fac- 
tors are often ignored. Repertory 
includes a flock of dixie standards 
as played by a spirited white 
group from New Orleans. 


Also in the jazz groove, Lucky 
Thompson fronts a swinging com- 
bo in a Urania set titled “Accent 
on Tenor”... Tony Almerico and 
his Dixieland Jamboree Allstars 
have a bouncing set on the Dot 
label . Some fine old sides by 
Wingy Mannone, Henry (Red) Al- 
len, Roy Eldridge and Frankie 
Newton are heard on an Epic set, 
“Trumpeter’s Holiday” .. . “Bird- 
land Stars on Tour, Vol. 2,” on 
RCA Victor release, gives a good 
sampling of modern jazz styles . 
“Swingin’ on the Vibories,” on the 
ABC-Paramount label, introduces 
a new instrument, a vibraharp with 
a piano mechanism, and it sounds 
> team of vibe players at 
work. 
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Cecil Read Wins 2d Legal Round — 
In Fight to Overthrow Petrillo 


Hollywood, Sept. 4. 

A legal victory paving the way 
for a court test of James C. Pe- 
trillo’s “control and domination” 
of the American Federation of 
Musicians was won here by Cecil 
F. Read in the second round of the 
continuing litigation stemming 


from the “revolt” of Coast musi- 
cians. Read won the first round 
last month when he was granted 
gn injunction restraining the Fed- 
eration from interfering with his 
right to work even though he had 
been expelled for his leadership of 
the rebellion. 


New legal setback for the Feder- 
ation came after an hour of bitter 
argument before Superior Court 
Judge Leon T. David on defense 
demurrers to Read’s complaint and 
a motion to strike allegations of 
Petrillo’s control of the union. The 
judge refused to grant a single 
demurrer and ordered the defense 
to file answers to the brief within 
15 days. - 

During the course of the argu- 
ment, attorney Harold A. Fendler, 
aopearing for Read, asked the 
court to take “iwdicial notice” of 





the findings of Congressional com- 
mittees which have investigated 
Petrillo. He read into the record 
committee reports which blasted 
Petrillo as “the high-handed czar 
of American music” and a man who 
“has successfully created a smail 
kingdom within our Republic, over 
which he rules.” 


In summing up his ruling, Judge 
David declared that it was not nec- 
essary to take judicial notice of 
the items in the complaint since 
the facts themselves were sufficient 
and valid. 

Following yesterday’s hearing, it 
was revealed that the Read lawsuit 
against Petrillo and the AFM on 
the charge of wrongful ouster by 
reason of “bias and prejudice” is 
only one of several actions which 
will be in the courts in the near 
future. Others are aimed at the 
controversial Music Performance 
Trust Fund, touchstone of the 
Local 47 rebellion. These suits, it 
was understood, will involve not 
only the AFM but all recording 
companies and television film or- 
ganizations. which are a party to 
the Trust Fund agreements and 
which contribute royalties to the 





Fund 
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bd ce 
Cap’s 15¢ Divvy 
Hollywood, Sept. 4. 
Capitol Records’ board of direc- 
tors declared a regular 15 cents 
quarterly dividend on common 
stock, payable Sept. 30 to stock- 
holders of record as of Sept. 15. 
Board also voted a 65 cents quar- . 
terly dividend on preferred stock, 
payable Oct. 1 to record of Sept. 
15, 


CLEFFER SUES SUDS CO. 
FOR JINGLE USE OF HIT 


Hollywood, Sept. 4. 

Hearing on a preliminary injunc- 
tion will be held in Federal Court 
here next Monday (10) on a copy- 
right infringement and unfair com- 
petition suit filed by Don Robert- 
son over alleged unauthorized use 
of the tune “The Happy Whistler” 
for Burgermeister Beer radio-tv 
commercials. Robertson com- 
posed and published the tune. 

In addition to the injunction, 
Robertson seeks an accounting of 
profits and $50,000 damages each 
from BBD&O, Song Ads Inc., San 
Francisco Brewing Co. KNX, 
KMPC and KLAC and _ several 
“Doe” stations which aired the 
blurb. Tune was published by 








Robertson’s Birchwood Music. 


Mills Music Prepping Biggest Push 
In Educational, Standard Market 


+ 





Cover Clash 


Coverage of the same tune 
led to a minor collision on the 
Russ Morgan video show on 
NBC-TV. When The Chor- 
dettes were invited to be 
guests, the vocal combo se- 
lected “Lay Down Your Arms” 
as their number. 

Morgan, however, cut the 
same tune for Decca and pre- 
empted that number for his 
own video plug. Chordettes 
cut the British tune for Ca- 
dence. 


Shelton, Carlson Pards 
On New Susan Music Co. 


Dick Shelton, prexy of McCon- 
key Artists, and Harry Carlson, 
Fraternity Records, have teamed 
up on a music publishing opera- 
tion. Firm, which will be labelled 
Susan Music, will be affiliated with 
BMI. 

Shelton will continue to operate 
his own firm, Windy City Music, in 
addition to his McConkey post. 

















+ Milis Music is stepping up its 


drive in the educational and stand- 
ard field for the upcoming 1956-57 
school season. 

One of the key factors in the up- 
surge is that firm’s topper Jack 
Mills has wound up important 
deals with foreign publishers dur- 
ing his current tour of Europe. 
Mills, who’s been overseas since 
early summer, expects to be back 
at his New York desk next month. 

Among the foreign deals is the 
renewal pact with Joseph Wil- 
liams, British firm, which gives 
Mills U. S. rights to such numer- 
ous composers whose works are 
‘used for school music in orches- 
tra, piano, organ and instrumental 
fields. 

For the new season, Mills is also 
planning global distribution of the 
Affiliated Musicians’ catalog, a re- 
cent acquisition. The catalog in- 
cludes the works of such com- 
posers as Ernst Toch, Carlos Cha- 
vez, Juan Manen, Erich Wolfgang 
Korngold, Mario Castelnuovo-Te- 
desco, Alexander Gretchanioff, 
Richard W. Ellisasser and others. 
Ernst Toch, winner of the Pulitz- 
'er Prize in Music (1956) for his 
Symphony No. 3, has been signed 
to an exclusive pact by Mills Music, 
Ltd., Mills’ British affiliate and his 
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compositions will be available in 
the U. S. via Mills Music. 

In the fietd of band music, the 
firm is prepping a deluxe edition 
of H. Owen’s “La Fiesta Mexi- 
/ecana,” a 472 page edition which 
will include a complete set of off- 
stage parts and a printed full 
score. ‘La Fiesta Mexicana” was 
recently recorded by the Eastman 
Symphenie Ensemble under the di- 
rection of Frederick Fennell for 
| Mercury Records. 

Mills push into the school field 
will stress its recently acquired 


(Continued on page 40) 





'Scuffles at Houston 
Dances Cue Move To 
Ban Desegregation 


Houston, Tex., Sept, 4. 

Desegregated dances have been 
abolished at the City Auditorium 
or Sam Houstin Coliseum. This is 
not a new policy here but a return 
to an old one. 

The decision was reached here 
by Chief of Police Carl L. Shup- 
trine, Francis Deering, director of 
publie properties for the city, and 
| three local dance promoters, Paul 
| Berlin, Don Robet and R. J. 
| Rausaw. 

The hope is to prevent fights 
j}and scuffles at the dances. Sev- 
eral such incidents have occurred 
in recent months. Under the 
agreement, whites may listen but 
not dance at Negro dances and 
vice versa. If a member of either 
listening group tries to dance, an 
usher will ask him to go back to 
his seat. If he makes trouble, po- 
lice will eject him or arrest him. 

Robey said that he will have ~o- 
| tice of the policy printed on the 
t tickets he sells and also displayed 
|on signs in the building. Berlin 
|said he might stop promoting 
|dances and confine himself to 
| shows. ‘ 
| Members of both races have 
| been allowed on dance floors in 
| other Texas cities without trouble. 
Trouble results in Houston, they 
| said, because the open-floor policy 
is new here. 











Weiss Prepping For 
| Cap Powwows 0’seas 


Paris, Sept. 4. 

Bobby Weiss, Capitol Records’ 
|European rep, returned to his 
| Paris headquarters from vacation- 
ing in Spain this week in prepara- 
‘tion for a series of company sales 
| meetings in Scandinavia. He'll be 
|'making a tour of Stockholm, Oslo, 
| Copenhagen and Helsinki. 
| Conelaves, which open Sept. 12, 
will be held over a three-week pe- 
riod. 


Camilleri in U. S. 


Charles Camilleri, jazz accordion 
player from Malta, is currently in 
the U. S, for a quickie looksee of 
the musie scene. He's been play- 
ing in England for the past two 








years. ie 
| Harold Fielding, British agency, 
| represents him. 
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MUSIC 37 








VARIETY Scoreboard 
TOP TALENT AND TUNES 


Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Disks Retail Sheet Music 


as Published in the Current Issue a 
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NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder {s 


arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- , 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


TALENT 

POSITIONS 

This Last 

Week Week ARTIST AND LABEL TUNE 

: {Hound Dog 

1 1 ELVIS PRESLEY (Victor) ......++.++++-++ {Don’t Be Cruel 
| {I Want You, I Need You 
2. 2 PLATTERS (Mercury) Leseesseseeeeeeeeees dB apemOn Barth 

3 3 DORIS DAY (Columbia) .................. Whatever Will Be, Will Be 

4 4 HUGO WINTERHALTER (Victor) ........ Canadian Sunset 

5 6 PATTI PAGE (Mercury) ...... weseeeeeeee. Allegheny Moon 

6 9 PATIENCE & PRUDENCE (Liberty) ....... Tonight You Belong To Me 

7 5 BUCHANAN & GOODMAN (Luniverse) ...Flying Saucer 

8 7 GENE VINCENT (Capitol) ................ Be-Bop-A-Lula 

¥ 8 MITCH MILLER (Columbia) .............. Song For A Summer Night 

10 se JERRY VALE (Columbia) .......0se.00++++ You Don’t Know Me 

TUNES 

amon CASCAP, {BM 

Week Week TUNE PUBLISHER 

1 1 *WHATEVER WILL BE, WILL BE .........cccccccccceceseceees Artists 
, 2 ee, « > PARRA PS Myeteererievrreoeararr ir sr 
| ee BE INTETITCTTE TTT 
, ‘ et OEE IIS 5 0b.c'ce decd bd cue sbcced Sedesece sds cdekes ans eee 

5 DS IE bbs conic 0b cede cvenurccocdocs geeconececcccceseetes AUD 

6 BSE Te Cg vo cic cccccdoccwwewsccccccscccevaccscs GMMNAE 

7 sé *TONIGHT YOU BELONG TO ME .....cccscccceccccsseesusessss BVC 

8 7 tWAYWARD WIND .............. b ehec dance bhoude ss os 0040 bo00) 6 ee 
> o 10 *SONG FOR A SUMMER NIGHT  ......20 cccccccccescccesecveess April 

10 8  .FLYING SAUCER........... SE ee ee 

















RETAIL SHEET BEST SELLERS|— 
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: 2 eo © 3 
Survey of retail sheet musie ‘ q LE r: | & % % = be 
best sellers based on reports i Zi= 15 $ g1s1212/8 
obtained from leading stores in 2 © elsiz T 
13 cities and showing com ; F = g ¥ g E .|g| 0 
parative sales rating for this g : S| = & = F egisis| 7 
and last week. zglaielg Bae : &lo2| A 
* ASCAP ft BMI E e 7 - 3 S| L 
w a 
ta i S| 2 2 oly ls j S| Pp 
Rating Na . J E $ e J 9 
Mtetwa | 5 HELE ElS/ Elsi aizi 3 
eae faeces ee | AlElgl#icifigiél s 
1 1 “Whatever Will Be (Artists)... 1 1 3 3 8 21 1 1 1 41 2 «1 1 123 
2” 2 Allegheny Moon (Oxford)... 2 2 4 8 I 3 .. 2 2 2 1 4 2 104 
‘33 ‘My Prayer (Shapiro)........ oats .. 6. 8 fe Se Se Se 
43 {Canadian Sunset (Meridian). 3 3 1 4 3 6 =... 7 4 «5 3 5 5 8 
5 5 {Wayward Wind (Warman)... 7 8 6 6 10 8 6 646 3 3 S88 
6 6 ‘*OnStreetYouLive(Chappell).. .. 6 6 9 4 8 .. 5... .. 6 34 
7 9  Soft,SummerBreeze (Regent) 6 .. .. 9 @ .. 4 EPA ed 1. 30 
8 12 *SongforSummerNight(Apri)é 72 .. .. .. .. 109 10 7 10 23 
$7  *Old-Fashioned Girl (Valor).. .. @ .. 4... 7 #7 *S US 
108 {Almost lost My Mind H&R).. .. .. 8 68 9 .. 7 6 - 6.2m 
._ Ilia “Don’t Be Cruel (Shalimar-P), @ .. -. -. .. .. ..~8 8. 7 13 
i212 *True Love (Buxton Hill).... .. .. .. .. @ .. 10 .. 611 
13. 15 More (Shapiro-B).......... PRES RT a RK 
if. Belong to Me (BVC)... 6&9 .. © .. 7 .. a 5 ee 
| 15 10 *Meongiow (Mills)........... ee ee ae es .. =. es me 
~ 
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_ Music Biz Gets Religion 





ment and the Catholic Testament 
in 1624 rpm. 
Since that is half the speed of the 


, conventional 3344 rpm, there is a 


simple gadget distributed by out- 
fits such as the Audio Book Co., of 
St. Joseph, Mich., which, when 
placed over the 33 rpm turntable 
in a certain manner (quite simple), 
cuts the speed in half. 


As “Audio Book” indicates, this 
type of wax works is literally a 
book-in-sound, designed for the 
blind, schoolrooms, text treatises, 
and for recording long works like 
the Bible, etc. 


The three Bible editions are all 
on 7-inch platters because; if 
longer, the sound would become 
distorted, hence the Old and New 
Testaments, retailing at $30 each, 
comprise 26 disks (52 sides) and the 
Catholic Bible, which runs longer, 


| retails at $35 and has 30 disks, also | 


in the 7-inch size at-16 rpm. 


Abner Levin, gm. for Sam 
Goody, in New York, who is per- 
haps the world’s largest record re- 
tailer, and who does a worldwide 
business, noticed of late how his 
south and southwest mail order 
business picked up in the religiosos. 


The sacred, gospel or “popular” 
version of a religioso (a VARIETY 
coinage) is as much a _ postwar 
manifestation as such offbeat tem- 
pos as cha-cha-cha, merengue and 
even rock ’n’ roll. Where these 
are “heated,” the religiosos have 
a sacred fervor all.their own, and 
some of them—notably the Mahalia 
Jackson brand—are replete with a 
rhythmic beat that stems from the 
revivalist tradition. 

Whatever the tempo, Miss Jack- 
son generates not only hyper-en- 
thusiastic disciples but also sales. 
Incidentally, amidst some _ high- 


| powered pro-Democratic talent at 


the recent convention in Chieago 
Miss Jackson’s gospel chirping of 
“I See God,” heralded as “a trib- 
ute to Alben W. Barkley,” was a 
scene-stealer. 


Always a Demand 


Retailers of gospel, hymnal and 
other sacred music aver that there 
always has been a demand for this 
sort of music merchandise, but it 
usually requires something special 
to spark a peak highlight but then 
it usually settles back into a steady 
trade. However, this type of music 
and/or combination music-book- 
store dealer, at the retail level, has 
come to realize that there is éx- 
citement—and coin—in the Bibli- 
cal cycle. 

For one thing, the packaged 
goods—albums, EPs, and the like 
—are giving it the same stature— 
and more—as books and kindred 
bulk merchandise. For another, the 
wave of “positive thinking,” moral 
rearmament, “name”  minister- 
authors, either with radio-tv or im- 
portant key city pulpit reps, have 
put religion on a “popular” level. 
(The tv angle, incidentally, is sen- 
sitive to the sky pilots who claim 
“miracle healing” or have box 
numbers, which they pump over 
the air in solicitations for contri- 
butions “to carry on the Lord’s 
work.” In fact, there is a militant 
antagonism to this specie within 
ministerial circles). 

Incidentally, there are contradic- 
tions in the clerical readings. 
Where Bishop Fulton J. Sheen, 


who was figured to be a natural, 


especially since his tv renown, -has 
been a disappointing seller on 
Decca, Charles Laughton’s “Christ- 
mas Carol” and kindred readings 
do well. In the same paradox, 
Claude Rains’ Xmas seasonal read- 
ings (also Decca, as is Laughton) 
are not selling. But religiosos 
when sung, even including Gre- 
gorian and kindred sacred music, 
do much better on wax. 

The hymn and gospel song as we 
know it today, borders on the hill- 
billy or country & western idiom 
in song, and with the mushrooming 
of the c&w vogue, the solemn, 
sonorous, ofttimes nasal twang of 
the religiosos have clicked in the 
same market. This accounts for the 
Red Foley (Decca) vogue with 
hymns and spirituals. Same is true 
also of Ernest Tubb and the Mills 
Bros., both also Decca artists in 
the gospel idiom. The Mariners’ 
“Hymns” (Columbia) and George 
Beverly Shea (RCA Victor), who is 
particularly big, are in the same 
idiom 


Pop Songs and Pop Artists 

But the real impetus has come 
from such “popular” artists as 
Jane Froman with her “I Believe” 
Capitol LP, Al Hibbler’s “He” 





(Decca), Perry Como’s “Somebody 


ee ee 


Continued from page | Qe 


Up There Likes Me” (Victor), et.al. 
A reprise of some current and 
recent artists pop artists and selec- 
tions speak for themselves: Roberta 
Sherwood’s “Faith Unlocks the 
Door” and “My Heart Is A 
Chapel” are on Decca, as are ath- 
ers by Caterina Valente, “There 
But For The Grace Of God Go 1,” 
Billy Ward and His Dominos, “St. 
Theresa of the Roses,” the Dream 
Weavers’ “Give Us This Day,” the 
Sunday School Church Choir, 
“Don’t Send Your Kids to Sunday 
School (Get Up and Take "Em 
Yourself”). Bill Haley’s Comets’ 
“The Saints Rock ‘n’ Roll” also 
qualifies, albeit rather raucously 
and loosely into Decca’s religioso 
cycle. 
RCA Victor offers currently, be- 
sides Como’s “Somebody,” Tony 
Martin’s “Walk Hand In Hand” and 
Sunny Gale’s “Try a Little Prayer,” 
MGM has Joni James with “Give 
Us This Day,” Roger Coleman’s 
“Only The One,’ Danny Knight’s 
“Beachcomber, Beachcomber,” y 
Armen’s “Tenderly He Watches.” 
From Coral eomes_ Lawrence 
Welk’s “Faith Unlocks The Door;” 
Tom Glazer’s “The Fourth R— 


Religion.” 
Kapp’s biblical belt tunes: Russ 
Miller’s “One God,” Denny 


Vaughan’s “Walk Hand In Hand,” 
= Lucille Watkins’ “His Hand In 
ne.” 


Still others: Frankie Laine, 
“Make Me A Child Again” (Colum- 
bia); Russell Arms, “Is There A 
Heaven?” (Era); Gordon MacRae, “I 
Ask The Lord” (Capitol); Oscar Me- 
Lollie, “God’s Green Earth” (Wing); 
The Ravens, “Kneel and Pray” (Ar- 
go); Andy Williams, “Walk Hand In 
Hand” (Cadence); The Masters, 
“I’m Gonna Have Supper With My 
Lord (Choice). 

Still other pop entries include 
such titles as “I Believe,” “One Lit- 
tle Candle,” “You'll Never Walk 
Alone,” “Suddenly There’s A Val- 
ley,” “It Takes Time,” “There’s 
Never A Prayer Unanswered,” 
“Only One,” “I Found A Friend,” 
“Somebody Bigger Than You and 
I,” “Cross Over The Bridge” (Patti 
Page, Mercury), “This Ole House” 
(Stuart Hamblen who specializes 
in these religiosos but Rosemary 
Clooney on Columbia had the ver- 
sion) “Crying In The Chapel,” “It 
Is No Secret,” “Bless This House,” 
“I Passed Your House” and 
“Thanks Be To God.” 


Himber, Schaefer Team 
For Wax ‘Oscar’ Awards; 
RIAA Cool to Event 


Rudolph J, Schaefer, head of the 
beer compatry which bears his 
name, has joined Richard Himber 
in the sponsorship of the Apollo 
awards for “the 10 all-time great 
recording stars.” The Apollo 
Awards Committee was set up in 
conjunction with the Disk Jockey 
Salute to the Diamond Jubilee of 
the Recording Industry, promoted 
by Himber, which begins a run at 
the N. Y. Coliseum Friday (7). 

The awards will be presented at 
New York’s Harwyn Club this af- 
ternoon (Wed). Artists in N. Y. 
will be presented the Apollos per- 
sonally while others will receive 
them by proxy. Those up for statu- 
ettes are Perry Como, Bing Crosby, 
Ella Fitzgerald, Benny Goodman, 
Al Jolson, Glenn Miller, Frank 
Sinatra, Kate Smith, Rudy Vallee 
and Paul Whiteman. 

Tag for the exhibition was origi- 
nally The Diamond Jubilee of the 
Record Industry but was turned 
inte a disk jockey salute since 
Himber received no official sanc- 
tion from the Record Industry 
Assn. of America. To date the 
only major diskery to take a booth 
at the Coliseum has been Decca 
Records. 

Dr Sigmund Spaeth, w.k. music 
pundit, has been added to the 
guest lineup to discuss the pros 
and cons of rock ‘n’ roll. 








Jones Joins Columbia _. 
As Editor of Catalog 


David Howell Jones has joined 
Columbia Records as catalog edi- 
tor. The new post entails prepara- 
tion and supervision of all cata- 
logs and listings of record product 
of Columbia and its subsid label, 
Epic Records. 

Jones will headquarter in disk- 
ery’s New York offices, 
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Hansen 


Music Adopts New Marketing 


Techniques in Sheet Music Sales Push 


Hansen Publications is taking 
its cue from record companies’ 
marketing and merchandising 
methods to promote the sale of its 
sheet music catalog. First step in 
the new drive is the launching of 
FMansen outlets in Dallas and 
Miami. ’ 

Firm's prexy Charles H. Hansen 
attributes the decline in the sale 
of music publications to the fact 


that there have been no new sell- 
ing techniques or experimenta- 
tions. 

The Miami and Dallas branches 
have been set up to broaden Han- 
sen’s distribution network and to 


get its inventory into the dealers’ 
markets. Experimentally initiated 
in early summer, both branches 
have now been fully -personelled 
and fully stocked for a big fall 
drive. 

Primarily a standard and edu- 
cation operation, Hansen, will 
saturate the schools and teachers 
in the branch areas with promo- 
tion materials, yet act only as a 
selling force, spilling all business 
into the various music dealers in 
the area’. Firm also acts as sell- 
ing agent for a flock of other pub- 
lishing houses. 

Wilfrid Bulzing, long associated 
with Carl Fischer and music job- 
bers Walter Kane & Son, has been 








named general manager of the 





JONI JAMES 


















GIVE 


THIS DAY 


and 


top the Texas operation. 


cator. 


mentation and improvement 


released to the national trade. 


As an additional exploitation- 
promotion gimmick, Hansen has 
equipped a Volkswagon truck mo- 
bile unit with music racks, brows- 
ing desk and promotion pieces to 
tour the dealers around the coun- 
try. The mobile unit will be 
manned by Frank Hackinson and 
will have its shakedown cruise in 
the New York area before touring 
‘the eastern territory. A cross- 





date. 
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ART MOONEY 


AND HIS ORCH. 





US 


“TRIBUTE TO 
JAMES DEAN” 





| IN AN 


ATTRACTIVE SLEEVE | 





Featuring 


“THEME FROM EAST OF EDEN" 


HOW LUCKY YOU ARE 


















MGM 12288 
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ART MOONEY 


AND HIS ORCH. 


“THEME 


FROM REBEL WITH- 


OUT A CAUSE” 


MGM 12312 


DEAN JONES 


K 12372 












GIANT 


(From Last James Dean Film) 








and 
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ROCK AND ROLL 


TUMBLE WEED 


(From MGM Film “Opposite Sex”) 


MGM 12320 


K 12320 


BETTY MADIGAN 





‘WHERE IN 
THE WORLD | 


From TV Production 
“The Lord Don't Play Favorites” 


THIS LAND 


) 


YOU CAN'T RUN AWAY 


FROM IT 


MGM 12323 


Introducing 


TONI CARROLL 





TEST OF TIME 


MGM 1231f 


THE.G 


GREATE 
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THINK TWICE 


GOODNIGHT, MY LOVE, 


GOODNIGHT 


MGM 12322 
K 12322 


MENT 


Florida outlet while John Houdek, 
former instrumental teacher, will 


To test its new merchandising 
ideas, Hansen has just published 
a piano method by a piano edu- 
The author is currently 
lecturing and demonstrating the 
method only in Texas and Florida. 
As well as introducing the method, 
it affords a chance for 2 a 
n 
the edition before the volumes are 


country trek will be set at a later 
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Muzak Sues N. J. Firms, 
Charging Unauthorized 
Use of FM Music Service 


Muzak Corp. filed suit last week 
against rival background music 
firm, Tel-A-Tune Music Systems 
in Elizabeth, N, J. charging unfair 
competition in selling special ra- 
dio receivers designed to pick up 
the Muzak program service broad- 
cast by a New York FM station. 
Action was filed in New Jersey 
Federal Court. 


The suit charges that Tel-A- 
Tune is providing Muzak back- 
ground service without consent, li- 
cense or authorization from Mu- 
zak. Latter transmits its .music 
service in many areas of the na- 
tion via two systems: leased tele- 
phone wires and FM radio broad- 
casts. The FM broadcasts consist 
of background music program- 
ming plus publie service programs, 
announcements, commercials, vo- 
cals and other material. For Mu- 
zak subscribers all material other 
than the musie is eliminated by a 
special beep receiver. 


Also named in the complaint 
was Quality Market, of Westfield, 
N. J. Suit contends that the Mar- 
ket gave public performance for 
profit of tunes owned and copy- 
righted by Muzak without payment 
of royalties. Three tunes and their 
copyright numbers are specified in 
the action, and Muzak requests 
that Quality Market be restrained 
and enjoined from using the selec- 
tions, pay damages of $250 per 
tune, plus costs and be stopped 
from publicly performing them. 





Band Review 








MAYNARD FERGUSON ORC (12) 
Birdland, N.Y. 


Maynard Ferguson is first up in 
Birdland’s new “Jazz Workshop” 
format. He’s fronting a new group 
created especially for the spot and 
it looks like both he and the room 
have gotten hold of a fresh and 
interesting musical idea. 


Although he’s laboring under the 
pretentious tag of “Maynard Fer- 
guson and the Dream Band of 
Birdland,” the maestro-trumpeter 
manages to lay down some clear 
and concise musical conceptions. 
It’s a swinging outfit that leans 
towards the rogressive groove 
showing a lot of Ferguson’s incuba- 
tion with the Stan Kenton orch but 
| the sound is always bright and ex- 
citing. 

In the Birdland preem last week, 
the orch had only a few days re- 
hearsal time behind. it and. that 
showed up in its work. It wasn’t 
yet. a well-oiled musical: machine, 
but once the boys get comfortable 
with each other, the band could 
really move out in the areas of 
modern jazz, 


The equipment for the break- 
through is there in the sidemen 
assisting Ferguson. He’s latched on 
to some of the top jazz tootlers 
around’ and if he can control any 
prima donna instincts that usually 
come to the fore with such an 
“all-star” group, he’ll be able to 
whip it up into a smooth-flowing 
crew. For the record, the sidemen 
surrounding Ferguson are Al Cohn, 
Herb Geller, Hank Jones, Nick 
Travis, Joe Ferranti, Jimmy Camp- 
bell {lt Hinton, Jimmy Cleve- 
land, Sunny Russo, Al De Risi, 
Ernie Wilkens and Budd Johnson. 

Orch is already pencilled in for 
three albums by the Vik label and 
it’s sure to build a solid following 
via the wax and in-person oy 


—— 


Capitol Adds 
Stoky to Roster 


Hollywood, Sept. 4. 

Capitol Records scored its big- 
gest coup yet in the ciassical field 
signing Leopold Stokowski to con 
duct for the label’s expanding 
classical program. Richard Jones 
will produce his sessions. 

Initial recordings will be made 
early in 1957. Stokowski most re- 
cently recorded for RCA Victor, 
but he has not been active in the 
disk field recently. 


Camden Goes Jazz 


«Camden Records, RCA’s line of 
low-priced disks, is dipping into 
the Victor archives for a new jazz 
series. First release due shortly 
will be a set with the Chamber 
Music Society of Lower Basin 
Street, with vocals by Dinah Shore 
and Lena Horne and featuring Sid- 
ney Bechet’s horn. 

Camden is also readying a half- 
dozen other jazz sets spotlighting 
topflight piano, reed and drum 
soloists. 











A Solid Hit! 








PERRY COMO 


RCA Victor 
JACK LEWIS 
Crest 
AMERICAN MUSIC, INC. . 


9109 SUNSET BLVD. HOLLYWOO 
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MOSS i000 PHOTOS 


FOR ELVIS PRESLEY 

PHOTOS as low as Ic each 

Write for samples, prices 

MOSS PHOTO SERVICE 

350 W. 50th St., N.Y. 19, N.Y. 
PLAZA 7-3520 








3 loneliest night of the week” : 








Since ’35, Serving America’s Stare 








——} 





JOHNNY 





A NEW SOUND IN POPULAR SONG 
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».. they can help you sell more in this $780,222,000 retail market*! 


ee 


These popular deejays are just the ones to help you achieve a 
bigger sales interest in this huge retail market. Each day they 
bring the finest names in music and the latest news about t 
products to Louisville’s nearly 200,000 radio homes. Why not 


let these personalities help you move more of your product! 


he *Sales Management, ‘‘Survey of Buying Power’’, 1966, 


RCA\/ICTOR spotlights hometown broadcasting 
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THE GOOD BOCK 


40 MUSIC 
On The Upbeat 
. | New SP Denver, for two frames beginning 


Joe Hyder switching his platter 
spinning chores from WADK, New- 


port (R.I.) to WMDO; Milford 
(Mass.) Oct. 1... Thrush Betty 
Wells opening at the Elegant, 
Brooklyn, Friday (7) . . . Erroll 
Garner set for five weeks at Chi- 
cago’s London House beginning 
Sept. 12. . . Cathy Carr opens at 
St. Louis’ Casa Loma Ballroom to- 
day (V’ed.)... Ferrante & Teicher, 
who etched the album “Sound- 
proof” for the Westminster label, 
guest on the Ernie Kovaks’ show 
Sept. 10 . . . Cissie Rose back in 
New York after a European sing- 
ing stretch with The Globetrotters, 
managed by her uncle Abe Saper- 
stein .. . Thrush Peggy Connelly 
starts a two-weeker at the Blue 
Angel tomorrow (Thurs.) . . . Major 
Artists (Jerry Rappaport and Jim 
Tyson) pacted Joan Roberts to a 
management deal ... Buck Ram’s 
“Happy Music Show” booked into 
the N.Y. Coliseum’s “‘Diamond 
Jubilee of the Record Industry” 
for 10 days beginning Friday (7). 
Mello-Larks into the Park Lane. 








Oct. 26 . . . Bruce Mitchell profiles 
cool keyboarder Phineas Newborn 
in the October issue of Esquire 
mag ... Diek Gersh handling pub- 
licity for Major Artists Represen- 
tatives ... Eddie V. Deane penned 
a special calypso number, “It’s An 
International Language,” for Lael 
Jackson, Miss New York State, to 
warble in Atlantic City’s Miss 
America contest this month. 

Thrush Ann Gilbert takes off on 
a tour of the midwestern deejays 
after her bow on the Frankie 
Laine CBS-TV show tonight (Wed.) 
to plug her kickoff Groove plat- 
ter ... Rene Touzet winds up a 
summer run at Roseland Ballroom 
tomorrow (Thurs.) ... Terri Stev- 
ens, RCA Victor warbler, set for 
the Riverbeach Frolics, ,Boston, 
starting Sept. 23. 


Hollywood 
Liberty Records signed com- 
poser-conductor Skip Martin to cut 
an album of his original composi- 
tions after he finishes his arrang- 





ing chores on “Best Things In Life 


OF New RECORD RATINGS 


BY THE TRADE PRESS 





LRN Upuek Jr 


BLUE BLUES (Peter Schaeffers) 


HELMUT ZACHARIAS (Decca) 


COLORADO MOON (ken) 


THE FOUR WINDS (Vik) 


CRAZY ARMS (Pamper) 
KAREN CHANDLER & JIMMY WAKELY 


(Decca) 
RAY PRICE (Columbia) 


(Starstan) 
KAY STARR 


THE GREEN DOOR (trinity) 


JIM LOWE (Dot) 


HONKY TONK (Billace) 


BILL DOGGETT (King) 


KA DING DONG (Greta) 


THE HILLTOPPERS (Dot) 


(Victor) 


THE DIAMONDS (Mercury) 


LET THE GOOD TIMES ROLL 


(Aladdin) 
SHIRLEY AND LEE (Aladdin) 


MARIA ELENA (Peer) 


“ BOB CARROLL (Bally) 


ONE FINGER PIANO (€. 8. Marks) 


DICK HYMAN TRIO (MGM) 


SOLDIER OF FORTUNE 


(Wemar-Progressive) 
THE DRIFTERS (Atlantic) 


STREET SYMPHONY (Zodiac) 


RAY MARTIN (Capitol) 


SUMMER SWEETHEARTS 


(E. B. Marks) 
THE AMES BROTHERS (Victor) 


TAMBOURINE (ricceditty) 


RAY MARTIN (Capitol) 


THE THINGS | NEVER HAD 


(Starstan) 
KAY STARR (Victor) 


WHERE IN THE WORLD com) 


BETTY MADIGAN (MGM) 





Bitbeerd | Cash Box | Variety 
’ Sleeper of 
72 (Geed) The Week 
73 (Goed) B+ (Excellent) 
78 (Good) C+(Geod) 
caw caw 
Best Buy Bullseye 
Disk of 
83(Excellent) the Week Good 
Sleeper of 
81(Excellent) the Week Excellent 
Best Buy Sure Shot 
78 (Good) C+(Good) 
Spotlight 
R38 RAB 
Best Buy Sure Shot 
78 (Good) Best Bet 
Sleeper of 
85(Excellent)| the Week Best Bet 
R&B Rae 
Best Buy Sure Shot 
78 (Good) | 8+ (Excellent)| Very Good 
Disk of 
83(Excellent) the Week Excellent 
75 (Geod) | 8 (Very Geod)| Very Good 
Disk of 
83(Excellent) the Week Good 
77 (Good) Best Bet 
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Are Free” at 20th . .. Musie di- 
rector Paul Sawtelle bicycling be- 
tween final scoring on “Outlaws 
Are Back in Town” at 20th, and 


“54 Washington Street” for Allied 


| Artists ... Bernard Hermann has 


Larry Newton Joins 
ABC-Par’s Sales Staff 


Larry Newton has joined the 


been set to score Alfred Hitch-;ABC-Paramount label as eastern 
cock’s “The Wrong Man” at War- sales supervisor. He takes over the 


ners. 


Kansas City 

Don Cornell heads for the Club 
Morrocco, Montreal, following his 
current stand at Eddy’s Restaurant. 
It’s a two-week stand in the Cana- 
dian city, opening Sept. 14. Then 
its to Florida for a night club stand 
... Singer Eileen Rodgers to New 
York for some Columbzia record- 
ing work after her stand in the 
Hotel Muehlebach, ending Sept. 13. 
. -. Bon Bons (3) and Leo Reis- 
man’s orch set for the Terrace 
Grill Sept. 14... Carmen Caval- 
lero back to Eddy’s for ‘two weeks 
opening Sept. 6 . . . Dick Noel, 
Bennie Meroff, Kathleen McLaugh- 
lin and Frankie Trent on the Labor 
Day weekend bill at Wildwood 
Lake . . . Ray Anthony orch into 
Pla-Mor Ballroom -for one-nighter 
Sept. 1. Les Harding orch holding 
the regular assignment in the spot 
. . - Joe Reichman orch out of 
Hotel Muehlebach Sept. 13 after 
eight weeks and returns to Dallas 
homebase. 





Decca Releasing 
Leningrad Symph LPs 


First disks made by the Lenin- 
grad Orchestra outside of the Iron 
Curtain will be issued by Decca 
Records this fall. LP sets, made 
for the Deutsche Grammophon 
label in Germany, were cut on the 
orch’s recent tour of Berlin and 
Vienna and represent the first time 
that this noted symph organization 
was recorded with western hi-fi 
techniques. 


The orch, under Eugen Mravin- 
sky’s baton, will be heard on 
Tschaikowsky’s Symphonies, Nos. 
4, 5 and 6; and on Rachmaninoff’s 
Second Symphony, conducted by 
Kurt Sanderling. Leningrad Sym- 
phony disks have been available 
in the U.S. on selections recorded 
in Russia and licensed through 
Leeds Music. 


=== Continued from page 35 jee 


catalogs of the Handy Folio Music 
Co., Milwaukee firm. Their pub- 
lications consists of 50 books de- 
voted to vocal and choral music 


with two teaching aids. Mills is 
republishing the folios with new | 
covers and Carl W. Vandre, teach- 
er-composer, is currently develop- 
ing new folio ideas for the firm. 


Mills will also push its newly 
acquired publications from the 
catalog of Modern Accordion Pub- 
lications, Ltd., London firm. The 
catalog has already produced sev- 
eral popular compositions, includ- 
ing Francisco Chavez’s ‘“Tamboo.” 


For the elementary music and 
music education field, Mills will 
launch a new text by Alice M. 
Snyder, supervisor of the San Ber- 
nadino School System. The text, 
tagged “Creating Music With 
Children,” will utilize references 
to modern children’s repertoire, 


Piano Market 


In the field of piano literature, 
the new Michael Aaron “Note 
Spelling Game,” a pre-school aid 
to piano instruction, will get an 
added promotional push via the au- 
thor’s current tour of key cities | 
for clinical demonstrations of the 
“Michael Aaron Piano Course.” 

In line with the upbeat in organ 
music, Mills will keep in step this 
season with a drive on various 
publications in this field. 

The firm’s composer lineup is 
also being readied for the seasonal 
drive. Leroy Anderson’s new com- 
position, “Alma Mater,” has been 
released for concert band and will 
soon be available for orchestra as 
well. In addition, a number of 
other Anderson pieces are now be- 
ing made available for band and 
orch. 

Mills is also awaiting the comple- 
tion of Don Gillis’ new work “The 
Coming of the Week.” The com- 
position is being written in col- 
laboration with Dr. Norman Vin- 
cent Peale and is based on latter’s 
upcoming book of the same title. 
Several new compositions are also 
being prepped by Alfredo Anto- 
nini, CBS conductor. 

Firm’s prexy said: “Our plans 
for this season represent the most 
ambitious in our history.” The 

















firm is now in its 37th year. 





newly created post Sept. 10 report- 
ing to Frank Hobbs, diskery’s sales 
manager. 

The creation of the new post will 
enable Hobbs to concentrate on 
the development of syndicate 
stores and supermarket package 
sales. Newton plans to make an 
immediate tour of the label's east- 
ern distribution network. A couple 
of years ago, Newton had headed 
up his own indie Derby label, 


Lion Music Sues Arc 
Over ‘Home’ Copyright 

Lion Music filed suit against 
Are Music in N. Y. Federal Court 
last week, claiming ownership of 
the tune, “I’ll Be Home,” written 
by Ferdinand (Fats) Washington. 
Lion contended that it had a three- 
year deal with Washington to pub- 
lish all of his tunes after June 
15, 1955. 

Plaintiff charges Arc with pub- 
lishing a Washington tune with- 
out permission and licensing disks. 
Brief states that “I’ll Be Home,” 
which Are published, is identical 
to a number, “Away From Home,” 
which Washington wrote and as- 
signed to Lion. 
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well as audio values. The small- 
towners prefer acts that move as 
well as sing or toot. The agency 
scouts are also on the lookout for 
young vocal talent to fortify their 
spread into new areas. 

McConkey plans to hold on to its 
present smalitime spot operation 
but it’s now launching a program 
to move into the recording and tv 
fields. In the past, McConkey would 
develop a singer or a musical unit 
along the smalltime circuit until 
one of the larger agencies would 
step in and buy up the contract to 
push the performer in other show 
biz areas. (Johnnie Ray is an ex- 
ample of a performer who branched 
into the bigtime via General Art- 
ists Corp. after playing the Mc- 
Conkey circuit). 








McConkey now plans to keep a ‘ 


tighter hold on the act it develops 
as it builds its liaison with the 
diskers and tele producers. 


Welk 


aan Continued from page 33 jee 


For each stand, Welk gets a flat 
$10,000 against 70% of the gross. 

Expenses for the trek, including 
transportation for 34 people, will 
run to around $50,000. Included 
in the troupe this time will be the 
Lennon Sisters, making their first 
trip with the bai.s. 

Meantime, after five years as . 
across-the-board operation, mount- 
ing television activity is forcing 
Welk to cutback his stands at the 
Aragon Ballroom, Santa Monica, to 
three nights weekly. New sched- 
ule goes into effect next week. 

Welk launches a second tv show 
for Dodge-Plymouth on Oct. 8. He 
will continue the current Saturday 
night show for the car dealer. In 
view of the added show and the 
rehearsal time needed, Welk has 
been forced to drop two nights and 
will henceforth work only Friday, 
Saturday and Sunday. k 

















Columbia Disk Club 
Adds Weck as Exec 


Norman E. Weck moves into the 
Columbia LP Record Club picture 
this week as director of operations. 
It’s a newly created spot pegged to 
handle the expanding activities of 
the club. 

He previously had been 
veepee -of Management Systems, 
Inc. and had been associ- 
ated with Montgomery Ward as 
head industrial engineer. Weck 
will headquarter in New York re- 
porting to Norman A. Adler, Col 
v.p. in charge of the disk club. 


“pECOA 


eee; 


Pop Diskers For 
London's Wales 


London, Sept. 4. 
Popular music is getting a big 
break in connection with the nego- 
tiations by Val Parnell and Ben 
nard Delfont for the forthcoming 
variety season at the Prince of 
Wales Theatre, London. 


Mel Torme opens the bill next 
Monday (10) for a fortnight and is 
followed in succession by David 
Whitfield and Joan Regan (24), 
Billy Daniels (Oct. 8) and Dickie 
Valentine and Jerry Colonna (Oct, 
22), each bill for two weeks. 

it is understood that negotia- 
tions are in progress to try to 
secure the Ames Bros., Vic Damone 
and Guy Mitchell for this spot. 





KRAFT JOINS SHAW AGENCY 

With a view to bolstering its 
location department activity, Shaw 
Artists last week added Lee Kraft 
to its New York staff. Kraft pre- 
viously had been associated with 
Mercury Artists and the McConkey 
agency. 


KING OF 
NOTHING 


Words and Music 
By PAT BALLARD 


——_——_——— 








Roulette Record +102 
BERNIE KNEE and Orch. 


ESSEX MUSIC 











LILACS 


@ BLOOM AGAIN’,2 
HELMUT ZACHARIAS 

FLORIAN ZABACH—M 

LEROY HOLMFS — MG*4 
LAWRENCE WELK — Core 

BILLY VAUGHN — Dor 
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PROGRAM TO-DAY 
YESTERDAY'S 


FLAPPERETTE 


Music by 
JESSE GREER | 


Published by MILLS MUSIC 
1619 Broadway, N. Y. 19 _| 





























A cute novelty with a lilting beat! 
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Minn, State Fair Tops $1,000,000 


Gross; Television a Plus F actor 





Minneapolis, Sept. 4. + 

One form of amusements here, 
the Minnesota State Fair, figures 
it actually has been and is being 
helped by television. Ever since 
video’s advent the Fair has been 
drawing more people and earning 
more money. And the management 
believes that the additional effec- 
tive exploitation and _ publicity 
made possible by tv have been at- 
tendance stimulants and a factor 
in the gains. 

Despite bad weather, this year’s 
Fair, ending yesterday (3), has been 
ovtdrawing the 10-day 1955 exposi- 
tion which pulled 1,001,000 cus- 
tomers and earned $186,814. The 
gross again this vear was in excess 
of $1,000,000 with an attendance o 
1,924,970. 

This year’s attendance undoubt- 
edly was helped by the fact there 
were nine days of auto racing in- 
stead of eight and three thrill 
shows, one more than ever before. 
These are great daytime grand- 
stand attractions, pulling overflow 
crowds up to 31,000. There was the 
usual Barnes & Carruthers’ night 
grandstand revue which drew audi- 
ences of from 12,000 to 16,000. 
Grandstand top is $2.50. t 

For the 25th consecutive year 
the Royal American Shows prv- 
vided the Fair’s midway and it 
topped its previous high gross, 
$285,000, chalked up: last year. 
This midway, which Carl] Sedimayr 
started 30 years ago on a shoe- 
string, has attained a new bigness 
with 50 shows and rides in addi- 
tion to a new kiddyland compris- 
ing 10 more rides. It presently 
represents a $2,500,000 investment 
and travels on its own train of 
nine cars. 

Royal American plays 19 dates 
from early May through late No- 
vember, mostly state fairs, and will 
gross an estimated $3,000,000 for 
the season. This year’s business 
has been the best in the show’s 
history, running about 10% ahead 
of 1955, according to Sedimayer. 

R. A.’s current new principal at- 
traction is “Watercades,” combin- 
ing a swimming and the former 
girl-vaudeville shows and. featuring 
the 50 or more years old Lottie 
Mayer’s disappearing ballet of 11 
girls. But year in and out the side- 
show of freaks is the Midway’s big- 
gest draw and 1956 is no exception. 

Like the Minnesota State Fair, 
the R. A. Midway hasn’t been hurt 
by tv and probably has been helped 
by it, according to Sedlmayr. He 
estimates that at least two-thirds 
of the people attending fairs visit 
his Midway which afferus once-a- 





year “participating” entertain- 
ment, 

Aerialist Killed 
German aerialist Ranz W. 


Stosch, 60, billed as “Great Fred- 
erico” and member of the Barnes 
& Carruthers unit, plunged 65 feet 
to his death during the grandstand 
show yesterday afternoon (3). Ac- 
cident occurred when elasticized 
cord, clenched in his teeth with 
mouthpiece, came loose as he 
reached for anchor-shaped perch. 
His wife and 12-year old son wit- 
nessed the fall. 


Henri Salvador Due 
To Make Yank Debut 
At Waldorf This Fall 


Henri Salvador who, like Yves 
Montand, Charles Trenet, Jean 
Sablon and, of course, Maurice 
Chevalier, is among the top male 
Gallic diskers in his homeland, 
may make his Yank debut at the 
Waldorf-Astoria’s Empire Room, 
N.Y., this fall. It would coincide 
with the two guest-shots that Ed 
Sullivan has lined up him on his 
CBS-TVer. 

Salvador would follow Harry 
Belafonte, who reinaugurates the 
Empire Room Sept. 20. Thereafter 
Almaya Rodriguez, the Portuguese 
“fado” sengstress who has been in 
the U.S. at New York’s La Vie and 
Hollywood’s Macambo, would fol- 
low, and Eddie Fisher looms likely 
as the Christmas attraction. Mil- 
ton Blackstone, personal manager 
for Fisher, handles Miss Rodriguez 
who will use her full billing in- 
Stead of the “Amaya” she favored 
at one time. The Waldorf’s vice- 
President Claude C. Philippe 
caught her at the Olympia, Paris 
variety house, this summer and 
Mt + ean with her mass im- 

ac 








Honolulu Film House 
Turns Inte Strippery 


Honolulu, Sept. 4. 

Honolulu theatre, which has spe- 
cialized in Japanese films, is being 
renovated and will be converted 
into a burlesque house under Tom 
Melody’s operation. Melody oper- 
erates the Orchid Room in Kaikiki. 

Downtown showcase will be 
geared to compete with the Bere- 
tania Follies, which attracts sub- 
stantial Armed Forces patronage. 


Las Vegas Solons 
In Powwow After 
Downbeat Crack 


Las Vegas, Sept. 4. 

Governor Charles Russell and 
key members of the Nevada Tax 
Commission and the State Gaming 
Control Board will meet here Fri- 
day (7) with local liquor and gam- 
bling licensing agencies to discuss 
the Las Vegas economic picture. 

Talks were called by Board of 
Directors of the Las Vegas Cham- 
ber of Commerce who last Wed. 
(29) voiced indignation over re- 
marks attributed to Control Board 
Chairman Robbins Cahill about the 
prospects of the Vegas resort 
scene. 

Cahill questioned stability of the 
Las Vegas economic structure 
after he and Board Member Bill 
Sinnott successfully voted to defer 
a license for the Hacienda Hotel, 
new gaming hotel on the Strip. Ca- 
hill says gaming licenses for new 
Vegas resorts should be spaced out 
to avert a repeat of last year’s el 
foldos (Royal Nevada, Moulin 
Rouge and the original Dunes op- 
eration) caused when Vegas’ casino 
row became overcrowded. 

Stinger in Cahill’s remarks that 
caused C of C protest was the Con- 
trol Board chairman’s theory that 
State agencies should determine the 
financial status of Las Vegas and 
issue resort gaming licenses ac- 
cordingly. 

Chamber board director Tom 
Campbell, who moved for Friday’s 
meeting, charged Cahill’s “un- 
called for remarks” raised undue 
skeptical eyebrows across the coun- 
try over economic conditions here. 
Campbell’s motion followed tele- 
grams to the governor, Tax Gom- 
mission and Control Board stiffly 
demanding the forthcoming parley. 
Russell’s reply in the affirmative 
was issued promptly. 

Cahill is on vacation at present 
and is not expected to attend. How- 
ever, Russell says he will lead a 
coterie of Control Board and Com- 
mission members, including Sin- 
nott, to the conference table. In 
addition to Chamber members, Las 
Vegas will be represented by the 
County Licensing Board, the City 
Council and Mayor C. D. Baker. 


NEW MALEY CIRCUS 
NOW HAS ITS TROUBLES 


Stroudsburg, Pa., Sept. 4. 

The new Maley’s 3-Ring Circus, 
which got its start here from the 
bankrupt King Bros. and Barney 
Bros. circuses, ran into a lot of 
trouble after it gave its opening 
performance here Aug. 25. All 
last week’s engagements had to be 
postponed as the circus trucks 
broke down, a tractor-trailer with 








seven horses overturned, and there ' 


were not enough drivers. 

Paul M. Conaway, attorney for 
the circus, said the outlook is 
“very dim.” Department heads 
were lacking and the circus could 
not get “over the road” he said. 
Four performances were cancelled 
in New Jersey last week. Circus 
heads hope sonie performances 
will be given this week. 

At Penns Grove, N.J., when the 
circus arrived there Wednesday 
(29), merchants and the SPCA pro- 
vided food for the animals. The 
circus was organized in Strouds- 
burg after the King Bros. Circus 


|became stranded there. 
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Book Frank Parker 
Into Pierre Hotel, N.Y. 


Frank Parker will play his first 
New York cafe date in some time 
with a stand at the Cotillion Room 
of the Pierre, starting Feb. 12. 
Room, currently being redecorated, 
will preem Oct. 23 with Caterina 
Valente. Lilo is set for a January 
stand. 

Parker has been playing nitery 
stands since he was let eut of the 
Arthur Godfrey show. 


Ringling Circus 
July-Aug. Hiatus 


John Ringling North’s plans for 
the indoor season of the Ringling 


Bros.-Barnum & Bailey Circus 
may call for a summer hiatus as 
an interruption between the spring 
and fall-winter season. The inter- 
val would be the July-August 
semester when anything indoors is 
unproductive, he says, and since 
he is committed to the new con- 
cept of the Ringling show under 
hardtop, his schedule, as presently 
constituted, shapes up as follows: 

Madison Square Garden, New 
York, opening April 5, for 5% 
weeks; then Boston, Philadelphia, 
Baltimore, Washington and Char- 
lotte, N. C., for one-week stands 
(actually six days each), and pos- 
sibly one or two other eastern 
cities before returning, for the 
summer, to the Sarasota (Fla.) win- 
ter quarters. 

Tour would resume with the 
cooler weather in September for 
the fall-winter season. 

Just how many weeks is a mat- 
ter of personal caution because he 
again stresses “it’s easier to add 
on as we go along rather than 
knockoff if conditions are unpro- 
pitious.” 

Charlotte is a personal surprise 
to him because of its recent de- 
velopment as a huge shopping cen- 

‘e with a drawing population of 
1,000,000, says he. 

North, contrary to original in- 
tentions, plans a European quickie 
in a month or so, to see what his 
roving Continental agent, Umberto 
Bedini, “has whipped up” because 
the accent will be on “real circusy 
acts.” 

North reiterates that it will be 
a three-ring super-duper as here- 
tofore. 


Akron Still Feeling 
Effects of Liberace’s 
July 6 B.0. Floppola 


Akron, Sept. 4. 
When Liberace was rained out 
of Akron’s municipally-owned Rub- 
ber Bowl on July 4, and remained 
to give a performance two days 
later to a scant 5,000 persons, it not 


only lost a reported,$65,000 for the 
promoters, Gorgie & McCombe En- 
terprises, but also has put the city 
of Akron in an embarassing posi- 
tion. 

The Treasurers & Ticket Sellers 
Union, Local 756, is threatening to 
picket the Rubber Bowl unless 11 
ticket sellers are given full pay for 
the work they did at the July 4 
performance which was called off 
because of the weather. 

City Council enacted an ordin- 
ance last January setting the rate 
for ticket sellers at $9 an event. 
The city paid half of that, $4.50, 
to the sellers for the July 4 date. 
Robert Shuff, attorney represent- 
ing the union, said: “unless the 
city pays the difference, it will be 
necessary to place the Rubber Bowl 
on the unfair list.” 

The added expenditure would be 
more than covered if the city were 
able to cash a $600 “guarantee” 
check from Gorgie & McComb 
Enterprises. The check, supposed 
to be a guarantee that Gorgie & 
McComb would stage eight stock 
car race shows at the bowl this 
summer, bounced. 

Liberace and his brother, mean- 
while, in another action brought 
suit against the Youngstown pair, 
claiming they were not paid $17,- 
500 of their $35,000 contract for 
playing in the bowl. Severat ether 
Akron firms and the Race Drivers’ 
Assn. are also reported to be 
“stuck” with tabs in the fiasco. 











Paul Taubman will reopen his 
Penthouse Club, N.Y., Saturday 
(8), after summer layoff utilized 
for a refurbishing. 





Esther Williams Aquashow Tour K.0.d 
After British Flop; NBC Takes the Rap 


7. 





Dancing Waters Unit 
Gets Solo Billing 


A Dancing Waters unit will 
comprise the stageshow at the Ra- 
dio City Music Hall in Montreal. 
House, which formerly had full- 
scale stagers, has been converted 
to an art house with a French film 
policy, and the fountain display 
between pix. 

Theatre is currently being re- 
decorated and opening is slated 
for late this month. 


Borscht Belt 
Mops Up Over 





Long Weekend 


The borscht belt’s Labor Day 
holiday is a prolonged affair. Busi- 
ness at near capacity over the 
weekend continues in the same 
vein and will be so until the next 


weekend. Situation came about be- 
cause of the fact that the Jewish 
New Year, which star‘s at Sun- 
down tonight (Wed.) fell during 
the same week, and bulk of the 
hoteliers refused to make Labor 
Day reservations and booked only 
10-day stays. Majority of the hotels 
were filled through this process. 

Holiday came off without a hitch, 
as far as talent was concerned. 
Wi‘h hotels doing capacity or near 
capacity biz that was booked in 
advance, shows were booked in the 
non-name category generally, al- 
though the Concord at Kiamesha 
Lake, N.Y., played the Will Mastin 
Trio starring Sammy Davis Jr. on 
Sunday (2). Davis played that 
date as a result of an arbitration 
held a couple of weeks ago at the 
American Guild of Varie'y Artists. 
Will Mastin, who acts as business 
manager for the trio, had claimed 
that he had signed no contract cit- 
ing as proof the fact that stipulated 
salary was far below their usual 
stipend. It was claimed that one 
of the William Morris Agency 
salesman had inked the contract 
on their behalf, although he had 


«}no authorization to do so. At the 


arbitration, union suggested that 
the salary be brough up to $3,000, 
which was accepted as a suitable 
compromise. 

The Mastin unit hadn’t been tak- 
ing on any club dates lately as a 
regular policy because they’re top- 
lining in “Mr. Wonderiul” at the 
Broadway Theatre, N.Y. Deal is 
on for them to play the Copa- 
cabana, but that would hinge on 
the run of the legit revue. 


HUB CAFE SEASON BOWS 
WITH FOUR MAIN SPOTS 


Boston, Sept. 4. 

Blinstrub’s opening Labor Day 
night marks the kickoff of the Hub 
nitery season and again the only 
supper clubs with live entertain- 
ment shows here will be Blin- 
strubs, Bradford Roof and Steu- 
ben’s in the Hub and the Frolic 
across the harbor on Revere Beach, 
which will run year round, Noth- 
ing has happened with the shut- 
tered Latin Quarter despite nego- 
tiations by several interested 
parties. 

The Statler Hotel will continue 
with an orch for dancing and girl 
vocalist in its Terrace Room. The 
Oval Room at the Copley Plaza has 
been given over to convention 
functions and private parties. The 
Mayfair, one time top supper club, 
now has a continuous show policy 
similar to the Showbar and other 
drinkie grind establishments. Of 
the intimers, only one of style is 
Guy Guarino’s Moulin Rouge in 
the Hotel Vendome. 

Blinstrub’s, with Jan Arden cur- 
rent, has signed Marguerite Piazza, 
opening Sept. 17; Helen O’Connor 
(24), and Teresa Brewer, Oct. 15. 

Steuben’s opens Sept. 15 with 
Frank Fontaine and Don Dennis 
back as singing emcee. At the 





Bradford Roof, boniface Al Taxier 
plans again this season to bring in 
personalities a la Rudy Vallee, 
Lillian Roth and Gilda Grey, as he 
did last season. _ 


a 





The Esther Williams Aqua Show 
tour has been cancelled. Miss Wil- 
liams, who was to have started a 
run of arenas and auditoriums two 
days after doing a spec on NBC- 
TV, Sept. 29, has cancelled out of 
these dates. NBC-TV takes the loss 


for the expenses of the show so far. 

There are several reasons for the 
cancellation, but who exercised the 
option of calling off the show isn’t 
clear. Those who could have can- 
celled were Miss Williams, NBC, 
and the Arena Managers Assn. 

Miss Williams, current at Wem- 
bley Stadium, J.ondon, is playing 
to losing houses, which automat- 
ically gives NBC an out, since con- 
tract calls for the proviso that NBC 
wouldn't back the road tour in the 
U. S. if show didn’t meet all its 
expenses during the London run, 
At the same time, Miss Williams 
was under pressure from the AMA 
which gave Miss Williams an Aug. 
24 deadline to sign all contracts for 
their member arenas. No pacts 
having been signed by that date, 
deal was automatically cancelled. 
However, whether refusal to sign 
was Miss Williams’ choice isn’t 
known as yet. 

Miss Williams opened to SRO 
houses in London, but notices 
which were on the sour side, caused 
a drop in payees, and business has 
been languishing Manie Sacks, 
RCA veepee who was in on the 
original negotiations, indicated that 
show would be revamped and put 
onto the fair circuit next season, 
and with it, all would be in posi- 
tion to hit some tall coin. NBC will 
assume the losses on the British 
tour, which will include the cost 
of constructing the tank, which 
holds more than 200,000 gallons of 
water and which takes about eight 
hours to fill; sets, and routining 
the chorus. 

One of the criticism aimed at the 
show was the failure by Miss Wil- 
liams to make more than three ap- 
pearances during the 2% hour 
show, and one them in dry-dock. 
It’s felt that with revival of .the 
show in fairs, the kinks will be 
ironed out and its use as a spec 
can be continued on a regular 
basis. 





Stripper Sequin Drops 
G-Striag & Top $ For 
Fling as Cafe Singer 


Graduation from burlesque to 
the variety circuits is generally a 
long and gradual process, and with 
it has normally come a great hike 
in salary. However, process is be- 
ing reversed in the case of Ger- 


aldine Garner, who has been 
around the epidermis emporia for 
several years under the nom-de- 
strip of Sequin. 

Miss Garner, who has been hit- 
ting a comparatively high salary 
on the burlesque wheels, is giving 
up her stipend and the compara- 
tive security of the burley_ circuits 
in favor of cafe work. In addition 
to giving up her high take-home 
pay, Miss Garner will be dipping 
into reserves heavily for arrange- 
ments, material, etc. in prepara- 
tion for her career as a single 
singer. 

Miss Garner’s adieu to burlycue 
was accomplished last Thursday 
(30) at Minsky’s, Newark, with a 
party for newspapermen in New 
York, and a gettogether after the 
show at a Newark pub. As a 
clincher to her farewell to the 
peel-parlors, Miss Garner distrib- 
uted some of her G-strings to 
those covering the event. 


MASS. FAIRS BANK ON 
NAME VOCALIST DRAW 


Boston, Sept. 4. 

Massachusetts fairs are off on a 
name singer kick this season. 

Topsfield Fair opened Sunday 
(2) for a week with Eydie Gorme 
and her “Fair Time Frolics of 
56” and Dancing Waters featured. 
Brockton Fair opens Sunday (9) 
with Pat Boone, Joan Weber, Tony 
Pastor orch, Midwestern Hayride, 
Lillian Briggs, Carl Burnette, the 
Johnny Burnette trio and the 
Mariners. 

It marks the first time both 
fairs have gone all out on name 
songsters. _ 
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Las Vegas’ Social Status Bid 


=e Continued from page 1 


verse publicity on gambling to the 
vanishing point. 


Another major step is the in- 
tegration of the strip hotels into 
the regular Las Vegas community. 
Contrary to what was once a pop- 
ular belief, the city of Las Vegas 
is a highly religious city which is 
still considered a stronghold of 
Mormonism. The older elements 
have now accepted the strip and 
Fremont Street spots as part of its 
community, even if it Isn't repre- 
sentative of its religious cultures. 

Indication of the integration of 
both factions of the city was seen 


a nite 














at the recent benefit held by the 
local Variety Club 37 at Cashman 
Field for the benefit of various 
local charities. The entire town 
pitched in to aid this venture. Even 
the president of the Junior Cham- 
ber of Commerce acted as a stage- 
hand for this shindig. A “Shirt- 
sleeve Symphony and Chorale” was 
organized by Sands Hotel band- 
leader Antonio Morelli, with sing- 
ers comprising voices recruited 
from churches and schools. About 
6,000 townsfold attended this show 
at prices ranging up to $10. 

Even troops from the nearby 








Nellis Air Force Base, and tars 
from the Lake Mead Naval station 
came to participate in this pageant, 
thus indicating an ever-widening 
circle of respect being accorded 
the resort. 
Las Vegas Float 

However, one of the surest in- 
dications of its growing stature is 
seen in the acceptance of a Las 
Vegas float in the forthcoming At- 
lantic City Miss America beauty 
pageant, and the permission by the 
pageant authorities to permit the 
winner to appear at the Flamingo 
Hotel there for 10 days at $5,000. 
A Vegas’ goodwill ambassador, Abe 
Schiller, worked out the details. 
Until this year, the activities and 
endorsements by Miss America 
were carefully guarded. Appear- 
ances had been banned in all spots 
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where liquor was served. This sea- 
son, pageant authorities felt that 
Las Vegas had become sufficiently 
respectable for young Miss 
America. 

Yet, the quest for respectability 
by Las Vegas is not considered to 
be a bid to become a mass resort 
such as Atlantic City and Miami 
Beach. The unofficial lin: placed 
on hotels by the Gaming Commis- 
sion precludes any attempt to get 
everybody in on the act. As a mat- 
ter of fact, the bulk of the Route 
91 inns are still highly choosey as 
to whom they’ll permit to register, 
especially during the summer sea- 
son, when every available bit of 
space is commandered. 

The Sands Hotel and the Desert 
Inn are probably more than any 
other inn, able to take its pick >f 
the clientele. The New Frontier is 
able to expand its operations by 
virtue of its leasing of the next- 
door Royal Nevada, which is in 
the process of changing hands. 
' The addition of the RN rooms, plus 
the draws of such attractions as 
Judy Garland, and current Roberta 
Sherwood and Mickey Rooney, has 
prea this hospice over a fairly 
} 
| 





high hurdle. 
Bid for Mass Trade 


At either end of the Route 91 
strip, evidence of bid for mass 
trade is seen. Bill Miller at the 
Dunes is apparently romancing the 
motel trade with his $1.25 chuck- 
wagon (buffet style supper) start- 
ing at 7 p.m. At El Rancho, the 
chutkwagon starts at $1, but its 
at the usual time of shortly before 
| midnight. 

However, bonifaces such as Jack 
Entratter at the Sands, while ap- 
proving bids for — to come 
to Las Vegas, is likely to main- 
tain a constant vigilance of who 
stays at his spot. He pointed out 
that there are approximately two 
employees for every room in the 
hotel, and in order to operate on 
{such a class basis, they must nec- 
|essarily cater to wealthier ele- 
| ments, even if the room and menu 
rates are on the moderate sides. 


The next hotels slated to open 
are The Tropicana which is being 
aimed for an October completion, 
and the Hacienda which was re- 
cently turned down by the Com- 
mission. 

The quest for respectability is 
also considered logical outgrowth 
of the process of “orcerly devel- 
opment” which is said to be the 
unofficial policy of the Gaming 
Commission. “Orderly develop- 
ment” would eliminate the trio of 
folderoos which hit Vegas last year 
when three hostels, the Dunes, 
since taken over by Miller, the 
| Royal Nevada and the Moulin 
| Rouge bit the dust. 


| Letting hotels open indiscrimi- 











undesirable elements, either play- 
ing at casinos, or in hidden own- 
erships. 

The Stardust with its 1,200 plus 
| rooms, is still languishing in liti- 
| gation, before the Commission will 
| pass on it. The Hacienda is still 
| waiting and the Tropicana, one of 
ithe lush developments, must also 
| wait its turn for a casino license. 

At this point Las Vegas is being 
| heralded as a city of fun with mo- 
rality, acceptable to the entire 
family, and a mecca for motorists 
on their way to and from Holly- 
wood. It has become a city in 
which the school system, charities, 
churches have become direct bene- 
ficiaries of the greenfelt activities 
and hotel operations. As a resort 
it provides the bulk of empleyment 
| fo. the biggest city in Nevada on 
|@ 24-hour basis, and has become 
| 





an integral factor in the economy 
|of the southwest. It’s growth has 
| become so great that even a uni- 
| versity is being planned for the 
jarea. The University of Southern 
Nevada is expected to be on the 
outskirts of Las Vegas. 


Now that Las Vegas has been 
|accepted by the older elements in 
the immediate community, it’s now 
aiming, and seemingly sucessfully, 
for acceptance by the country as 
large as the country’s first major 
outpost built upon name entertain- 
ment and games of chance. 


nately, it’s believed might attract) 


St. Louis’ Chase 
Hits AGVA Strike 
With Court Writ 


St. Louis, Sept. ¢. 
Harold Koplar, impresario of the 
W. Chase Club here, last week won 
a bout from the St. Louis chapter 
|of AGVA when a temporary re- 


straining order was issued by 
Judge William Buder against Mur- 
ray Becker, head of the local 
AGVA branch, and an order 
also was issued requiring Becker, 
George Hopkins, a comic, and Enzo 
Sturati, a warbler to appear in 
court Sept. 11 to show cause why 
an injunction sought by Koplar 
should not be made permaneni. 


In the meantime a suit asking 
for $250,000 damages against the 
trio and the Guild remains on the 
docket. The hassle erupted Friday 
(24) when Becker demanded that 
the club contribute to the union’s 
welfare fund during the time en- 
tertainers were employed. Koplar 
refused and Hopkins and Stuarti, 
obeying Becker’s order, refused to 
continue their acts. Becker had 
been in the Zodiac Room for about 
a week and Stuarti had just 
opened a two week stint. 


Koplar countered with his suits 
and his petition charged the Guild 
threatened to induce all perform- 
ing members to refuse to work in 
the hotel and club. Hopkins re- 
mained in the city during the has- 
sle, but Stuarti went to New York 
and returned after the court’s ac- 
tion Thursday (30) was made. 





O’Seas Scouts in U.S. 


Kathleen Williams, operator of 
the Blackpool Circus, Blackpool, 
Eng., is currently scouting around 
for talent in the U.S. 

Another looking around for acts 
eligible for European bookings is 
Brian Roxbury, who is in charge 
of Continental bookings for the 
Lew & Leslie Grade Agency, 
London. 











COMEDY MATERIAL 
For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 


First 13 Files $7.00—All 25 issues $25 
Singly: $1.05 per script. 

@ 3 Bks. PARODIES, per book. $10 @ 

@ MINSTREL BUDGET ........ $25 @ 

e 4 BLACKOUT BKS., ea. bk.. $25 @ 

@ BLUE BOOK (Gags for Stags) $50 © 

HOW TO MASTER THE CEREMONIEFS 


$3.00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth overa thousand 
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BILLY GLASON 
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HEADLINING 


COLISEUM, New York 
* (Sept. 7-8-9-10) 


CASTONIA, North Carolina State Fair 
(Sept. 12-13-14) : 


NEW JERSEY STATE FAIR, Trenton 
(Sept. 25-26-27) 





° ONE NITERS * ARENAS * COLISEUMS 
featured in COLUMBIA PICTURE, Mag aa IRS (Coast to Coast) Sept. 28 to Nov. 26, 1956 
au — 
234 West 48 St. 1001 Chestnut St. : 
Publicity: New een 36, N. Y. Philadelphia Promofion-Direction: 


ARTIE AND MARTY PINE Plaza 7-1786 WA 2-4677 JIM FERGUSON 
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New. 


Acts 





JAN PEERCE 

Songs 

30 Mins. 

Desert Inn, Las Vegas 


Unlike his predecessors who: 


have each earned a niche in the 
bistro firmament via nitery troup- 
ing flourishes, Jan Peerce is not 
showcased in an act designed spe- 
cifically for cafe entertainment as 


such. Instead, he turns in an ex- 
tremely pleasing concert perform- 
ance. e attention nonetheless 


is immediate and the kudos for 
each vocal recital is justifiably 
long and loud. Lone production 
touch employs subtle lighting and 
dresses Peerce in a clown’s blouse 
for his tune-up of “Pagliacci.” 


Aside from that familiar aria, 
Peerce stands up and belts away 
in an unpretentious manner. His 
glossy tenor larynx glides through 
the scales of ‘“Mattinata” and 
other w.k. operatic pieces. Peerce 
stays away from pops, but does 
relieve the heavier vein with a 
line of standards, balladeering 
“Yiddisha Mama,” “Because” and 
“Bluebird of Happiness.” Capper 
is a vibrant “You'll Never Walk 
Alone.” Alan. 


FOX QUARTET 
Vocal Group 

45 Mins. 

Hote! Radisson, Mpls. 


Making their supper club debut 
here after a number of lesser 
nitery tryouts, the two youthful 
couples comprising this Fox Quar- 
tet have fashioned a firstrate sing- 
ing act that pleasantly carries 
auditors down the musical comedy 
lane from “Student Prince” to 
“Fair Lady.” Individually and col- 
lectively, the voices rate above par 
and the offering is effectively 
routined. The performers have a 
seemingly inexhaustible repertory 
of surefire show hit tunes, old and 
current familiar numbers that one 
can hear repeatedly with pleasure. 


Solo, duet and ensemble chirp- 
ing reflects the sparkle, good 
humor and verve of the two clean- 
cut girls and like number of young 
men. Accompanying bits of clev- 
erly devised business are in the 
groove. There’s only an infrequent 
wandering away from musical 





comedy to, for example, a medley 
of Irish favorites, but this absence 
of vocalistic variety apparently 
isn’t detrimental: in the present 
swanky surroundings, Further pol- 
ish and smoothness undoubtedly 
will be attained with experience. 
Originally inked, for a fortnight 
in the leading Twin Cities’ bistro, 
the Hotel- Radisson Flame Koom, 
the act was held over for an addi- 
tional two weeks and has been 
booked for a return engagement 
next April. Rees. 


SUTTON’S BOMBSHELLS (5) 
Acrobatic 


7 Mins. 
Palace, N.Y. 

Sutton’s Bombshells, a youthful 
femme quintet with a well disci- 
plined routine of acrobatics, work 
rapidly with an act that is paced 
exceedingly well. They give the 
impression of constant activity with 
time outs for solo slottings, partic- 
ularly by a blonde member of the 
company who does some good con- 
tortion routines. 


The girls do a lot of tumbling all , 
over the stage, showing good preci- 
sion stuff with some of it paced in 
the manner of a dance act. The 
kids can contribute to theatre and 
outdoor situations and certain nite- 
ries for good effect. Jose. 


HARRY & HARRIET KING 
Acrobatic 

7 Mins, 

Palace, N.Y. 


Harry & Harriet King are hand- 
to-handers with a set of tricks 
fairly standard to this category. 
There is one section of their act, 
however, that merits‘attention._The 
male handles the girl in a variety 
of turns. Otherwise, the duo makes 
too much of comparatively easy 
tricks. 


Fault, perhaps. is the overem- 
phasis on an oldtime brand of 
showmanship and a set of gestures 
that may have some meaning to 
readers of the physical culture 
mags. Latter does much to elimi- 
nate the pacing. One of the team’s 
top assets is the bikini-clad blonde 





who puts a dash of s-e-x into the 
turn. Jose. 
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TONY MILO 
Comedy 
45 Mins. 
Bradford Reo’, Boston 
Tony Milo, around for some 


time on the Coast, but not docu- 
mented in Varrety’s New Acts 
file, is a zany comic who works 
carbons, chants, terps, knockabout 
antics and gimmicks into a strong 
session for heavy spontaneous 
yocks. Standout of his rousing 45 
minutes of unrestrained comedy 
jinks is a smash takeoff on Elvis 
Presley which panics the aud and 
will undoubtedly be picked up by 
a segment of the comic fraternity 
this season. Milo dons a black 
Presley wig and sideburns, picks 
ub an oversized guitar with spe- 
cial elastic band down its string 
portion, for “Heartbreak Hotel. 
He’s got the torso-twitching singer 
down pat and proceeds to build 
the bit in serio fashion with a boff 
rendition of the number using fhe 
EP writhings and following the 
orch beat with ome on the broad 
elastic on the guitar. 

Milo is a speedy dispatcher of 
comic stuff and from fast walkon, 
he commands attention. The short, 
stocky, dark haired personable 
comic, with a nice flair for miming, 
sets the stage fora slick impresh 
of old time comic with hat over 
ears, slams into mike loosing a 
mouthful of teeth and sings a 
monotone of -gags ending with 
terps, acro jumps, and transform- 
ing a rolled newspaper into a flow- 
ering tree. He segues into car- 
bons of The Ink Spots, Liberace, 
George Gobel and Johnnie Ray. 
For clincher, he has an okay med- 
ley of Jolson tunes, working it 
straight, using only a straw hat 
and cane for props. Piping is in 
the rich Jolie vein netting big aud 
reaction. Milo could go it alone 
on voice to make it as singer. 
Looks to hit comedy top ranks for 
tv, niteries and stage. Guy. 





Palace, N.Y. 

The Revelers tag has been a 
hallowed name in entertainment 
since the early days of radio. It 
was this quartet that produced 
such singles as James Melton, 
Frank Parker and Wilfred Glenn, 
the first two of whom are still in 
circulation today and in the name 
category. 

The new foursome seems to be 
based on the same kind of format, 
with an accent on tenors, which 





Pires ho geome 0 Neher oieh tee 
> hard-working, the port 
are - 4 @ arrange- 
ments are good, and all their tunes 
have a theatrical flair which is 
okay for work in most situations. 
As yet, the boys have still to de- 
velop a polished stage presence. 
--Vocally, they go over well, al- 
though the sound (perhaps con- 
sciously developed) is sean 
of a former era. Catalog includes 
“Lonesome Road,” “Falling 
Leaves,” a spiritual and a at 
ose. 





Vaude, Cafe Daies 





New York 


Puppeteers Walton & O’Rourke 
return to the U.S. on the Queen 
Frederica Sunday (9) after a series 
of European engagements which 
included a tour of Spain. 


Rowan & Martin signed for the 
Copa show on the bill topped by 
Nat (King) Cole, Nov. 1... Phil 
Foster, who shifted to the William 
Morris Agency, goes into the Sans 
Souci, Miami Beach, in two shifts, 
first starting Jan. 4 for a week 
and another week beginning Feb. 
1 or 15... Henny Youngman set 
for the Sans Souci, Jan. ll... 
Peggy Connelly to the Blue Angel, 

. Y., tomorrow (Thurs.). . <erri 
Stevens tapped for the lics, 
Revere Beach, Mass., Sepr. : .. 
Yvonne Moray booked for th 
Riverside, Reno, Oct. 11, and the 
Sahara, Las Vegas, Dec. 4... 
Irene Perry an addition to the 
Polka Dot, N. Y.... Joe E. Lewis 
to work the Balinese Room, Nov. 
15, following his run at the Copa- 
cabana, N. Y. 


Hollywood 

Bobby Short holds over for an- 
other week at the Castle ... Nat 
(‘King’) Cole, current at the Cocoa- 
nut Grove, opens a nine-day stint 
at the Latin Casino, Philadelphia, 
Oct. 19 . . . Charlita will be the 
first vocalist in the 16-year history 
of the Palladium to get co-star 
billing . . . George Shearing quin- 
tet set for a three-week stand at 
the Macumba in San Francisco 
following his three week stand at 
Sardi’s Nov. 17... Paul Gilbert 
starts two-week stand at the 
Balinese Room in Galveston, be- 
ginning tomorrow. 





Roy Rogers Nets 
946 in Ohio Fair 


Ohio State Fair, here, during its 
recent run, according to figures re- 


,| leased by James A. Rhodes, state 


auditor. Total grandstand receipts 
during the show were $122,780. 
State’s share was $28,197. 
Contract between the fair and 
Rogers called for the first $10,000 
to go to the fair, and the next 
$40,000 to Rogers. All over $50,- 
000 was to be split 75% to the cow- 


boy and the remaining 25% to the 
fair. 


Paid attendance for the five days 
of Rogers’ run was 261,474 an in- 
crease by 74,858 over last year 
with a total of 186,616. For the ~ 
same period in 1954 paid atten- 
dance was 171,751, while 1953 fig- 
ures went to 212,010. 


ROBERTA SHERWOOD 
INTO 5G WKLY. CLASS 


Within a few months, the weak 
three-figured salary of Roberta 
Sherwood has jumped to $5,000 
and indications point to a further 
climb, The fortyish singer, virtual- 
ly an unknown a short time ago, 
zoomed from her stand at Murray 


Franklin’s cocktail lounge, Miami 
Beach, to a national figure, through 
the plugging by Walter Winchell, 





who seems to have made Miss 
Sherwood’s career a_ personal 
cause. 


_Miss Sherwood, current at the 
New Frontier, Las Vegas, follows 
with the Riverside, Reno, Sept. 15; 
Mocambo, Hollywood, Sept. 28; 
Elmwood, Windsor, Ont., Oct. 25; 
Town Casino, Buffalo, Nov. 19; 
Latin Casino, Philadelphia, Dec. 3, 
and the Chez Paree, Chicago, Jan. 
10. William Morris Agency is work- 
ing on further bookings for next 
year. 
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IS MANTLE GOING TO HIT 60? 


IS SUCCESS SPOILING ROCK HUNTER? ? 


'S AL BERNIE 


A BIG HIT AT JULIE PODELL’S 
FAMOUS COPACABANA ? ? ? 


THE FIRST TWO CALL FOR GUESS WORK— 
THE NEW YORK CRITICS HAVE A POSITIVE ANSWER 








bit is his best." 


VARIETY 


LEE MORTIMER, New York Daily Mirror 
“Al Bernie tears up the audience." 


ROBERT W. DANA, New York World Telegram 


& Sun 


“. «+ gives a splendid overall performance 


WALTER WINCHELL, New York Daily Mirror 


“Al Bernie's mimicry of Roberta Sherwood 
(at the Copa) signals hefty applause. Mean- 
ing New Yorkers rate her a star. His Presley 


"... Strong reaction ... has to beg off." 


FOR THE THIRD! 


dream 


Herm. FRANK 


at the Copacabana ... there are few 
sons in show business with a better knack 
for mimicry than Al Bernie." 


GENE KNIGHT, New York Journal-American 


“Good! ... Bernie writes his own material, 
which is brighter than most gag writers can 


up." 
QUINN, Sunday Mirror 











per- 


“AL BERNIE GREAT AT COPA...A new 
Al Bernie is born ... a routine which is « 
bright long howl." 


BILL SMITH, Show Business 


". . - loads of amusing material fer solid 
returns ... hilarious.” 





Thanks ED SULLIVAN for my 
September 2d Appearance 


On Your Show 


Direction: WILLIAM MORRIS AGENCY 
Publicity: MAL BRAVEMAN 
Club Dates: NAT DUNN 
































Wednesday, September 5, 1956 VARIETY 45 


A ot a 











DANNY 
KAYE 


Shubert 
Theatre, 


‘CHICAGO 


SEPT. 7th 


European Manager U.S.A. Representation 
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NIGHT CLUB REVIEWS 


VARIETY 





Desert Inn, Las Vegas 
Las Vegas, Aug. 28. 
Jan Peerce, The Szonys (2), 
Somethin’ Smith & The Redheads 
(3), Art Johnson, Donn Arden 
Dancers (14), Carlton Hayes Orch 
(13), $2 minimum. 





As far as Las Vegas is concerned, 
a Metopera billing on a saloon 
marquee no longer is significantly 
paradoxial to effect the excite- 
ment engendered by past, and oth- 
erwise rare, longhair bows on this 
circuit. The signal successes on the 
nitery boards of Helen — 

trice Munsel, Marguerite Piaz- 
= Robert Merrill, et al, has, how- 
ever, fostered an aura that now 

ves an easy 
Sowoensnt whose talent finds 
source in a set of cultured pipes. 
Hence, Jan Peerce’s very presence, 
aided by word of mouth, should 
spur satisfactory traffic into the 
Painted Desert Room during the 
tenor’s four week engagement. 
(See New Acts). 


Adding impact to the mar uee | 


wer of Peerce is the familiar 
oute of The Szonys. Absent as a 
team for too long, their return to 
this market receives unanimous a 
proval. One af the slickest adagio 
terp acts in the business, The 
Szonys unfold their w.k. repertoire 
with a new found verve. Initial 
“Autumn Leaves” is arresting and 
sets the stage for followup toe dy- 
namics registered with a tango. Ex- 
pressive dance patterns soar to the 
top plateau as the duo executes its 
electrifying lifts, splits and other 
fave tricks. Poignant recreation of 
“The Sleeping Beauty’ Ballet 


Working at the | 


DANBURY 
FAIR 


—then Enjoy the Comforts 
of Hotel Living . . . the 
Coziness of Home Life... 























—all for — 


.0O Per 


Day + up 


Big Rooms... 
Spacious Cottages eee 
All Facilities ... 


KENMERE PARK 
on Lake Kenosia, R. D. 2, 
Danbury, Conn. | 


Adiacent te Danbury Fairgrounds 
Phones — Pioneer 8-8167; 8-5007 





entre for any cafe) 


climaxes their performance, and 
they exit on rafter shaking salvos. 


Somethin’ Smith & The Red- 
heads are no strangers here either. 
They scofe well with their spright 
routines involving comedy and lrar- 
mony and a keen savvy of rhythm 
instruments. “Refugees From Mu- 
sic’ cues a satire on current mu- 
sic trends and is good for yocks. 
Smith stops the show with his ban- 
jo twanging. Begoff sees act lead 
a community sing inspired by “It’s 
A Sin To Tell A Lie.” 

Art Johnson vocals the Donn 
Arden Dancers through opening 
and center production choreos, 
holdovers from the previous show. 
Carlton Hayes capably holds up the 
music end, handing baton to War- 
ner Bass for Peerce’s operatic 
segment. Alan. 





Fontainebleau, M. B’ch 
Miami Beach, Aug. 31. 
June Valli, Henny Youngman, 
Tun-Tun, Sacasas Orch, Murray 
Schlamm, Al Navarro Orch; $2.50- 
| $3.50 minimum. 








End-of-summer package in the 
La Ronde is of mid-winter calibre. 
Pace set is a breezy one, the blend 
scoring all the way via accent on 
comedics and June Valli contrib- 
bing potent song-balance. 

Miss Valli played this room sev- 
eral months ago, but shows marked 
improvement as a cafe songstress. 
Her new staging is a smoothly de- 
vised one which accents a warmth 
missing in her last showing. She’s 
matured rapidly in styling and de- 
portment, now working with an 
ease and assurance to grab atten- 
tion quickly. 

The attractive brunet inserts 
only her latest waxing early in her 
canto, “I’ve Got Something In My 
Eyes,” then settles down to a 
varied catalog that shifts from 
“Mad About the Boy,” through ‘I 
Could Have Danced All Night,” to 
a clefer medley from the speak- 
easy era with clincher a takeoff on 
Helen Morgan. Tasteful gowning 
adds eye appeal to solid vocal im- 

act. 

, Henny Youngman, a staple on 
the beach, has played every top 
hotel but this and the Eden Roc. 
He opens fast, leading into series 
of barbs about this hotel, topical 
lines anent travel patterns, stand- 
ard wife routine with fresh lines 
to add zing, then his always strong 
winder, the violin playing, oneliner 
bit. Overall impact garners a warm 
payoff from the tablers. 


Tun-Tun is a semi-annual re- 
turnee here. The four-feet high 
Mexicano kicks up a Latin-dance, 
song and comedy-impression wing- 
ding that sets a fast pace for things 
to come. Most hilarious item at 
show caught was his carbon of 
Liberace at a moppet piano—with 
his subject there in person, laugh- 














ing it up and taking a bow. 
Lary. 

















KAYE GORHAM DANCER 


” 

8 CASADORABLES—3 Winter Seasons, Casa Seville, Franklin $q., Lb. 1., N. Y. 

6 BOLERA MAIDENS—Season of 1956—Club Bolera, Wildwood, New Jersey 

6 SOUTHERN BELLES—Myrtle Beach, Pavilion Theatre, $. Carolina, 8 Weeks 





FAIR'S SEASON OF 1956 
Thanks to Al Martin 


8 GIRLS—AFTON, N. Y, ( 
16 GIRLS—MALONE, N. Y. 


10 GIRLS—ALTAMONT, N. Y. (SAME WEEK AUG. 20) 
10 GIRLS—SCHAUGHTICOKE, N. Y. (WEEK OF AUG. 31) 
10 GIRLS—SMETHPORT, PA. (WEEK OF SEPT. 3) 

10 GIRLS—GREAT BARRINGTON (WEEK OF SEPT. 10) 


Choreography and Productions by KAYE GORHAM 


For Information: WR 


Exclusixe Representative: 


LLOYD’S THEATRICAL ENTERPRISES 


1564 Broadway, New York 36, N. Y. 


PLaza 


WEEK OF AUG. 13) 
(WEEK OF AUG, 20) 


ITE—WIRE or PHONE 


7-3529 





























VING MERLIN 











and his 
VIOLIN BEAUTIES 





_— = 





LOUISVILLE, KY., FAIR, Sept. 10-12 
HUTCHINSON, KAN. FAIR, Sept. 14 


Mgt.: Jerry Levy - Fred Ameel 





Wednesday, September 5, 1956 





Beverly Hillis, Newport 
Newport, Ky., Aug. 31. 

Buddy Lester, The Lancers (4), 
Raul & Eva Reyes, Donn Arden 
Dancers (10), Dean Campbell, 
Gardner Benedict Orch (10), Jim- 
my Wilber Trio, Larry Vincent; $3 
minimum, $4 Sat. 





Returns by three acts that rank 
among favorites of Greater Cin- 
cinnati regulars at this class north- 
ern Kentucky nitery give the cur- 
rent two-framer high floorshow 
value. — 

Buddy Lester scores in the laugh 
department. A smoothie all the 
way, his material is fresh and mas- 
terfully delivered. His standby 
novelties are gags stringed to as- 
sorted hats, a Ted Lewis takeoff 
and trumpet clowning. A socko 32 
minutes. 

The Lancers, who made a smash 
bow here less than a year ago, bid 
to fortify their rooting section this 
trip. Tuxed college type male four- 
some is plenty deep in eng | 
and harmony. Two mikes serve ad- 
vantageously for superb vocal 
blendings. Physical routining is 
above average. Half-hour cycle 
highlights “Joey.” “Mr. Sandman” 
and solos by Corky Longdon, bass, 
and Dick Williams, top tenor. 

Raul & Eva Ryees give the pro- 
ceedings a fast 11-minute start 
with their standard Latin American 
dance routine which retains the 
“Hole in Her Head” comedy tune 
and a bull fight travesty. 

Donn Arden Dancers, with Dean 
Campbell as emcee, and Gardner 
Benedict’s band supply strong 
backing. Koll. 





Frolie, Revere B’ch 
Revere Beach, Mass., Aug. 23. 
Jerry Vale, Jack Soo, Gene 
Cooper, Buddy Thomas Line (11) 
Bob Warren, Cliff Natalie Orc 
(5); $3.50 minimum Fri. & Sat., 
$3 weekdays. 





Jerry Vale, a fave in this 375- 
seater on the beach across the 
harbor from Boston, is pulling the 
biggest crowds of the season for 
bonifaces Mike Della Russe and 
Jimmy Cella, 

Vale belts with a strong lyric 
baritone for big returns. Top num- 
ber is his Columbia disk, “You 
Don’t Know Me.” Bowing with 
“Top of the World,” he does a 
winging “Just One More Chance” 
and then, with expert guitar back- 
ing by Don Rodney and the Natalie 
tooters following, he gets off a 
nostalgic “Granada” for boff re- 
turns. Changing pace, he does 
“Somebody Loves Me” and a flock 
of others for a begoff. 

Jack Soo, comic, gets over a slick 
routine with jungle film script, 
using Tarzan and Jane as leads in 
his drama tale. The tall, personable 
comic runs a rapidfire gag line of 
topical subjects spiced with car- 
bons of Vaughn Monroe and Billy 
Eckstine, Customers like his 
humor. 

Gene Cooper opens with nice 
layout of taps and softshoe wark 
winding up with well received 
succession of leaps and_ spins. 
Buddy Thomas line is a click and 
solo work big baritone voiced Bob 
Warren, especially his “Autumn 
Leaves” in French, adds greatly to 
presentation. Cliff Natalie batons 
the show with neat beat. Guy. 


Thunderbird, Las Vegas 
Las Vegas, Aug. 30. 
Johnny Desmond, Tippy & Co- 
bina (2), Steiner Bros. (3), Barney 
Rawlings, Thunderbird Dancers 
(8), Al Jahns Orch (11); $2 mini 
mum. 





With Johnny Desmond in for a 
four-week tenure in the Navajo 
Room, the hospice can look for- 
ward to okay biz during the post- 
Labor Day season. Desmond 
blends his infectious personality 
and big voice with a lineup of w.k. 
ballads and pops for sock response. 
Opening “It’s Nice To Be Your 
Neighbor” gives him room to 
patrol the ring and get chummy 
with his audience. Intimate com- 
munication with the customers is 
repeated with the accent aimed at 
the distaff side during his lyric 
parlay to a tune called “Women.” 
Serious balladering dirécts him to 
“On The Street Where You Live,” 
“Prisoner Of Love” and the beg- 
off “Return To Sorento.” 

Tippy & Cobina are a pair of 
matched monkeys who respond 
gingerly to the commands of 
trainers Manuel & Marita Viera. 
Act is geared for comedics and is 
solid success. The monks are well 
schooled and offer refreshing 
diversity in cafe entertainment. 
Best tricks are centered about their 
ability to play various instruments, 
i.e. bongos, guitar and piano. 
Wrapup has one of the monks 
nimbly tuning a serious piece on 
the electric organ. 

Steiner Bros. are three teen- 








-20 Direction: William Morris Agency 


agers who, their youth notwith- 





standing, are pros. They hoop and 
sing and their routines snare sal- 
vos for the talents displayed, not 
out of consideration of what might 
otherwise be termed a youthful ef- 
fort. They’ve had good tutoring, as 
evidenced in their precisioned tap 
numbers, which anchor the act. 
Harmony of “Darktown Strutters 
Ball” and followup hoofing is a 
stand-out number. 

Barney Rawlings fires up the 
vo_als during a pair of eye-arrest- 
ing eaene numbers neatly 
toed by Thunderbird Dancers. Al 
Jahns, as usual, keeps his tootlers 
well abreast of the cues for excel- 
lent musical backdropping. 


Alan, 





Hotel Muechlebach, K. C. 
Kansas City, Aug. 31. 
Eileen Rodgers, Joe Reichman 
Orch (8); $1-$1.50 cover. 


This is the farewell fortnight for 
Joe Reichman winding up a run of 
eight weeks in the Terrace Grill 
of the Muehlebach, and for the 
show session Eileen Rodgers is in 
for her first stand in the room. 
Miss Rodgers is in here just as her 
Columbia recording of “Miracle of 
Love” is ascending on the disk and 
the booking is timely all around. 

A tallish brunette, Miss Rodgers 
has a voice with some power that 
registers well in the lower range, 





handles herself well at the mike | tim 


and is apt at phrasing. She warbles 
a variety of tunes from “I’ve Got 
the World on a String” through 
“I Won't Cry Anymore,” “Our 
Town,” “Learning the Blues,” 
“You Made Me Feel So Young,” 
and “Fine and Dandy,” as well as 
her platter hit. Customer approval 
rises as show progressed, and she 
closes to a strong hand. 

With Reichman on the stand it 
has been a dancing summer in the 
Grill, and one that has hypoed biz 
through the warm ee a 

in. 


Hotel Radisson, Mpls. 
Minneapolis, Aug. 30. 
Wally Griffin, Don McGrane 
Orch (8); $2.50 minimum. 





Appearing in Minneapolis for 
the first time and probably an un- 
known here, Wally Griffin, billed 
as “the singing humorist,” proves 
more of a singer than a humorist. 
With a good set of pipes and a ro- 
bust delivery, he shows to best ad- 
vantage in this spot when he fore- 


goes patter and devotes himself to 


warbling. 

Especially outstanding in the 
chirping line are a Calypso with 
the accompaniment tapped out at 
the keyboard and a chanted Eng- 
lish ballad, the latter also sans in- 
strumental: assistance. His rendi- 
tion of “Autumn Leaves” strikes a 
responsive chord, too. 

By this swanky Flame Room’s 
sedate standards some of his sal- 
lies are in questionable taste. Also, 
little of the humor is sufficiently 
fresh or funny. But whatever Grif- 
fin lacks as a comedian, handi- 
capped as he is by inferior mate- 
rial, he compensates for vocally. 

Dan McGrane’s topnotch orches- 
tra plays the show and for cus- 
tomer dancing in usual superb 
fashion. Rees. 





Statier-Hilton, Dallas 


Dallas, Aug. 27. 
Roger Williams, Bob Cross Orch 
(12); $2-$2.50 cover. 





In his first outing here, pianist 
Roger Williams scores with a 
versatile 40-minute sesh that’s a 
pee trailer for his concert data 

t. 16 in the Texas State Fair's 
Cotton Bowl Oct. 16. Williams has 
a fast getoff with “Bumble Boogie.” 
From there he reprises a brace of 
his Kapp Records waxings, includ- 
ing “Autumn Leaves” and “Tum- 
blin Tumbleweeds.” Response 
builds on “Warsaw Concerto” for 
heavy mitting. Williams trots out 
lotsa savvy via novel gimmicks te 
even out a slick show. Simul- 
taneous digiting of “Merry Olds- 
mobile” and “You Tell Me Your 
Dreams” by left and right hands 
also scores. Clincher is “Whiffen- 


}poof Song” and “For You” by left 


and right hands while he whistles 
“Doggie in the Window.” Added 
gimmick untilzes his niniature 
electronic piano in a musical duel 
which includes a “Sabre Dance” 
duet with the tiny grand, “Sebas- 
tian.” Clever bit of biz awes ring- 
siders as the midget piano is re- 
moved to reveal no fires attached. 

Bob Cross orch, a fixture in the 
Empire Room, keeps the. floor 
filled for terp turns, and the seven 
“singing strings” are faves as 
strolling serenaders prior to showe 
e. Bark. 





FACELIFT CASINO-IN-PARK 

Casino in the Essex House Hotel, 
N.Y, at one time a stronghold of 
name bands, will get a new decor 
and alterations to the extent of 
$300,000 for a Sept. 14 opening. 

Martin Burns, formerly of the 
Harwyn Club, N.Y., will preside 
at the piano. 














HOME TALENT 
PRODUCERS 


Now is the time to prepare for forth- 
coming productions, viz., MINSTREL 
SHOWS, VARIETY SHOWS, REVUES, 
etc. BE READY! DON’T WAIT till last 
minute! Due to rising in paper prices 
all items are limited... .. .. 


MINSTREL BUDGET 
3 BKS BLACKOUTS, per Bk 
3 BKS PARODIES, per Bk 


35 gag files for $251 Contains 
everything for everybody! 


BILLY GLASON 
200 W. 54th St., New York 19 
(WE TEACH EMCEEING and COMEDY) 


$25 
$25 
$10 

















WILL OSBORNE 


and His Orchestra 


CAL-NEVA LODGE 
LAKE TAHOE, NEV. 
Mgt.: MILTON DEUTSCH 














YVONNE MORAY 


Currently 
CAVE SUPPER CLUB 
VANCOUVER, B. C. 


MILTON DEUTSCH AGENCY 
9157 Sunset Bivd., Hollywood, Calif. 























Personal Management 
SAM ROSEY 


Hollywood 


ROBERTA LINN 


OPENING SEPTEMBER 6th 


COPACABANA 


New York Debut 








Staged by Charles O’Curran 


Direction 


WILLIAM MORRIS AGENCY 
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JOE FLAUM, Rep 





HERE WE GO AGAIN 


SIBYL BOWAN 


PALACE, New York, Sept 7th 
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“APRIL in PORTUGAL” 
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Freed Reprises ‘55 


Bklyn Par R&R 


Click With Plenty of Kids, Cops, Com 


Still big on th disk bestseller +— 


lists, rock ’n’ roll is still also pack- 
ing a tremendous boxoffice wallop. 
For the second year in a row, disk 
jockey ‘lan Freed is jamming the 
Brooklyn Paramount to capacity at 
virtually every show despite a 
highly uneven troupe of perform- 
ers. With tickets going at $1.50 
and $2, the gross should about 
equal last year’s recordbreaking 
$204,000 even though this year 
Freed is in for nine days as against 
last year’s 10. (See separate box- 
office story.) 


Freed himself is undoubtedly 
one of the chief reasony for the big 
draw, since the same type of show 
at the Apollo Theatre in Harlem, 
for instance, will pull nowhere as 
much as a package identified with 
the WINS jockey. Freed crusaded 
for this type of music and now he’s 
cashing in on it. Like most cru- 
saders, however, Freed tends to be 
deadly serious. There’s a good deal 
of pomposity about his gab and 
he’s capable of saying ——- 
like “Rock ’n’ roll and the yout 
are the good citizens of tomorrow,” 
whatever that means. The kids, 
however, seem to dig him or, at 
least, the music that he plays. 


The sociology of rock 'n’ roll al- 
ways comes to focus at such a 
show. At the show caught last 
Thursday night (30), no important 
“incidents” occurred. One kid did 
manage to wander on stage only to 
be dragged off by the cops, but 
otherwise there was no disorder. 


There were, however, cops in 
every aisle to nip any highjinks in 
the bud. There’s no doubt that 
without the cops, the tough juve 
element that’s attracted to this 
type of show would have turned 
the place into pandemonium. All 
around this reviewer some of the 
kids were trying to “start some- 
thing,” all in the spirit of good 
clean fun, but were only put down 
by the prompt and persistent ac- 
tions of the police. Lots of nice 
kids were there too, of course, but 
there was a large sprinkling _of 
juve hoods waiting for a spark to 
set the dynamite off. 

The rock ’n’ roll music supplies 
the right explosive atmosphere. 
The opening number by the band, 
with a driving sax solo by Jimmy 
Wright, was hot and loud with the 
mob latching on to the steady beat 
via handclapping, whistling, etc. 
It was the same type of stuff that 
Illinois Jacquet used to dish out at 
the eariy “Jazz At The Philhar- 
monic” bashes. 

The routining of this show, how- 
ever, militates against tempera- 
tures getting too high. Each turn 
comes on for a quick number or 
two and then exits. It’s not exactly 
showmanship, but it permits a bill- 
ing a let of names within a 60- 
minute layout. i 

Some of the performers are first- 
rate. Frankie Lymon, a 13-year-old 
Negro boy, is a sensational talent 
and his performance with his Teen- 
agers combo could go anywhere. 
Fats Domino and Joe Turner come 
on with some fine blues shouting 
in the old jazz tradition and supply 
the selid foundation for this pack- 
age. 

The vocal combos on the bill, in- 
cluding the Penguins, the Harp- 
tones, the Cleftones, the Bowties 
and the Teenagers, go through the 
same routines with slight varia- 
tions. They are all imitating some 
original group whose name nobody 
knows. There’s the same _ note 
breaking amd bending and virtually 
the identical choreographic rou- 
tines. 

Others on the Brooklyn Para- 
mount bill are Jean Chapel, a 


femme Elvis Presley; the Shepard | 


Sisters, a medioere trio; Mabel 
King, an excellent blues songstress; 
Jimmy Cavello’s Housewreckers, 
much in the Bill Haley groove, and 
several instrumentalists, including 


Al Sears, Freddie Mitchell, Pan- | 


ama Francis and Sam (The Man) 
Taylor. 

Freed, incidentally, also brings 
his wife on stage as the one who 
helped to make all this possible. 

Herm. 


Palace, N. ¥. 

Harry & Harriet King, Cook & 
Brown, Senor Cortez, Helen Halpin, 
Rigole to Bros. & Co. €3), The 
Revelers (4), Frank Marlowe, Sut- 
ton’s Bombshells (5), Myron Roman 
Orch; “A Cry in the Night” re- 
viewed in VARIETY Aug. 15, '56. 


Salient features of the new 
Palace card are its brisk pacing and 
a series of strong acts strategically 
spotted. In fact, this is one of the 
better speciments of the Palace 
brand of stagecraft. 

Best aspect of the layout is its 
comedy. Frank Marlowe’s zany 











brand hits it off with the clientele. 
He gets familiar with the custom- 
ers immediately, and then pounds 
them with a series of good bits. 
He’s a highspot in the show on his 
next to closing slot. 

Another important cog in this 
section is %elen Halpin, who deb- 
uted at this house some years ago, 
and having made the rounds of the 
p'ushier spots, is giving this house 
another whirl. Miss Halpin hits it 
well with some strong special ma- 
terial which encompasses some 
good impressions, with an Elvis 
Presley bit as its standout. She 
winds up with her carbon of Judy 
Garland sitting on the apron doing 
“Over the Rainbow.” 

Also in a comedy vein, the Rigo- 
letto Bros. (2), with an assist from 
an unbilled femme, presumably a 
remnant of the Aimee Sisters, do 
their hoke magic and an acro im- 
pression that hiis its mark strongly. 

In the deuce, Cook & Brown give 

ice to the bill with their tapster- 
ao Negro duo exhibit a lot of 
energy and come off well. Senor 
Cortez, on the banjo mandolin, 
strums his way into house favor 
with a series of Latin airs, and 
good novelty tunes for a strong 
bowoff. 


Bombshells, The Revelers and 
Harry & Harriet King. Myron 
Roman showbacks sharply. Jose. 


® Roxy. N. Y. 

Robert C. Rothafel presentation 
“Magic of the Stage” with Joe 
Givens, Nicky Powers, Leslie Sang, 
Robert Saccente, .Joyce Carto, 
Roxyettes (24), Skating Lads (8), 
sets, Bruno Maine; costumes, Win- 
niford Mor on; Bob Boucher Orch; 
“Bus Ston” (20th) reviewed in 
VARIETY Aug. 15, '56. 





The Roxy has concocted a good 
central idea for the icer accom- 
panying “Bus Stop.” Basic theme 
is showing a production number 
from conception to execution and 
as such results in a practical les- 
son in the creation of illusion. No 
great secrets are bared and fu- 
ture entertainments will not be 
spoiled by this viewing; in fact, it 
tends to show how imagination 
and knowhow ean invigorate any 
set of stage proceedings. 


Managing director Robert C. 
Rothafel has earried out this 
theme nicely. Of course. there 


could have been some greater use 
of midterm punches in the show, 
and perhaps more applause win- 
ning specialties might have been 
employed, but generally the pre- 
vailing theme and production pro- 
vides a satisfactory setto. 

There are various specialties in 
the show, as the mild hula by 
Cissy Trenholm, and the _ trick 
glides by Nicky Powers and Rob- 
ert Saceente and the adagio by 
Powers and Leslie Sang. Latter 
was spoiled by the collapse of a 
strap on Miss Sang’s costume dur- 
ing show caught. Joe Given is 
the conferencier of the proceed- 
ings and the single production vo- 
cal by Joyce Carto comes off 
nicely. ‘a 

With this show, the Roxy is at- 
tempting to present its stage and 
the house facilities as the-star of 
the show. Perhaps having the only 
permanent theatre icestage carries 
its responsibilities and new forms 
of expression must be contrived 
for greater effect. Rothafel is ap- 
parently trying to carry out this 


ting a format. 

The line of 24, and an octet of 
boys provide a lot of color on the 
ice, and the costumes create a 
great splash, especially in the 
finale with its great waltz theme. 
| However, the proceedings can be 
|Sharpened considerably with some 
/punchier specialties in various 
|parts of the program, and perhaps 
leven a good dosage of comedy, 
|'budget permitting. With these °ad- 
ditional items, this layout could 
have been probably the best in its 
iceshow career. 

Orch is batoned expertly by 
Robert Boucher, the sets by Bruno 
Maine, and costumes by Winniford 
Morton, give good assists to the 
| card. Jose. 








FRESHMAN IN HOSPITAL 
Fort Wayne, Sept. 4. 

Because of the illness of Ross 
Barber, the Four Freshmen were 
forced to cancel their Sunday night 
Sept. 2, dance date at the Tippe- 
canoe Gardens at nearby Lake Tip- 
pecanoe. 

Barber, emcee and vocalist with 
the Four Freshmen, collapsed on 





tour and is now hospitalized. 


Under New Acts are Sutton’s| 


concept, and he seems to be hit-. 





U. S. Sues Saxony Hotel,. 
Miami Beach, in Row 
Over Dinner Tab 0.0. 


Miami Beach, Sept. 4. 


low Internal Revenue agents a 
spot check of dinner tabs of 
Pagoda Room guests, led to filing 
this week of civil court complaint 
by the Government against the 
corporation. 


The complaint alleges that rev- 
enue agents were turned down 
when they requesied permission 
to scan tabs to find if there had 
been any failure to comply with 
the 20% cabaret tax. The Saxony 
has been using weekend shows this 
summer with newspaper display 
ads carrying message anent no 


minimum, cover or tax for dinner | xatn 


guests before 9 p.m. 


It is believed this is the first 
such charge to be levelled against 


a hotel in years, although there Ro 


have been a number of liens and 
claims filed against indie night 
cluns after winter-runs, when the 
“current” operators folded. In all 
such instances, however, the spots 
were taken over by new owrers 
with permission of, or settlement 
arrangement with revenue reps. 


Saranac Lake 


By Happy Benway 
Saranac Lake, N. Y., Sept. 4. 





Lindsay MacHarrie, author-pro- | 


ducer, after, discharge here will 
be connected with “CARE” organ- 
ization. 

George Martin, author and play- 
wright, recently sold one of his 
stories. 

Allan Zee, songwriter and pro- 
ducer, looking at time tables; he 
has progressed that much. 

Ida DeMarco took one year to 
regain her health here. 

Lee Klemick, Republic Pictures, 
in for her annual vacation and gen- 
eral checkup. 


Write to those who are ill. 


Unit Review 














B&C’s Ne. 1 State Fair 
Minneapolis, Sept. 1. 

Sky High Sway-o-Rama (4), Har- 
monicats (3), “Nip” Nelson, Brunos 
(2), Lou Breese, Arren & Brod- 
erick, Frederico & Erne, McKay & 
Charles, Wazzan Troupe (9), Ving 
Merlin & His Violin Beauties (3), 
Sciplini’s Chimps, Carl Marx, Dor- 
o hy Hild Dancing Girls (24) Boys 
(4), Hild Singers (6), Izzy Cer- 


'vonne Orch (28); producer, Sam J. 


Levy;. director-choreographer, Dor- 


\othy Hild; at Minnesota State Fair, 


Aug. 24-Sept. 3; $2.50 top. 





This Barnes & Carruthers’ No. 1 
state fair show, providing the 
Minnesota exposition’s night grand- 
stand entertainment for audiences 
c{ from 12,600 to 16,000 at a slight- 
ly higher seale than previously 
($2.50 top), fills the bill well, giving 
a good money’s worth. 

Except for new performing faces, 
the show, as far as format and 
type of entertainment are con- 
cerned, varies littie, if at all, from 
its very successful predecessors 
here, which also had the B. & C. 
label. It provides a melange of 
circus thrills, stage revue produc- 
tion numbers, comedy, song and 
music—a wide variety of the tried- 
and-true sort of fare desired and 
relished by the particular type of 
clientele attracted. Revue also 
boasts fast pacing, plenty of pretty 
girls in flashy and colorful cos- 
tumes and even a clown. Lineup 
comprises established acts. Lack of 
big names seems no handicap. 

For a bit of circus, the Four Sky 
High Sway-o-Rama young men; the 
Brunos, a man and girl, and Fred- 
erico & Erne perform perilously on 
the high peles, and there’s Carl 
Marx, the clown. Also, the Wazzan 
troupe of nine Algerian acrobats 
who hit a whirlwind tumbling pace. 

Funmaking is entrusted to emcee 
“Nip” Nelson who also contributes 
impressions; the clewn Marx, 
Sciplini’s Chimps and Arren & 
Broderick who lampoon opera. 
Music finds capabie representatives 
in the persons of the Harmonicats 
trio of meuth organ musicians; 
banjoist Low Breese, a former loc 
orchestra conductor, and Ving Mer- 
lin and three pretty girl fiddlers. 

The 75-year old Gordons, hus- 
band and wife, step in lively fash- 
ion, the Merlin violinists also do 
some limb shaking, and the Hild 
ensemble of 24 Is and four boys 
terpers appear four production 
numbers. Six Hiid singers are on 
the bali with their vocalistic accom- 
paniments, . Rees, 








' 


Refusal by Saxony Hotel opera- ' 
tors, Sax Enterprises Inc., to al-| 
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IETY BILLS 


WEEK OF SEPTEMBER 5 
Numerals in connection with bilis below indicate opening day ef shew 


whether full or split week 


Letter in parentheses indicates circuit: (1) Independent; (L) Loew; (M) Mess; 
(P) Paramount; (R) RKO; (S$) Stoll; (T) Tivoli; (W) Warner 








Music Hall (R) 7 
Kirby’s Ballet 
Tamara Manookian 
Kathryn Kelly 
Frank Lester 


Cee an Gallet 
0 e e 
Rockettes 

Glee 


Tivoli (T) 3 
Dunham 


jarros 
Hollander & Hart 
Paulette & Renee 
Pip Hinton 
Matt Leamore 
Arthur Sumner 
Winter Garden (1) 3 
Dave King 
Shani Wallis 
Mrs. ~Shufflewick 
Jones & Arnold 
Warren 
Devine & Sparks 
Sonny Boy 
Margaret West 
12 Daydreams 
4 King Tones 
Opera House (i) 3 
G & B Bernard 
Eve Boswell 
Freddie Frinton 
Tiller Girls 
8 Melody Makers 
6 Mayfair Models 
Patricia Dahl 
Lane Bros. 
Half, Norman & 

Ladd 


Ghezzi Bros. 
BIRMINGHAM 
“Hippodrome (M) 3 

Smith Bros. 
Billie Anthony 
Jimmy Paige Co. 
Buster Fiddess 
Girl Friends 


Ss. 
ADFORD 
Alhambra (M) 3 
Johnny Stewart 
Francois & Zandra 
Maxine Daniels 
Lorraine 
Don Fox 
Ron Scott 
Dolores Ventura 
Bobby Limb 
BRIGHTON 
Hippodrome (M) 3 
Ruby Murray 
Reg Dixon 
Tommy Fields 
Audrey Jeans 
D & D Remy 
Skylons 
Orly Trio 
Belles & Beaux 
Jack Simpson 
Una Stub 
Mitchell 
BRIS 


Hippodrome (M) 3 
Brough & Andrews 
Jimmy Wheeler 
Ronald Chesney 
Shirley Eaton 
Arthur Haynes 
Ossie Noble 
BRIXTON 
Empress (1) 3 
Mitchell 3 
Monty Norman 
Diana Coupland 
Hackfird & Doyle 
Babette & Reoul 
Gilbert 
Peter Raynor 
Serences 
French & Joy 
CHELSEA 
(i) 3 


ngers 
TOL 


Palace 
Billy’ Stutt 
Manderinos 
Russ. Hansen 
Cleo du Peont 
Renoir 





NEW YORK CITY 


Palace (P) 7 
Mac & Lorraine 


+Fred Lowery 


Manhattans 
Pigmeat & Co. 
Joy H s 
Ben Be 

Sybil Bowan 
Edwards Biv. 


Club LOS ANGELS 
George Septelio Paramount (P) 6 
Albert Sturm Lionel Hampton Ce. 

AUSTRALIA’ 

SYDNEY Stewart Finch 


Carole Taylor 
NEW ZEALAND 
TIMARU 


Edward Hepple Layeock & Maureen 
Barbara Wyndoa Stuffy Bryant 
Harvey Adams Jenny Howard 
Frank Taylor m Diagora 
Mayne Lynton Leon Cortez 
Osmond Wenban Frank Ward 
Victor Lloyd J McCormack 
Nancye Stewart Daniel Davey 
BRITAIN 
oes ASTON es Tex teed 
my twee Burt 
James ossini Joan Kayne 
Elroy LEED 7 
Rondart émpire (mM) 3 
Campbell & Lita Roza . 
Rogerson ~ Dorothy Reid 
Checker G & A Doonan 
Ladd West ohnny Branden 
Johnny Dallas Darban & Wen 
~) y —- n Arden 
BLACKPOOL Fred Atkins 
Palace (i) 3 Ss 
Albert Modley LIVERPOOL 


Empire (mM) 3 
Dorothy Squires 
Les Traversos 
Earle & Vaughan 
Jose Moreno 
Kentones 
Nat Goneilia 
3 Rethiems 


LONDON 
Metropolitan (i) 3 
Jean Raymond 
Regoldi Bros. 
Tommy Godfrey 
Billy Livingstone 
Pietro & Giovanni 
Ross & Ramaya 
Coral Gaye 
Lyndons 
Terry James 

MANCHESTER 
Hippodrome (Mm) 3 
Golden Gate 4 
Rima Rudina 
Crawford 3 
Jeffrey Lenner 
Fran Dowie 
Tumbling Tomboys 


Zedias 
Paiace (M) 
Jimmy Young 
Stan Stennett 
Jon Pertwee 
Joan Turner 
Schaller Bros.- 
Valerie Tandy 
Devine & King 
Darmora Ballet 
Mitchell Singers 
20 Dancing Stars 
NEWCASTLE 
Empire (M) 3 
Mel Torme 
Kay & Kimberley 
White & Ann 
Courtneys 
Connor & Drake 
Shipway 2 
Peter Quinton 
Mongadors & Ann 
arte +e ie 


New (1) 
Jimmy French 
Simmy — Russ 
Violet Tye 
Muldoon & Grey 
Grayson Cousins 
Michael Agar 
8 Girls 

NORWICH 
Hippodrome (i) 3 
Peaches Page 
Scott & Foster 
Podeste Bros. 

Alan James 

Caruna & Dodo 

Joe Ruggles 

Page Lovelies 
NOTTINGHAM 
Empire (mM) 3 

The Hilltoppers 

Miles 2 

Alan Clive 

Mumford’s Puppets 

Cox 2 

Len Young 

Lotus & Josie 

Richman & Jackson 
PORTSMOUTH 
Royal (>) 3 

Jimmy Gay 

Lana Laverne 

Prince Sisters 

Don Dillon 

White & Simone 

E & J Romano 

Eve Williams 

Honey Duprez 

Jessica Hargreaves 

French Models 


Gaye Jack Whiteley 

Cuban Models Valento & Dorothy 

Havana Lovelies SOVUTHSEA 

FINSBURY PARK Empire (M) 3 
Empire (™) 3 Freddie Sales 

Deep River Boys George Gee 

Ballet Montparnasse | Sally Rogers 

Billy Baxter Desmond Ainsworth 

3 Warrens Aleta Morrison Co 

George Meaton SUNDERLAND 

Mereaux & ne Empire (mM) 7 

Donald Lee Lawrence 

Eddie Ash Pauline & 
GLASGOW Walter Niblo 
Empire (M) 3 3 Sparkes 

Al Martino 2 Boris 

Cherry Wainer Jack Beckitt 

Johnny Silver Sharpe & fris 

Benson Dulay Co. Ma & Ptnr 





Cabaret Bills 











NEW YORK CITY 


Chardas 
Anny Kapitanny 


Lili 
| Bela Babai Orc 


r 
: 





Tibor Rakossy 
Bill Yedla ‘ 
Dick Marta 


ita Sisters 
los Valadez 


Cedrone & Mitchell 
Liz Williams 
Bee nF ville 

ro. onv 
Hotel Ambassador 
Chauncey Gray Orc 
Jani Sarkozi 


Quintero Rhumbas 
Hot’l H’nry Hudsen 
Joan Bishop 
Hote! R 
Eddie Lane Ore 
Hote? Taft 
Vincent Lopez Ore 
Hotel St. Regis 
Shaw Ore 


Lou Nelson 
Nancy Donovan 
Bergman & Mimi 
Salvatore Gioe Ore 
Panchito Ore 
. Viennese Lantern 
Margarita Sierra 
Lue Poret 
Ernest Schoen Ore 
Harold Sandler 
Paul Mann - 
Village Barn 
Frank Matthews 
Johnny Gilbert 
Vivian Swanson 
Larry McMahon 
Piute Pete 
Harry Ferdel Ore 
Irving Harris 
Waldorf-Astoria 
Los Chavales 
Trini Reyes 





Milt w Coleman Ore 
Ray Bari Ore Mischa Borr Ore 

Hotel Statier Village Vanguard 
T & J Dorsey Ore | Enid Mosier 

Latin Quarier Steel Band 
Betty George Johnny Mathes 
Harmonica Rascals 'C Williams Trio 

~- CHICAGO 
Black Orchid Conrad Hilton 


Fran Warren 
Dave Gardner 
Fred McKenzie 

Bive Angel 
“Calypso Latina” 
Zoila D’San 
Rafael Ery 

hty Panther 


Duke Ellington 
~ Chez Paree 
Spike Jones 
Helen Grayco 
Chez Paree Ad’r’bls 
Ted Fio Rito Ore 
Cloister inn 
Lurlean Hunter 


“Wonderful Time” 
Shirley Linde 
Michael Meehan 
Neff & Voss 
Jan Tors 
The Torianis 

old & Marfi 


D Aru 
Virg'nia Sellers 
John Keston 
Boulevar-Dears & 
Boulevar-Dons 
F. Masters Orc 
London House 
Teddy Wilson 3 
Mister Kelly’s 
Connie Milano 3 
Beverly Kenny 
Audrey Morris 





Pat Moran 4 Paimer House 
Dick Marx Harry Belafonte 
Johnny Frigo Charlie Fisk Ore 
LOS ANGELES 
Ambassador Hotel ; Skeets Minton 
Nat (King) Cole Felix Martinique 
Rewan Martin Galian Ore 
F. Martin Ore ia ey et 
oore 
ak —— Tony Martinez Ore 
Dick Curtis Mocambe 
Carlos Noble Arthur Ellen 


Ruben Moreno Ore 
Biltmore Hotel 
Dave Barry 
Albins (2) 
Alcettys (2) 
y Cee Jones 
Hal Derwin Ore 


Ciro-ette Room 


Carmen D’Antonie 
Carl Carelli Trie 
Paul Hebert Orc 
Moulin Rouge 
Slate Bros. (3) 
Ffollictt Chariton 


Lillian Roth 


Nejla Ates Eddy Bergman “Ore 
LAS VEGAS 
Desert inn Wilder Bros. 


Jan Peerce 
The Szonys 
Somethin’ Smith 
Redheads 


Donn Arden Dncrs 
Ore 


Dunes 
Jazz At Philhar- 
monic 
Buddy Rich 
Oscar Peterson 
Ray Brown 
Herb Ellis 
Roy Eldridge 
Illinois Jacquet 
Flip Phillips 
El Cortez 
Mary Beth Hughes 
Bobby Pinkus 
Jimmy Brown 
Taffy O'Neill 
Cirquettes 
Sterling Young Ore 
El Rancho Vegas 
Eartha. Kitt 
Myron Cohen 
El Rancho Orc 
Renee Molnar Dners 
Flaminge 


Ritz Bros. 

Estelita 

Half Bros. 

Don Kirk 

Mary Menzies 

Flamingoettes 

Lou Basil Ore 
Fremont Hotel 

Ish Kabible 

4 Gems 

Mike Sarge & 
His Sargents 
Golden ugget 

Harry Raneh Ore 

Poly Possum 

Joe Wolverton 

Eddie Gomez 
New Frontier 

Mickey Rooney 

Roberta Sherwood 

Joey Forman 

Dick Winslow 


Carlton Hayes 


Garwood Van Ore 
Riviera 
Blackouts of ’56 
Ken Murray 
Marie Wilson 
Royal Guardsmen 
Anthony & Allyn 
Martin Bros. 
The Shyrettos 
Little Buck 
Nancy Wynne 
Gene Pellicci 
Barry Gordon 
Riviera Dancers 
Ray Sinatra Ore 
Sahara 
Edgar Bergen 
Mindy Carson 
SaHarem Dncrs 
Cee Davidson Ore 


Sands 
Peggy Lee 
Sue Carson 
Clark Bros. 
Cepa Girls 
Antonio Morelli Ore 


Showboat 
Joaquin Garay 
Marlene 
Garr Nelson 
‘Showboat Girls 
Mike Werner Ore 

Silver Slipper 
Fawzia Amir 
Haller 
Hank Henry 
Sparky Kaye 
Mac Dennison 
Cliff Ferre 
J. Cavanaugh 
Slipperettes 
G. Redman Ore 
“Haller Girl” 


Thunderbird 
Johnny Desmond 
Tippy & Cobina 
Steiner Bros 
Barney Rawlings 
Thunderbird Dncrs 





Al Jahns Ore 


MIAMI-MIAMI BEACH 


Ball & Chain 
Gene Krupa Orc 
Ciro’s 
Eden Roe 
Bobby Van 
Diahann Carroll 
Mal Malkin Orc 


‘Chuey Reyes Ore 


Fontainebleau 
Phil Foster 
Marion Colby 
Tun 





Malayan 
Rivero Quintet 
Bimini Mama 
Pierre Duvai 
Murray Franklin's 


Don Rickles 
Bobby Sherwood 
_ —— 
egey oy 
Murray Franklin 
Cookie Norwood 
Nautilus 
Nancy Ford 
Antone & Ina 
Syd Stanley Ore 
San Souci Hotel 
Dunn 


Sammy alsh 
Freddy Caio Gre 
Maxie 
Tommy 
J vers Ore 
Rey Mambo Ore 


Saxony 
Larry K. Nixon 
Norm Dygon 





(Continued on page 55) 
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Actress Mary Orr Goes Backstage 
In New Novel, Diamond in the Sky’ 


Mary Orr, legit-tv actress and 


avthor, has written a backstage 
novel, “Diamond in the Sky” 
(Crown; $3.95), which may be of 
moderate interest to stage aficion- 
ados (including the Sardi’s crowd) 
and film story editocs. 


Having appeared in various 
Breadway plays and network tele- 
vision shows, coliaborated on sev- 
eral plays (including “Wall Flow- 
er,” a modest hit of 1943-44) wih 
her director-husband Reginald 
Denham, Miss Orr knows her way 
around a theatre, a tele studio and 
the after-hours haunts of the homo- 
thespians. As an easy-to-read yarn 
with the standard eroticisms, it’s 
a slick job. But it’s not likely to be 
mistaken for literature. 

“Diamond in the Sky” is a novel 
with a gimmick. It quickly estab- 
lishés the milieu and principal 
characters with an initial chapter 
titled “The Curtain Rises,” out 
front and backstage at a Broadway 
theatre just prior to an opening 
night. It then goes into a scries of 
flashback chapters, each devoted 
td a key individual or element in 
the production, gradually bringing 
the plot up te the present and then 
quickly finishing it off with a mel- 
odramatic flurry. 

This ingenious narrative method 
enables the author to reveal con- 
siderable backstage (and offstage) 
lore about legit and its denizens. 
But it may also be at least partly 
responsible for the failure to focus 
strongly on any one central char- 
acter. Also, while the heroine, 
Brenda Hale, is a colorful and in- 
teresting star of the show, she’s 
toe much of a moral alley cat to be 
very likeable. But then, Miss Orr 
is apparently more interested in 
expose excitements than sympathy. 

Such a novel obviously invites 
speculation as to possible real- 
life identification of the rather 
stereotype characters. The dedica- 
tion, “To my husband, Reginald 
Denham, whose resemblance to the 
character of Ian Bartie‘t is strict- 
ly intentional,” is clear enough. A 
casual reader may also be pardon- 
ed for identifying Bartlett’s ac- 
tress-wife, Chrystal Corbett, with 
the authoress. Beyond that, despite 
the usual disavowal of “any re- 
semblance,” etc., various well- 
known-in-the-trade people seem 
suggested, mostly as composites. 

it may be noted tlat “Diamond 
in the Sky” reflects Miss Orr’s 
familiarity with the backstage and 
cffstage facets of Broadway legit, 
but touches only slightly on front- 
of-the-house aspects. Thus, the 
show’s business manager is a 
sketchy figure, and there's virtual- 
ly nothing about pressagent, box- 
office crew, house manager, etc. 

No coincidence, either, is the 
fact that the only really lethal por- 
trait in the yarn is the show’s 
electrician (agents get off a trifle 
better), If non-pro -seaders aren’t 
already aware of it, this*angle of 
the novel will give thein an accu- 
rate idea of the bitterness of most 
shew people toward stagehands, 

Hobe. 


WESTERFIELD OUT OF 
‘INHERIT’ FOR SURGERY 


Hollywood, Sept. 4. 

James Westerfield, top-featured 
actor in the touring “Inherit the 
Wind,” was forced out of the cast 
for an emergency appendectomy 
Saturday (1), and will remain at 
St. Joseph’s Hospital here for 
further surgzry. He’s expected to 
be out of the Jerome Lgwrence- 
Robert E. Lee drama about four 
weeks. 

His role as Matthew Brady, orig- 
inated on Broadway by Ed Begley 
and patterned on the character of 
the late William Jennings Bryan, 
was taken over by his understudy, 
Leon Stevens, for the final per- 
formances Saturday at the Hunt- 
ington Hartford Theatre here. 
Stevens will continue to play it 
for the scheduled engagements in 
Portland, Seattle and Kansas City. 


Fest Seeks Juliet 


“Romeo and Juliet” is being con- 
sidered for Stratford (Ont.) Shake- 
speare Festival for next summer, 
but director Michael Langham so 
far hasn’t found a Juliet. 

Festival company is currently 
Presenting “Henry V” and “Oedi- 
- Rex” at the Edinburgh Festi- 
val. 











‘Harmony, New Musical 


Want Keel for ‘Bells’ 


~Howard Keel is reportedly being 
dickered for the male lead in 
“Bells Are Ringing,” opposite Judy 
Holliday. The film singer-actor 
would play the role which John 
Raitt turned down in favor of re- 
peating his top-starring stint in the 
screen version of “Pajama Game.” 

“Bells.” by Betty Comden, 





Skeds Pre-London Bow 


London, Sept. 4. 

A new British musical entitled 
“Harmony Close,” with book and | 
lyrics by Charles Ross and music | 
by Ronald Cass and Ross, is being 
presented in London this fall by 
|Stephen Mitchell. The production 
| opens a tryout run in Glasgow next 
Tuesday (11). 
| Leading roles are being played 
‘by Dennis Lotis, Carol Raye, Rose 
Hill and Patricia Lancaster. The 





Adolph Green and Jule Styne, is 
scheduled to siart rehearsing in 


| two weeks, with Jerome Robbins | 


directing. 


Hub Gets. Going; 
Philly Lagging 


Boston, Sept. 4. 








‘tuner is being staged by John Fer- 
'nald and choreography is by Hazel ' 
Gee, 


Hawkins Out As 
Critic for W-T; 
Resented Editing 


Resignation of William Hawkins 
as drama critic of the N. Y. 
World-Telegram & Sun is under- 


stood to have stemmed from dis- 
satisfaction with the editing of his 
copy. Although the resignation 
apparently was submitted some 
time ago, it became generally 
known only last weekend. z 

Hawkins, currently vacationing 
in Europe, has not been available 
for comment since the story broke, 
so his plans are not known. How- 
ever, several times in recent 
months he has mentioned plans 
for writing a book, apparently fic- 
tion. It’s also figured likely that 
he will do some magazine writing. 

Dissatisfaction with the handling 
of his copy is reportedly a long- 
standing matter with Hawkins. He 
has explained to friends that edi- 
torial changes and cuts in his show 
reviews, critical columns and in- 
terviews have in many cases al- 
tered the sense of his writing and 
made him appear ridiculous to in- 
formed readers. 

Presumably he might have made 
an issue of the -situation, since his 
late father was a top executive 
and major stockholder and his 
family is understood to retain siz- 
able holdings in Scripps-Howard, 
which owns the World-Telly and 
various dailies in other cities. 
However, he apparently preferred 
to step out. 

There has been no _ indication 
who will be Hawkins’ successor as 
critic. One of the editors de- 
clined over the weekend to com- 
ment on a rumor that someone 
in the Scripps-Howard organiza- 
tion would be assigned to the spot, 
although Omar Ranney, of the 
Cleveland Press, is figured a pos- 
sibility. In any case, the job has 
seen heavier traffic in recent years 
than the critic’s post on any other 
New York daily. 

In the last 20 years or so W-T 
critics have included the late Rob- 
ert Garland, John Mason Brown, 
the late Sidney B. Whipple, the 
|late Douglas Gilbert, Burton Ras- 
coe and, for the last six or seven 
years, Hawkins. 

Ward Morehouse, who had been 
legit critic and colu;nuist for the 
old N.Y. Sun, continued merely the 
latter stint when that sheet was 
taken over several years ago by the 
|'W.-T. After being of the W.T. for 
a year or so, he has just become 
critic-columnist for the Newhouse 
papers, including the Newark Star- 
Ledger. 


Goodman Vice Freedman 


For ‘Night’ Column Plugs 

Frank Goodman has succeeded 
Leo Freedman as pressagent for 
“Middle of the Night,” which re- 
opened last week at the ANTA 
Playhouse, N.Y., after a summer 
layoff, with Edward G. Robinson 
as star. 

Freedman, who had handled pub- 
licity for the show since its open- 


- 








jing last winter, is understood to 


have resigned after producer-direc- 
ter Joshua Logan, reportedly at 
the urging of author Paddy Chay- 
evsky, expressed dissatisfaction 
over the amount of gossip column 
mentions for the play. 





Hub is readying for the legit 
season which gets underway Sept. 
17 with the opening of Linda Dar- 
nell and Robert Alda in the tryout 
of “Harbor Lights” at the Wilbur. 
It will be the only production of 
the season for the theatre, which 
is being given up by the Shuberts. 


Opening week of the season will 
find three shows on tfe boards. 
“Sixth Finger in a Five Fingered 
Glove” relights the Plymouth on 
Wednesday (19) and “‘Too Late the 
Phalorope” reopens the Colonial 
the following night. Next produc- 
tion in will be Shaw’s “Apple 
Cart” at the Plymouth for a fort- 
night beginning Oct. 1. “Major 
Barbara” follows at the Opera 
House for two weeks opening 
| Oct. 8. 


“Li'l Abner,” first musical of 
the Hub season, is due Oct. 3 at 
the Shubert for three weeks. ‘“‘Sep- 
arate Tables” is booked for Oct. 8 
at the Colonial for two weeks. 
“Best House in Naples” is skedded 
for Oct. 15 at the Plymouth. 





Philly a Slew-Starter 
Philadelphia, Sept. 4. 

Although Philly has an unprece- 
dented number of bookings, most- 
ly tryouts, already listed for Oc- 
tober and November, present in- 
dications point to a light opening 
month of September,- with ex- 
actly three shows so far officially 
set. 


The season is not set to open 
| Sept. 17 at the Walnut with “Loud 
Red Patrick” following the show’s 
breakin at Wilmington. Next show 
will be “Reluctant Debutant,” due 
Sept. 24 at the Locust. Third of 
the trio will be “Happiest Million- 
aire?’ starring Walter Pidgeon, 
Sept. 27 at the Shubert. 
“Millionaire” is an appropriate 
opening here, as it is based on the 
book, “My Philadelphia Father,” 
the life of Philly’s fabulous char- 
acter, Col. Anthony Drexel Biddle. 
Its booking in the large, musical- 
comedy house, the Shubert has 
caused quite a surprise in local 
legit circles. Only other show 
skedded for September is “Build 
With One Hand,” a Playwrights’ 
production, due late in the month. 


As of now, October has eight 
definite bookings and November 
ia like number. Shows and dates 
include “Auntie Mame,” Forrest, 
'and “Best House in Naples,” Wal- 





nut, Oct. 2; ‘Happy Hunting,” 
Shubert, Oct. 22; “Bells Are Ring- 
ing,” Shubert, Nov. 12, and 


“Pajama Game,” Forrest, “Sleep- 
ing Princess,” Walnut, Oct. 15. 


Revive GBS Dual Bill 


For Multiple Showings 
Edinburgh, Sept. 4. 


Henry Sherek presented two 
short Bernard Shaw pieces, “Vil- 
lage Wooing” and “Fanny’s First 
Play,” at Lyceum Theatre here last 
week. Plays opened at Grand 
Theatre, Leeds, last Monday (27). 

British Broadcasting Corp. will 
televise the latter piece Sept. 11. 
Plays will later go to the Berlin 
Festival, and will tour Holland for 
a week, returning Oct. 1 to the 
Royal, Brighton. 


John Beal in Pageant 


St. Louis, Sept. 4. 

Jehn Beal has been signed for 
the male lead in “Heartland USA,” 
a pageant to be presented nightly 
during the 30-day Mid-American 
Jubilee to be presented on the lo- 
cal waterfront. He will head a 
cast of 350 in a version of the de- 
velopment of St. Louis. 

The legit-film actor is a native 
of Joplin, Mo. 














Flash! Jayne Mansheld’s Tapering 
Off on Cheesecake—Well, a Little 





v 


Playhouse at Oxford U. 
Reopens as Eggheader 


London, Sept. 4. 

Oxford Playhouse will reopen on 
Oct. 1 with Giradoux’s “Electra,” 
the rights of which were recently 
| secured by the company’s new di- 
| rector, Frank Hauser. 
| The Playhouse was taken over 
‘in July by a new company headed 
by members of the university staff, 
/and given a new lease of life under 
| the cultural banner. Dudley. Fitts’ 
| new translation of “Lysistrata,” by 
| Aristophanes, is also set for stag- 


Local 802 Nears 
New Showdown 





Although once slapped down by 
American Federation of Musicians’ 
prexy James C. Petrillo, New 
York’s Local 802 is once again 
aiming a shaft at Meyer Davis, a 
w.k. bandleader and a prominent 
investor in legit shows. Via reso- 
lution due to be voted on this 
month, Local 802’s exec board is 
again pushing a new move to bar 
the local’s members from investing 
in a legit show in which they are 
working. 

Same move was made almost 
four years ago by Local 802, but 
Davis appealed the union’s stand 
to Petrillo who upheld the band- 
leader. This time, Davis has again 
indicated that he will appeal any 
such resolution to the AFM lead- 
ership, and, if that fails, to the 
courts. 

Motivation behind the Local 802 
resolution is that a_ tooter-in- 
vestor gets an unfair advantage by 
way of getting and holding his 
job. It’s generally understood that 
Davis is the prime target of tne 
resolution since he is the most 
prominent Local 802 member who 
is also a big show backer. 

At the present time, Davis has 
money in nine shows. He has put 
$2,000 in “Candide”; $2,000 in 
“The Ghost Goes West”; $2,000 in 
“Major Barbara”; $1,800 in “Hap- 
piest Millionaire’; $800 in ‘“‘Long 
Day’s Journey”; $1,500 in “Loud 
Red Patrick”; $3,500 in “Apple 
Cart”; $1,500 in “Auntie Mame”; 
and $2,000 in “A Very 
Baby.” 

Davis is also an active contractor 
in supplying orchs for the legit 
shows. 


JEAN STAPLETON CAN 
PAY JUDY COMMISSION 


Jean Stapléton, who’s set for a 
featured lead in the forthcoming 
Broadway musical, “Bells Are 
Ringing,” got the part because 
Judy Holliday, star of the show, 
remembered her performance in a 
supporting comedy role two sea- 
sons ago in “In the Summer 
House.” Miss Holliday had not 
seen Miss Stapleton’s current por- 
|trayal of the baseball-daffy spin- 
|ster in “Damn Yankees.” 
| When Miss Holliday arrived east 
|a few weeks ago for production 
|confabs prior to rehearsals of 


| “Bells,” one of the huddles con- 








|den-Adolph Green-Jule Styne mu- 


sical. At the star’s suggestion of 
Miss Stapleton for the featured 
role in question, Theatre Guild 


executives more or less shrugged 
off the matter with the statement 
that the comedienne was one of 
several dozen possibilities they'd 
already auditioned. 

That didn’t satisfy Miss Holli- 
day. “I remember her well in 
‘Summer House’,” she declared. 
“She was absolutely wonderful in 
it. Anyone who could give a per- 
formance like that would be per- 
fect for the part in ‘Bells’.” 
Thereupon, Miss Stapleton was 
promptly called back and, without 
further auditioning, was signed for 
the show, She will leave “Yan- 
kees” to take the assignment. 


o- 





With Meyer Davis 


Special | 


jcerned casting for the Betty Com-| 


By HOBE MORRISON 


Jayne Mansfield is tapering off. 
Having built herse!f as a name and 
gotten star billing in a Broadway 
show, she has cut down on posing 
for cheescake pictures, and is now 
getting only a large (in contrast to 
the former newspaper-glutting) 
volume of free publicity. 


“I’m refusing all requesis to ap- 
pear and have my picture taken at 
public functions,” the actress de- 
clares firmly. Then, in the face 
of a skeptical response, she con- 
cedes. “Well, I'm refusing nearly 
all; anyway, a good many.” Then 
she adds, earnestly, “I couldn't 
refuse all publcity requests, of 
rg ia wouldn’t be fair to the 
show.” 


By the show, Miss Mansfield 
means “Will Success Spoil Rock 
Hunter?”, the comedy at the Shu- 
bert, currently in its 48th week on 
Broadway. The play, generally re- 
garded as a synthetic effort by the 
author of “Seven Year Itch,” owes 
its unexpected longevity primarily 
to Miss Mansfield, as even play- 
wright-director George Axelrod 
frankly admits. 


Although Miss Mansfield had a 
small (if vivid) reputation in Holly- 
wood trade circles prior to the 
Broadway opening of “Success,” it 
was her appearance in cheesecake 
pictures in the dailies, (including 
a cover and picture-feature spread 
in Life) and in more lurid fashion 
in the sensation publications, that 
established her as what she calls a 
“sex symbol.” 


And Also MM 


Perhaps this is the appropriate 
place to mention Marilyn Monroe. 
It had better be emphasized im- 
mediately, however, that Miss 
Mansfield does not enthuse at ref- 
erences to the former Mrs. Joe 
DiMaggio and the present Mrs. 
Arthur Miller, who’s something of 
a major league (or Pulitzer Prize) 
sex symbol herself. 


Although Miss Mansfield avoids 
criticizing Miss Monroe, and ap- 
parently makes a point of express- 
ing admiration for her, she denies 
and clearly dislikes the general 
assumption that her role in “Suc- 
cess” and her performance (in- 
cluding what’s been taken as an 
imitation of the celebrated wiggle 
and what unkind people have de- 
scribed as a sort of babytalk read- 
ing of lines) are intended as an 
impersonation or even caricature 
of Miss Monroe. Any resemblance 
to Miss Monroe, she insists dead- 
pan, is incidental to an original 
characterization. 


One City Room Directive 


Before swearing off unlimited 
publicity appearances and cheese- 
| cake photos, Miss Mansfield set 
, what must be a circulation record 
{for such personal exploitation. 
|The actress’ figger and, inciden- 
| tally, face appeared in newspapers 
| and magazines to such a saturation 
|extent, in fact, that the editors of 
;}one New York daily (the World- 
Telegram & Sun) actually felt it 
necessary to post a bulletin in the 
city room to the effect that, until 
further notice, her picture was not 
to be used in the paper. 

Also indicative, perhaps, was a 
recent incident when a theatrical 
reporter’s car broke down in up- 
state N. Y. During the lengthy re- 
pair job, the conversation inevit- 
ably turned to show biz, and the 
local garage owner displayed in- 
i terest in television and films, but 
|} expressed utter unconcern about 
|legit. “I’d sure like to see one 
| play, though,” he remarked with 
sudden animation. “I'd give any- 
| (Continued on page 51) 











Betty Ebert Is Slugged 
In Holdup of Strawhat 


Augusta, Mich., Sept. 4. 

Betty Ebert, actress-wife of pro- 
ducer Jack Ragotzy, was treated 
at Kalamazoo Hospital for head 
injuries Sunday night (2) after be- 
ing slugged with the butt of a gun 
wielded by one of a pair of armed, 
masked_bandits who held up and 
robbed the Barn Thea‘re here dur- 
ing a performance of “Where’s 
Charley?” 

The hoodlums invaded the straw- 
hat boxoffice about 9 o'clock. as 
Ragotzy and Miss Ebert were 
checking the nigss's receipts, which 
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Pre-Holiday Exodus Crimps B'way; 
But ‘Yankees’ $48,100, ‘Faces’ $27,600 
Diary’ $20,700, Robinson- Night’ 236 


Broadway had the expected re- 
lapse last week, as the holiday eve 
exodus crimped attendance at the 
final three performances Friday- 
Saturday (31-1). Receipts were still 
slim Monday night (3) in the usual 
Labor Day calm, and are due to 
remain light for the current week, 
which includes two Jewish holi- 
days. 

Business should begin to perk 
up at the end of the week, how- 
ever, and the traditional autumn 
climb is due to get under way next 
week. Capacity shows last week 
were “My Fair Lady,” “Most Hap- 
py Fella” and “No Time for Ser- 
geants.” 

Last, week brought the reopen- 
ing of “Middle of the Night,” and 
next week brings the resumption 
of “Inherit the Wind,” both after 
summer layoffs. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
ere‘ta). : 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, number 
of seats, capacity gross and stars. 
Price includes 10% Federal and 
5% City tax, but grosses are net; 
t.e., exclusive of tar. 


Cat on a Hot Tin Roof, Morosco 5 


(D) (76th wk); 604; $6.90; 946; $31,- 
000) (Thomas Gomez, Marjorie 
Steele, Alex Nicoli). Previous week, 
$23,100; last week, over $21,800; 
due to close Dec. 1 to tour. 

Damn Yankees, 46th St. (MC) 
(70th wk; 556; $8.05; 1,297; $50,573) 
(Gwen Verdon). Previous week, 
$47,800; last week, nearly $48,100. 

Diary of Anne Frank, Cort (D) 
(48th wk; 381; $5.75; 1,036; $28,- 
854) (Joseph Schildkraut). Previ- 
ous week, $22,100; last week, over 
$20,700; George Voskovec playing 
male lead this week while Schild- 
kraut vacations; Susan Strasberg 
resumes this week as costar, after 
vacation). 

Fanny, Majestic (MD) (96th wk; 
wk; 764; $7.50; 1,625; $62,968) 


(Lawrence Tibbett, Billy Gilbert). | 


Previous week, $29,300; last week, 
over $30,300 on twofers. 

Hatfull of Rain, Lyceum (D) 
(43d wk; 341; $5.75-$4.60; 995; 
$23,339) (Vivian Blaine). Previous 
week, $15,000; last week, nearly 
$14,000 on twofers. 

Matchmaker, Royale (C) (39th 
wk; 312; $5.75; 1,050; $31,000) 
(Ruth Gordon, Eileen Herlie, Lor- 
ing Smith). Previous week $17,500; 
last week, nearly $14,600. 

Middle of the Night, ANTA (D) 
(22d wk; 173; $5.75; 1,185; $39,116) 











If your productions need sound 
effects, consult us for 


RENTALS — SALES 
INSTALLATIONS 


We are the pioneers of introducing 

tape machines for sound effects in 

the legitimate theatre. We have just 

gained access to one of the largest 

} yaaa effects library in New York 
y: 


TAPE OR DISC LOCATION 
RECORDING 


Our sound engineers build, rent, 
maintain, and install the highest qual- 
ity public address and sound re-in- 
forcing systems. if you have special 
records you wish to preserve, we will 
put them on tape to last forever. We 
will also put your tape on records. 
Our prices cannot be beaten. 


F & D KURTIS, INC. 
CARNEGIE HALL 
881 Seventh Ave., New York 19, N. Y. 
PLaza 7-3769 








(Edward G. Robinson). Relighted 
last week after an eight-week lay- 
off, getting almost $23,000 on the 
resumption stanza. ; 

Most Happy Fella, Imperiai 

(MD) (18th wk; 140; $7.50; 1,427; 
$57,875). Previous week, $58,400; 
last week, same. 
- Mr. Wonderful, Broadway (MC) 
(24th wk; 188; $7.50-$6.90; 1,900; 
$71,000). Previous week, $50,600; 
last week. over $48,800. 

My Fair Lady, Hellinger (MC) 
(25th wk; 187; $7.50; 1,551; $64,240) 
(Rex Harrison, Julie Andrews). 
Last week, nearly $65,200 again. 

New Faces, Barrymore (R) (12th 
wk; 92; $6.90-$5.75; $38,577). Pre- 
vious week, $24,700; last week, 
over $27,600. 

No Time for Sergeants, Alvin 
(C) (46th wk; 364; $5.75-$4.60; 
1,331; $38,500). Previous week, 
$38.700; last week, $38,800. 

Pajama Game, St. James (MC) 
(121st wk; 964; $6.90; 1,615; $52,- 
118) (John Raitt, Eddie Foy Jr., 
Julie Wilson). Previous week, $33,- 
900: last week, nearly $32,400. 

Will Success Spoil Reck Hunter, 
Shubert (C) (47th wk; 372; $5.75; 
1,453; $41,668) (Jayne Mansfield, 
Walter Matthau, Martin Gabel). 
Previous week, $16,400; last week, 
almost $14,200. 


OFF-BROADWAY 
© rs Gray, Bleecker St. (8-16- 
iP 


Iceman Cometh, Circle in Square 
(5-8-56). 

Man of Destiny, Downtown (5- 
21-56); closes Sept. 16. 

No Exit, Theatre East (8-14). 

Nobody’s Child, 
(8-22). 

Threepenny Opera, de Lys (9- 
20-55). 

Uncle Vanya, 4th St. (1-31-56). 

Closed Last Week 

World’s My Oyster, Actor’s Play- 

house (7-31-56). ., 


JULIE'S ‘LARK’ $33,100, 
CENTRAL CITY WINDUP 


Central City, Col., Sept. 4. 

Julie Harris in “The Lark” 
grossed a lyrical $33,100 last week 
in the windup stanza of her three- 
week engagement at the Opera 
House. That brought the total take 
to almost $125,300 for the stand. 

The Kermit Bloomgarden pro- 
duction opens tomorrow night 
(Wed.) at the Geary Theatre, San 
Francisco. 


Show Boat’ Fast $60,600 
Finales Dallas Season 


Dallas, Sept. 4. 


State Fair Musicals 12th and 
final week of the 15th season ended 
Sunday (2) with “Show Boat” tatly- 
ing a potent $60,600 for seven per- 
formances in its holdover week. 
First week drew $52,400. Jerome 
Kern revival, produced here by 
managing director Charles R. 
Meeker Jr., starred Shirley Jones 
and featured William Tabbert, Bet- 
ty Colby, Margaret Hamilton and 
Lawrence Winters. 


Good weather, with tempera- 
tures below 100-degrees most of 
the week, aided the b.o. at air- 
conditioned State Fair Auditorium. 


The Phoenix Theatre and the 
American Shakespeare Festival 
Theatre of Stratford, Conn., will 
| jointly sponsor the fourth and fifth 
| productions to be presented this 
season at the former showcase. The 
i'two entries will be Elizabethan 
|plays and will run for five weeks 
each starting Jan. 22. 





Open Stage 























Attention: 


® Os Broadway! 





THEATRICAL PRODUCERS AND MANAGERS 


Newly decorated legitimate theatre available for 
booking from September 6 on! : 


THE HOLIDAY THEATRE! 


New York's finest, most modern, best located— 
B‘WAY and 47th St. 


© With the finest of stage facilities and dressing room space 
® And the most looked at front and marquee in New York 


For additional information, write or wire MICHAEL ROSE 
Holiday Theatre, B‘way at 47th St., New York, N.Y. or phone Cypress '8-6019 
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Holdover ‘King’ 606, K. C.; 
Season Ended at Loss 


Kansas City, Sept. 4. 

Starlight Theatre wound up its 
summer season of musicals Sunday 
night (2) in the big open air thea- 
tre in Swope Park with. second- 
week gross of $60,000 on “King 
and I,” with Jeanette MacDonald 
and Lecnard Graves. Holdover 
stanza repeated the take for the 
opener. It was the only two-week 
— in the season of 10 produc- 

ons. 

Total of $120,000 for the fort- 
night was handsome biz, but under 
the pace of the final super produc- 
tions of recent seasons. Final tabu- 
lation isn’t in yef but it looks like 
the Starlight failed to recoup its 
budget, originally set around $550,- 
000. It may have been as much as 
$30,000 under, the ‘rst time in the 
six-year history of the operation, 


‘Witness’ $23,700, 
‘Teahouse’ $22,600, 
‘Yanks’ 50/46, SF. 


San Francisco, Sept. 4. 


“Damn Yankees” set a new Cur- 
ran gross record at the current 
scale last week, and business in 
Frisco’s other two legit houses 
bounced back from depressing 
— of the Republican conven- 

on.. 


“Witness for the Prosecution” 
improved $2,200 at the Alcazar, 
and the last week of the second 
Geary run of “Teahouse of the 
August Moon” jumped $3,500. 

“The Lark” opened at the Geary 
last night (Mon.). 

Estimates for Last Week 


Damn Yankees, Curran (2d wk) 
($5.40; 1,752; $52,000) (Bobby 
Clark). Over $50,500; previous 
week, $43,500. — 

Witness for the Prosecution, Al- 
cazar (4th wk) ($4.95; 1,147; $32,- 
929) (Francis L. Sullivan, Patricia 
Jessel). Nearly $23,700; previous 
week, $21,500. 

Teahouse of the August Moon, 
Geary (6th wk) ($4.40; 1,550; $37,- 
000). (Lary Parks). Over $22,600; 
previous week, $20,500; exited town 
Saturday (1). 


‘Boy’ Wow $62,300, 








Wind $28,600, L.A.|* 


Los Angeles, Sept. 4. 
Opening of “Little Hut” tonight 
(Tues.) puts the town back on a 
two-show basis following the week- 
end departure of “Inherit The 
Wind” after a seven-week run. 
Next week, the Biltmore relights 
with 
Moon” and “Chalk Garden” re- 
kindles the Huntington Hartford. 
Estimates for Last Week 
Boy Friend, Philharmonic Aud 
(MC) (2d wk) ($4.95; 2,670; $64,- 
000). Over $62,300 (including 
tax); previous week underquoted, 
was $58,600; exits town Sept. 15. 
Inherit the Wind, Huntington 
Hartford (D) (7th wk) ($5.20-$4.95; 
1,024; $31,000) (Melvyn Douglas). 
Walloping $28,600 on finale; previ- 
ous week, $27,100. 


‘PAJAMA’ THIN $26,400 
FOR TORONTO REPEAT 


Toronto, Sept. 4. 
Opening the new season at the 
Royal Alexandra here, a repeat of 
“Pajama Game” grossed a meagre 
$26,400 last week in the 1.525- 
seater, at $5 top. It holds over 
this week. 


Last March, at $6 top, the musi- 
cal sold out at $95,200 for fort- 
night’s engagement. 


‘Kismet’ 45G on 2d Week, 
Finales St. Loo Summer 


St. Louis, Sept. 4. 
“Kismet,” grossed a satisfactory 
$45,000 last week on its holdover 
in the Municipal Theatre Assn. 
10,000-seat alfresco theatre in 
Forest park at $3-top. That ended 
the summer season for the spot. 


That gave the musical a total 
take of $95,506 for the 14-per- 
formance stand. Cast for the show 
included Norwood Smith, Margot 
Moser, Jacqueline James, William 
Colvis and Henry Calvin, 








“Teahouse of the August/S.F 


Carney’s $16,300 Record at Ivoryton; 
Pinafore’ $6,225 New 


Mark; Corning 





British Shows 


(Figures denote opening dates) 


LONDON 


Bey Friend, Wyndham’s (12-1-53). 
Caine Mutiny, Lon. pe, (6-13-56). 
Chaik Garden, Haymarket (4-11-56). 

or in House, Vic. Pal. (7-30-56). 
Dry Rot, Whitehall (8-31-54). 

For Amusement Oniy, Apollo (6-5-56). 
Hotel Paradiso. Wint. Gard. (5-2-56). 
House Lake, York’s 

Kismet, Stoll (4-20-55). 

Likely Tale, Globe (3-22-56). 
Mousetrap, Ambassadors (11-25-52). 
Mr. Let Re A (8-30-56). 

Night of . Westminster (6-29-56). 
No Time Sgts., Her Maj. (8-23-56). 
Pajama Game, Celiseum > 
Sais 2 Ganene Sees 25-56) 

n ancy, - . 
Plume de ma Tante, Garrick (11-3-55). 
Quare Feliow, Comedy (7- a 
Ra ker, St. Mart. (5-31-56). 

Reluctant Deb, Comehetdge (5-24-55). 
Repertory, Old Vic (9-7-55). 

Roma & Juliet, eer! G-17-56). 
Sailor Beware, Strand (2-1 >. 

Salad Days, Vaudeville (-5-54). 
penget, Saville (8-2-56 





¥ 

Sea Bubble, Lyric (4-25-56). 

Spider’s Web. Savoy (12-14-54). 

Such Is Life, Adelphi (12-14-55). 

Towards Zero, St. James’s (9-4-56). 

Waltz of Toreadors, Criterion (3-27-56). 

Young & Beautiful, Arts (6-15-56), 
SCHEDULED OPENINGS 

River Breeze, Phoenix (9-5-56). 

Children’s Hour, Arts (9-19-56). 

Under Milk Wood, New (9-20-56). 


CLOSED LAST WEEK 
Reunion, Phoenix (S-7-56). 
ew (5-23-56). 
Echo, St. James’s (6-1-56). 





Famil 
Gigi, 
Long 





TOURING 
Arcadians 
Bed 


Can-Can 

Creep Shadow Creep 
Da r of Desire 
BD on Nine 

page | Carte Opera 
Dry Rot 


‘ 


Free Love 

Girl Called Sadie 
Horse move of Life 
Kinloch Players 

Lilac Time 


Ri for Catty 
T ion r * Moon 


Too Young To Marry 
Trial of Mary Dugan 
Twinkle 

Under Milk Wood 
Waiting for Godot 
Water Gypsies 
Women the Streets 


’ 








Touring Shows 
(Sept. 3-16) 


e Sey Friend—Philharmonice Aud., L.A. 

Chalk Garden (Judith Anderson, Gladys 
Cooper)—Lobero, Santa Barbara (6-8); 
Hartford, LA. (10-15), 

Damn Yankees (2d .Co.) (Bobby Clark) 
—Curran, S.F. (3-15). 

Harbor Lights (tryout) (Linda Darnell, 
Rohest Alda}—Shubert, New Haven 
inherit the Wind (2d Co.) (Melvyn 
ugias)}—Aud., Portland (58); Moore, 


Seattle (11-15) 

Lark (Julie Harris)—Geary, 8.F. (5-15). 
Loud Red Patrick (tryout) (Arthur Ken- 
nedy, David Wayne)—Playhouse, Wil- 
mington (13-15). 

No Time for Sergeants (2d Co.)— 
Erlanger, Chi (13-15). 

Pajama Game (2d Co.) (Larry Douglas, 
Buster West, Betty O’Neill)—Royal Alex- 
andra, Toronto (3-8); Community Aud., 
Hershey, Pa. (10-15). 

Teahouse of the August Moon (Larry 
Parks)—Granada, Santa Barbar (5-6); 
Harvey, Bakersfield, L.A. (7-8); Biltmore, 
L.A. (10-15). 
abate for the Prosecution—Alcazar, 








SCHEDULED N. Y. OPENINGS 


(Theatres indicated if set) 
Loud Red Patrick, Ambassador (10-3). 
Harbor Lights, Playhouse (10-4). 
Sixth Finger, Longacre (10-8). 
Reluctant Debutante, Miller (10-10). 
Too Late Phalarope, Belasco (10-11), 
Double in Hearts, Golden (10-16). 
Apple Cart, Plymouth (10-18). 

Old Vic, Winter Garden (10-23). 
Separate Tables, Music Box (10-25), 
Happiest Millionaire (10-29). 

Major Barbara, Beck (10-30). 
Auntie Mame, Broadhurst (10-31). 
Sleeping Prince, Coronet (11-1). 
City Center Drama Season (11-7). 
Long Day’s Journey, Hayes (11-7). 
Best House in Naples, Lyceum (11-8). 
Child of Fortune, Royale (11-12). 
Very Special Baby, (11-14). 

Lil Abner, St. James (11-15). 

Girls of Summer, Longacre (11-19). 
Candide, Beck (11-22). 

Build With One Hand (11-28). 
Bellis Are Ringing, Shubert (11-29). 
Uncle Willie (12-3). 

Happy Hunting, Majestic (12-6). 
Hole in Head (12-12). 

Visit Small Pianet, Booth (1-9). 
Waltz. of Toreadors (1-17). 

13 Daughters, Wint. Gard. (Wk. 2-18). 


OFF-BROADWAY 


Saint Joan, Phoenix (9-11). 

Rendezvous Vienna, Barbizon P. (@-13). 
Camille, Cherry Lane (9-18). 

Arms Man, Downtown (9-25). 

Take a Giant Step, Jan Hus (9-25), 
Absa her Hall (9-27). 

Sea Gull, 4th St. (10-9). 
Hamlet, St. Ignatius (10-17). 


_ Ivoryton, Conn., Sept. 4. 
Milton Stiefel’s Ivoryton Play- 
house closed its most -successful 
season in recent years Saturday 
night (1), with Art Carney in 
“Seven Year Itch” the top grosser 
of the nine-week summer schedule, 

After two earlier bills, Beatrice 
Lillie in “Beasop’s Fables” and 
Tallulah Bankhead in “Welcome 
Darlings,” had neck-and-necked it 
at smash dittoes of $16,000, the 
Carney show cracked the spot's 
all-time record with $16,300. 


G. & S. $6,225, Corning 
Corning, N. Y., Sept. 4. 

“Pinafore,” the final production 
of the season at the Corning Sum- 
mer Theatre, set new gross and 
attendance records last week. The 
Gilbert & Sullivan operetta 

ossed $6,225 in the 600-seat 

ouse, easily topping the previous 
week’s record of $5,175, set by 
“Solid Gold Cadillac.” The tuner 
drew 3,413 attendance, as come 
pared to the previous high, 3,004, 
set by “Bus Stop.” 

The season was the most suc- 
cessful in the four years co-proe 
ducers Omar K. Lerman and Dor- 
othy Chernuck have operated the 
strawhat in the Corning Glass 
Center. Total gross for the sum- 
mer was $45,766, as compared to 
last year’s high of approximately 

2,000. Total attendance was up 
rom 18,700 to 25,278. 

During the winter, Lerman and 
Miss Chernuck operate an arena- 
style stock theatre in Roghester. 


‘Kismet’ $19,500, Detroit 

Detroit, Sept. 4. 
“Kismet” continued strong in 
its second week at Melody Circus, 
grossing $19,500. First week take 
was $18,400. At the area’s other 
tent theatre, Northland Playhouse, 
the touring revue, “Sticks and 
Stones,” starring Hermoine Gin- 
gold, did a poor $14,500. 

The breakevens are $13,000 at 
the 1,400-seat Playhouse and $12,- 
000 at Melody Circus, a 1,500- 
seater. Potential capacities are 
$25,678 at a $3.60 top less dis- 
counts at Northland, and $41,982 
at a $4 top less discounts at Mel- 
ody Circus. 

Current offerings are _ tryout, 
“Sudden Spring,” starring Celeste 
Holm, in for a fortnight at Melod 
Circus, and “Nina” starring Ed- 
ward Everett Horton at Northland 
Playhouse. 


$26,500 at Stratford, Conn. 
Stratford, Conn., Sept. 4. 
Slight dip in the season’s pe- 
nultimate stanza brought the gross 
of the American Shakespeare 
Festival Theatre to $26,500, healthy 
figure considering the weather and 








‘ 





holiday traffic. “Measure for 
Measure” and “Taming of the 
Shrew” were still neck-and-neck. 


“King John” gave its last perform- 
arce Saturday (1). 
Season winds up Sunday (9). 


Spa Season Was O.K. 

; Saratoga, N.Y., Sept. 4. 

Closing his 10th season as pro- 
ducer-operator of the Spa Summer 
Theatre here, John Huntington 
estimated that business was 16-18% 
above last year. That did not take 
into account the gross for the 10th 
and final week, when Lillian and 
Dorothy Gish starred in “Chalk 
Garden.” 

Despite the sharp improvement 
in receipts, profits were a bit below 
Huntington’s top season of 1954. 
Heavier production costs spelled 
the difference. 

This season saw the house record 
broken twice. First, Billfe Burke 
set a new mark with a $10,306 
gross in “Solid Gold Cadillac,” but 
Beatrice Lillie in ““Beasop’s Fables” 
topped that with $14,250. Miss 
Burke’s figure was established at 
the re®ular $3,30 top and Miss 
Lillie’s at $4. 














DIRECTOR 


Seeking a director to start rehearsals 
at once in New York of a new com- 
edy. We are planning to open in one 
of the Off-Broadway theatres. 


WRITE TO P.O. BOX 48, 
BOSTON 1, MASS. 
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PROFESSIONAL CHILDREN’S SCHOOL 


CHARTERED N. Y. STATE BOARD OF REGENTS 


FOR TALENTED CHILDREN EVERYWHERE 


Eiementary, High School, College Prep. Students Whose Non-Academie 
Lessons and Professional Work Conflict with the Average School Day. 


NON SECTARIAN 
FALL TERM BEGINS SEPT. 24 
132 WEST 60th STREET, NEW YORK CITY 


4,500 ALUMNI 





COlumbus 5-2544 
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Legit Bits 


Merten Gottlieb switches from 
the general manager job for the 
American Shakespeare Festival 
Theatre, Stratford, Conn., to be 
company manager of “Sleeping 
Prince.’ 

Lyn Austin and Thomas Noyes 
have added the musical, “Copper 

and Brass” to their production 
aed: which incivdes another tuner, 
“Crystal Heart,” Gladys ‘Cooper 
and Dilys Lay have been set for 
the latter property, which will have 
a - pre-Broadway presentation in 
London, with Roger L. Stevens 
patent Stary in the sponsorship, 
peg association with the 

Jest Mead management of Toby 
Rowland. 

Barbara Joyce t:as joined “Fallen 
Angels” for post-Broadway 
strawhat tour., 

Film producer John Bash plans 
making his Broadway managerial 
debut with Orin Borsten’s “Fever 
for Life.” 

Robert B. Sinclair is returning 
to Broadway after an absence of 
five years to direct “Gordy.” 


William Harrigan’ and Russell 
Hicks have landed feature assign- 
ments in “Build With One Hand.” 

Menasha Sk who'll star in 
roadway pro- 
duction of “Uncle Willie,” has been 
working with author Julie Berns 
on revamping the property, - with 
Joseph Fields also Fe ved in the 
doctoring. 

John Scott and Le Herdin will 
assist Robert Downing with the 
stage management of “Happy 
Hunting.” 

Theron Musser will do the 
lighting for “Long Day’s Journey 
Into Night.” 

John Ke has succeeded 
Gerald Hiken “Uncle Vanya” 
at the 4th Street Theatre, N.Y. 

Klaus Holm will design the sets 
and Nene for the Phoenix Thea- 
ue. N.Y . production of “Saint 

oan.’ 

Report from the Coast last week 
that Carol Channing’s contract 
with RKO had been terminated 
and that the comedienne-singer is 
considering a Broadway revue this 
season drew a few toasts among 
the Sardi set. 

Omitted from the list of an- 
nounced Broadway productions, 

rinted in last week’s issue, were 

orman a “First Gentle- 
man,” be presented by Alex- 
ander H., ee with Tyrone Guth- 





rie staging and Walter Slezak as 
star; Lenard Kanteor’s “Salt Air,” 
to be presented by Yvette Schu- 
mer, and a revue, “Love Is King,” 
by Leo Ross and Laura Manning 
and others, to be presented by Jim 
Downey Jr. & Al Gorta. 


Randolph Hale has three open 
weeks at his Alcazar, Frisco, be- 
tween the scheduled Sept. 15 close 
of “Witness for the Prosecution” 
and the opening of “The Chalk 
Garden.” So he’s reviving “Anni- 
versary Waltz,” which closed at 
theatre Aug. 2 after 38 weeks. 
Marjorie Lord and Richard East- 
ham will resume the comedy’s 
leads. 

Benefit performance of “Little 
Hut” will be given Sept. 25 at the 
Carthay Circle, Hollywood, for the 
widow and two young children of 
Milton Luban, veteran trade paper 
= and publicist who died Aug. 

Louis Sheaffer and Anne Sloper 
are associates to pressagent Ar- 
thur Canter for the current “Most 
Happy Fella” and the incoming 
“Long Day’s Journey Into Night,” 
ey Mame” and “Very Special 

a ” 

Ted Goldsmith is associate to 
John L. Toohey, pressagent for the 
current “Will Success Spoil Rock 
Hunter” and “Mr. Wonderful” and 
the incoming “Bells Are wong 

Anthony Buttitta, pressagent for 
the San Francisco Civie Light 
Opera, has finally shed the cast he 
was wearing for a fractured spinal 
disc, and is due east in the next 

(Continued on page 52) 


Stock Tryouts 


(Sept. 3-16) 

Beasop’s Fabies ‘Beatrice Lillie), revue 
—Ogunquit (Me.) Playhouse (3-8). 

Career, by James Lee—Alley Theatre, 
Houston (3-16). 

House in the Country. by Sheridan 
Gibney—Pocono Playhouse, Mountain- 
home, Pa. (10-15). 

Rhom Affeir, by Larry Ward and Gor- 
don Russell—Westport (Conn.) Country 
Playhouse (3-8). 

Saint Joan (Siobhan Beetipane)—Piey- 
house in the Park, Philadelphia (3-8). 

Secret Concubine, by a, ae 
a ~ Theatre, Princeton (0- 

See (Gloria Vanderbilt, Turhen Bey, 
Violet Heming) adapted py Edward 
Chodorov from Ferenc Molnar’s “Olym- 
Sse =_ Playhouse, Mountainhome, 


w A Spring Catoste F ohms) adapted 
by Elihu Miner from ead Welles’ 

aeteerery Island’ er sclede “Ciseua, De- 
troit (3-8). 











0 











LEGITIMATE 51 





- 
Bil and Cora Baird On 
9 e — 
B’way with Marionette 
7 ‘ e 5 ] 
Production of ‘Ali Baba 
Perhaps it’s an overdose of video 
viewing, or maybe it’s just the age 
of automation taking over, but Bil 
and Cora Baird’s marionette show 
doesn’t really get into high gear 


until the Bairds come to the fore- 
stage and show how the strings are 


pulled. 

Although “Ali Baba and the 
Forty Thieves” is the intended 
piece de resistance, the youngsters 
from the traditional six to 60 tend 
to accept the Baird’s puppet artis- 
try with mere politeness, getting 
really with it only in the ,second 
part when, oddly enough, Bil Baird 
is demonstrating how to make a 
puppet with just a handkerchief 
or a fist or a pair of gloves. 


The Bairds would be made of 
super-stuff if this didn’t frustrate 
them slightly, their marionette 
management and mounting being 
accomplished in many instances 
with exquisite detail. The adapta- 
tion that Baird (Bil) has done with 
Allan Stern of the Grimm Fairy 
Tale, however, has the flaw of 
seeming long, even though it runs 
a scant 50 minutes. 

For the moppet trade, there 
isn’t enough yock-type humor, nor, 
to offset this, enough tension in the 
story to get identification or in- 
volvement. With the exception of 
a couple of awkward scene waits, 
however, this is expert marion- 
etteering. 

It’s after the interval that Baird 
demonstrates with handkerchief, 
glove and fist. Sandwiching him- 
self between a mildly satiric hula 
number and a tepid sabre dance, 
he gives dimension by sitting on 
the edge of the marionette stage 
and ‘casually (almost too casually 
for audibility) explaining that it 
all began when an ancient ancestor 
donned an animal’s skull to show 
off in front of his friends. 

A couple of mechanical abstrac- 
tions serving as puppets highlight 
the afterpiece, going through ge- 
ometric convolutions that defy the 
eye and take on surprising person- 
ality. Then there’s the svelte feline 
which, to “C’Est Si Bon,” swallows 
its prey. The victims are men, 
natch. Geor. 











Jayne Mansfield’s Tapering Off 





thing to have a front-row seat at 
that Jayne Mansfield Show.” 


Contrary to widespread belief 
in the trade, Miss Mansfield 
has achieved this publicity-created 
eminence at only moderate ex- 
pense. Virtually all the buildup 
has, in fact, been free. It has 
stemmed from the actress’ readi- 
ness to “cooperate” not only for 
practically every and any publicity 
project, but to pose willingly for 
virtually any cheesecake that might 
appeal to the physique-conscious 
male eye. 

A Well-Stacked Click 


Beyond serving as a sort of clear- 
ing house and traffic expediter for 
this mass-production response to 
erotie public appetite, John L. 
Toohey, pressagent for “Success” 
and son of the late, noted Broad- 
way p.a. John Peter Toohey, has 
largely confined his efforts to the 
show itself. He has, however, a 
proper appreciation of how his 
star’s graphically earned celebrity 
has kept “Success” running and 
thereby extended his weekly sal- 
ary. 

Most of Miss Mansfield’s public- 
ity projects have been unsolicited, 
coming primarily from her “coop- 
erative” attitude. Most freelance 
pressagents, it’s explained, think 
in terms of tieups, inevitably try- 
ing to arrange attention-getting 
cheesecake stunts for relatively 
presaic ventures like supermarket 
and gas station openings. Among 
this hustling fraternity and the 
single track-mind photogs they em- 
ploy, Miss Mansfield quickly earned 
a reputation as a good sport. 


Specifically, Jayne Mansfield is 
understood to pay only 10% of 
her $500-per-week salary for per- 
sonal publicity. That goes to Coast 
pressagent Jim Byron, who is rep- 
resented in New York by Virginia 
Wickes. In addition, of course, the 
actress pays the customary 10% 
personal representative commis- 
sion to talent agent Arthur S. 
Lyons, 

That’s her total expense for 
what is unquestionably one of the 
biggest publicity buildups in years. 
The outlay covers such matters as 
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photos, telephone charges and 
postage. There have been other 
publicity efforts, to be sure, such 
as by an enthusiast named George 
Bennett, of the Milton Blackstone 
agency, but they have been un- 
official and purely gratis. 
Run-ef-the-Play 

There has been talk, from time 
to time, of the possibility of Miss 
Mansfield leaving “Success” for a 
Hollywood assignment. The most 
recent such speculation has in- 
volved the 20th Century-Fox film 
adaptation of John Steinbeck’s 
“Wayward Bus.” 

But Jule Styne and silent co- 
producer Axelrod have their star 
utider contract until July 1 of next 
year. And with their managerial 
eye not only on Broadway (possi- 
bly with two-for-ones as a run- 
extending hype), but also on a 
subsequent road tour, they are 
holding her te the terms of the 
agreement. 


Much as she itches to get to 
Hollywood and cash in on her 
cheesecake notoriety, Miss Mans- 
field appears resigned to working 
out the balance of her “Success” 
contract, Meanwhile, 20th-Fox is 
also biding the time when its term 
contract with her will become 
effective. 


Possibly the professional actor 
attitude toward Miss Mansfield 
and her energetically-won promi- 
nence is expressed by a veteran 
player in her eompany. Crossing 
the street from the theatre the 
other night after a performance, 
he was greeted by a fellow-actor at 
Sardi’s bar. “After all your years 
in the theatre,” he was asked, 
“how does it feel to owe your con- 
tinued employment to an out-size 
bosom?” 


“Well, it’s a job and a good 
one,” Miss Mansfield’s colleague 
answered. “Anyway,” he added 
with a smile, “it’s in a great the- 
atrical tradition.” 





Daniel S. Brown will be pro- 
duction stage manager, Brooks 
Clift stage manager and George 
Simonian production assistant for 
“Harbor Lights.” 


——- —<—<—- 
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Thank You — FEUER & MARTIN, 
MONTY SHAFF and ARTHUR LEWIS 


for 2 glorious years in— 


“THE BOY FRIEND” 


sorry to say good-bye! Aug. 25th 


RUTH ALTMAN 


“RUTH ALTMAN, a Gothamite in 
good standing, gives a good per- 
formance.” 


BROOKS ATKINSON, 
New York Times. 


“Salutes are due RUTH ALTMAN.” laughs.” 
ROBERT COLEMAN, ALBERT GOLDBERG, 
Daily Mirror. Los Angeles Times. 
“RUTH ALTMAN does a mellow “Tops as a satirizing comedi- 
Job.” enne.”’ 
WALTER KERR, GEORGE DAVID, 
Herald Tribune. Rochester Democrat & 
“RUTH ALTMAN understands pre- Chronicle. 
cisely the effect that is desired.” “Some of the best moments are 


WOLCOTT GIBBS, 
New Yorker. 


“RUTH ALTMAN is both decorative 

and droll in her subtly satiric im- 

personation of Mme. Dubonnet.” 
ROWLAND FIELD, 
Newark Evening News. 


“, .. Remarkably funny.” 


ELLIOT NORTON, 
Boston Post. 


Leaving the Show Aug. 25th 


Personal Management: ROBERT CHAMPLAIN 
1028 Park Ave., New York 28, N. Y. 


“RUTH ALTMAN gives a humorous 
and outstanding performance.” 


“RUTH ALTMAN gets a good many 


furnished by RUTH ALTMAN.” 


“Devastating...” 


“Madame 
fully realized by a real expert.” 


WILLIAM McDERMOTT, 
Cleveland Plain Dealer. 


WALTER O’HEARN, 
The Montreal Star. 


HELEN DOLLAGHAN. 
Denver Post. 


Dubonnet is wonder- 


HENRY HUMPHREYS, 
Cincinnati Times-Star. 
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VARIETY 





Least 


Illiteracy, Temperate Clime 


Make Argentine, Uruguay, Chile 
Cream of Latin Concert Dates 


By PAUL PIMSLEUR 


Concerts and geography go hand 
in hand in South America. The 
countries where the concert biz 
thrives are the temperate ones, 
Chile, Argentina and Uruguay. The 
capitals of all three are farther 
from the equator than Los An- 
geles is. 

All three countries are populated 
mainly by Europeans and their 
descendants, so European ways 
prevail, in art as in other things. 
Add to this the lowest rates of 
illiteracy in South America (30, 15 
and 20%, respectively), and, to 
clinch the picture, the existence of 
a large economic middle-class. All 
this is what distinguishes Chile, 
Argentina and Uruguay from their 
neighbors, and makes them fruit- 
ful concert terrain. A guy looking 
for a moral to the story might also 
point out that two of these coun- 
tries, Chile and Uruguay, are the 
solidest democracies on a continent 
loaded with military dictatorships. 

Chile is a remarkable country, 
known among other things for fine 
wines and ski slopes. It is a melt- 
ing pot, like the U. S., with large 
dosés of Orientals, Arabs and Eu- 
“ropeans all fully integrated into 
Chilean life and living together 
without friction. 

The capital, Santiago (pop. 1,500,- 
000) has a rich and varied musical 
life. Most of it centers around the 
Instituto de Extension Musical, a 
branch of the U. ef Chile. The In- 
stituto has charge of the symphony 
orchestra, the university chorus 
(S. A.’s best), the national ballet, 
a chamber orch, a string quartet, 
and many activities in the prov- 
inces. Whey also act as impresario 
on occasion, presenting artists in 
recital. Most artists are booked 
through Quesada (Conciertos Dan- 
iel), with whom they have a book- 
ing agreement. But they also book 
independently from Buenos Aires 
managements Iriberri, Gerard, 
Barry, etc. The Instituto was 
founded in 1941; its director is 
Vicente Salas Viu. Concerts are 
given in the Teatro Municipal, 
seating 1,500. 

The currency in Chile has been 
fluctuating as the country passed 
through a difficult economic pe- 
riod. The Chilean peso rose from 
800 to 500 per dollar in the past 
year, and now appears fairly stable 
at around 500. 

Santiago actually supports two 
orchestras. The older of the two 
is the Orquesta Sinfonica de Chile, 
conducted by,Victor Tevah. It en- 
gages two guest conductors and 
three or four soloists per season 
The new group is the Orquesta 
Philharmonica, which is just fin- 
ishing its: first season. They've 
booked about five medium-priced 
foreign soloists. Both orchs sell 
series subscriptions. 

A novelty: in Santiago, they sell 
series tickets for practically all 
events. If a pianist gives three re- 
citals, for example, they push sub- 
scription to all three. Naturally, 
the programs must differ. 

Although certain provincial cities 
do present artists, people from out- 
side Santiago frequently drive or 
fly hundreds of miles to attend con- 
certs of special interest in the 
capital. The audience in Santiago 
is very discerning, though gener- 
ally appreciative of all artists who 
come there. 

The City Hotel in Santiago is 
comfortable and reasonable. 

B.A. Truly Competitive 

Neighboring Argentina is, cul- 
turally speaking, the most influen- 
tial country in South America. 
There are many more artistic 
events of all kinds in Buenos Aires 
(pop. 4,000,000) than anywhere else 
on the continent. A truly competi- 
tive concert management situation 
exists there, with some half a doz- 
en managements duelling to book 
artists direct with New York and 
Europe. The most important man- 
agements are Daniel, Iriberri, Ger- 
ard, Omar, Barry. (The B.A. man- 
agements, of top importance jn the 
panam concert picture, were de- 
scribed in detail in article 2 of this 
series.) 

There’s plenty of .concert coin 
in Buenos Aires, ju“ zing by the 
number of thriving concert series 
and musica. organizat'ons. Three 
managements (Daniel,  Iri>>rri, 


Gerard) each present a series of 





10 or 12 events in the Teatro Colon 
(cap. 3,300). The majority of the 
artists on these series are imported 
from the U.S. or Europe. 


While the artist is performing 
on the series, the management 
naturally books him for as many 
other engagements as possible. The 
opvortunities 
beth in Buenos Aires and in the 
neighboring countries. Here are 
some: 

Buenos Aires boasts a number 
cf excellent societies that book 
artists. The Asociacion Wagneriana 
is one of the world’s largest, with 


around 4,000 members. They have 


their own orchestra and chorus, 
and book a large number of foreign 
artists as soloists.) They can pay 
anybody’s fee. The Asociacion 
Wagneriana, now In its 45th year, 
has little to do with Wagner ex- 
cept its mame. They present each 
event twice, once. on the afternoon 
series and once on the evening 
series. 
Book Uruguay, Too 

Other concert organizations are: 
the Asociacion de Conciertos de 
Camara, the Amigos de la Musica, 
the Orquesta Sinfonica Nacional, 
the Radio del Estado (State Radio), 
the Mozarteum de Buenos Aires, 
anid the Teatro ed Opera da Cam- 
ara, without forgetting the Teatro 
Colon’s famous operatic season, for 
which they book the world’s top 
singers and conductors. 

B.A. managements also have a 
fruitful field in neighboring capi- 
tals. They supply most of the 
artists for Santiago (Chile), Monte- 
video (Uruguay), and Asuncion 
(Paraguay), and also venture forth 
on oceasior into Brazil, Peru and 
Colombia. 

Troubles beset the B.A. concert 
biz in the past year, due to the 
devaluation of the Argentine peso 
following Peron’s downfall. The 
peso went down from 20 to 40 per 
dollar, making it twice as hard to 
make ends meet when artists had 
to be paid-in dollars. A recent 
healthy rise has driven the peso 
back to a rate of about 30 to the 
dollar. 

For the foreign artist, Buenos 
Aires is paradise. The stores are 
stocked with excellent merchan- 
dise, especially leather and cloth. 
Hotels are excellent, and the food 
out of this hemisphere. (The 
Claride is top-notch in both re- 
spects.) Best of all, everything is 
dirt cheap because of the favorable 
exchange rate. A steak equal to 
Stampler’s $5 filet mignon costs 
around 75c. 

Separated from Buenos Aires by 
only an hour and a half of flying 
time is Montevideo (1,000,000), 


| capital of Uruguay. The cultural 


aspirations of the country are 
attested by the fact that the gov- 
ernmental budgel contains an item 
of 4,000,000 pesos for subsidizing 
the arts. This is more than $1,- 
000,000 in U.S. terms. 

The agency that handles this 
money is the: SODRE (Servicio 
Oficial de Difusion Radio-Elec- 
trica). They run a 96-man Orquesta 
Sinfonica, the ballet, a chorus, and 
a chamber orch. Concerts are 
given in their own Sodre Theatre 
(cap. 2,000). Sodre concerts are 
cheaper than any others, due to 
the subsidy. Director of Sodre is 
Maestro Hugo Balzo. 

While Sodre specializes in big 
orchestral events, individual artists 
and group attractions are presented 
by the Centro Cultural de Musica, 
a society with 1,000 members. From 
May to October, they present a 
concert every Wednesday evening, 
plus two extra events monthly. The 
members get one gratis concert 
per month, and reductions to the 
others. They usually use the Thea- 
tro Solis, which™seats 2,000. The 
president of the Centro is Roman 
Fresnedo Siri. 

Tours in the interior of Uruguay 
are booked by Odeca (Organizacion 
de Espectaculos Culturales y Arti- 
sticos), whose director is Alberto 
Lizardo Lopez. Since the highest 
fee in the interior is about $400, 
they use mainly local artists. 

Although Sodre sometimes brings 
an attraction direct from the U.S. 
or Europe, most of the Uruguayan 
booking is done through the 
Buenos Aires managements. Que- 
sada’s representative in Montevideo 
is Alfredo Scelza. 

The solid Uruguayan peso is 
worth just under a quarter, 
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K. C. in Drive to Raise - 
191G for Philharmonic 


Kansas City, Sept. 4. ° 

The Kansas City Philharmonic 
Orchestra is out to raise $191,000, 
|as announced in its annual funds 


idrive which opened last week. 
That is what is needed to erase a 
deficit of $66,000, accrued from the 
past two seasons, and to provide 
money for the operating fund in 
the coming year, according to 
George Morgulis, business man- 
ager. 

A number of new measures are 
being tried to come by the money, 
as announced by C. Y. Thomas, 
president of the association. The 
orch will try to get extra one-time 
contribs from regular contributors, 
try to extract contributions from 
firms and individuals heretofore 
untouched, stage a special mem- 
bership drive by the women’s com- 
mittee and another junior mem- 
bership drive in the public schools. 


The orch’s regular subscription 
season opens Nov. 6 with Hilde 
Gueden, soprano, as soloist. There 
will be a dozen concerts in the sub- 


tival at the season’s end in March 
with “Carmen” and “Il Trovatore” 
as the productions. 


Nora Kaye Brit. Click In 
U. S. Ballet’s ‘Streetcar’; 
Ditto de Mille in ‘Rodeo’ 


ndon, Sept. 4. 
Nora Kaye’s vivid dancing in 
“A Streetcar Named Desire” on 
Thursday (30) “was the standout 
performance in the ballet present- 
ed at Covent Garden Opera House 
by the American Ballet Theatre. 


The season, produced by Lucia 
Chase and Oliver Smith in conjunc- 
tion with the American National 
Theatre and Academy, wound last 
Saturday (1) to make way for the 
Sadler’s Wells season. 


The lurid atmosphere of the 
dance version of “Streetcar,” with 
music by Alex North and choreog- 
raphy by Valerie Bettis, was an 
effective vehicle for Miss Kaye, 
who excelled in the macabre mad- 
scene. John Kriza gave a virile in- 
terpretation as Kowalski, especial- 
ly good during the tenement crap 
game. Though the work was warm- 
ly received, the audience seemed 
more in awe of the brilliance of 
the two principals than by this 
clever but gloomy adaptation. 


On her first appearance at the 
Opera House Agnes de Mille was 
in her element dancing to her own 
choreography and the syncopated 
rhythms of Copland in “Rodeo” 
Two lightweight divertissiments, 
“Pas des Deesses,” music by John 
Field and choreography by Robert 





Joffrey, and “Theme and Varia- 
tions,” Tchaikowsky-Balanchine, 
represented the _ classics, with 


Lupe Serrano, Ruth Ann Koesun, 
Sharon Enoch, Scott Douglas, Ro- 
sella Hightower and Erik Bruhn. 
Joseph Levine conducted. Pete. 


Carl Rosa Opera Playing 
Cinemas, Legiters in Brit. 


London, Sept. 4. 

The Carl Rosa Opera Co., spe- 
cialists in taking opera to the 
musically starved areas of Britain, 
this week launches its fall program. 
Performances will be given in pic- 
ture theatres where legit houses 
are not available. 


Repertoire will comprise ‘“‘Pag- 
liacci,” “Boheme,” “Cavalleria Ru- 
Sticana,” “Manon Lescaut,” “Tro- 
vatore,” “Rigoletto,” “Don Giovan- 
ni,” “Tales of Hoffmann,” “Barber 
of Seville’ and ‘“Tannhauser.” 
Conipany’s season at Sadlers’ Wells 
next year will feature the first 
English revival for 100 years of 
Berlioz’s “Benvenuto Cellini.” 


Dailey N. 0. Symph Mgr. 


" New Orleans, Sept. 4. 
Jack F. Dailey, newly appointed 
manager of the New Orleans Phil- 
harmonic-Symphony Orchestra, as- 
sumed his duties here Friday (31), 
He succeeds Thomas A. Green, 
who resigned recently. 


Dailey resigned as manager of 








Orchestra to accept the post here. 
Prior to that he was manager of the 
Oklahoma Symphony Orchestra and 
at one time was coordinator at Ra- 
dio City Music Hall, New York. 





scription series, and an opera fes-- 


the Rochester (N.Y.) Philharmonic Tozzi will be soprano 


baldi. Bjoerling withdrew because 
of a conflict in concert and rehear- 
sal schedules—he opens the Frisco 
ae Sept. 13 in “Manon Les- 
caut.” 





Beacham’s Edinburgh Beef 


Edinburgh, Aug. 28. 


Sir Thomas Beacham, British conductor noted for his irascibility 
and outspokenness, rebuked an Usher Hall consert audience here 


during performance of a suite of 
“Zemire et Azor.” 


dances by Gretry from the opera 


Beacham’s rescued the opera from oblivion last year. 
Program showed three movements and, at third pause, the stub- 


holders applauded. 
Conductor tapped in vain 


exclaimed: “I deeply regret we 


for silence, then turned round and - 


have not finished this yet.” 


Customers laughed at the error, and’ when yocking had ceased, 


Sir Thomas carried on. 


; Earlier, Beacham said here publicly of Festival music audiences: 
‘They applaud everything, and with equal indiscrimination.” 





Legit Bits 
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couple of weeks. He'll probably 
spend the winter in New. York, 
working on a play, instead of go- 
ing to Spain or Italy. 

Jacob Ben-Ami will star in 
Chekov’s “Sea Gull,” to be re- 
vived by David Ross, opening Oct. 
4 at the 4th St. Theatre, N.Y. 

St. John Terrell, who sired the 
tune tent movement in 1949 with 
his Lambertville (N.J.) Musie Cir- 
cus, will be given a testimonial din- 
ner Nov. 12 by the Musical Arena 
Theatres Assn, 


Pat Malone has joined the cast 
of the off-Broadway revival of Eu- 
gene O’Neill’s “Iceman Cometh,” 
at the Circle in the Square, N.Y., 
succeeding George Cathrey. 


Molly Picon, who played all of 
last season in Brooklyn in the Yid- 
dish musical. “Forblondjete Honey- 
moon,” opens in the show Sept. 15 
at the Bronx Elsmere Theatre, 
N.Y., with Jacob Kalich, Michael 
Michaleske and Jacob Jacobs in 
the cast. 


Sloan Simpson will star and Lily 
Lodge will be featured in Jack 
Perry’s “How Happy I Could Be,” 
which producer Violla Rubber 
plans to send on a long tuneup 
tour before bringing it to Broad- 
way early in 1957. 


Jack Carson will star in Max 
Gordon’s production of the Mannie 
Manheim-Arthur Marx comedy, 
“Everybody Loves Me.” 


Former ‘heavyweight boxer Lou 
Nova will have a feature role in 
“Happiest Millionaire,” for which 
Marian Byram and Phyllis Perl- 
man are pressagents. . 


Jean Barrere will be production 
stage manager and Kermit Kegley 
stage manager of “Loud Red Pat- 
rick.” 


Lucky Kargo, Marie Lamm, 
Reed Morgan, Aldo Ventura, Bob 
Wiensko and Jan Gunnar have 
been added to the cast of “Li'l 
Abner.” 

Dorothy Blackburn has _ been 
added to the cast of “Auntie 
Mame.” 

Charles Hohman, who recently 
succeeded Andy Griffith as male 
lead of the Broadway edition of 
“No Time for Sergeants,” has been 
signed for a year’s run-of-the-play 
contract through August, 1957. 

Lucille Lortel, operator of the 
White Barn Theatre, Westport, 
Conn., and owner of the Theatre 
de Lys, N.Y., announces plans to 
become a Broadway producer this 
season with presentations of 
Charles Morgan’s “River Line,” in 
association with Morton Gottlieb, 
and Arnold Perl’s dramatization of 
Sean O’Casey’s autobiographical 
volume, “I Knock at the Door,” in 
partnership with Henry Boettcher 
and Sandy Friedman. 

Bill Zuckert, Gertrude Caplin 
and Thelma Fingar have been 
added to the cast of “Sixth Finger 
in a Five Finger Glove,” for which 
Samuel J. Friedman is pressagent 
and Lewis Harmon associate. 

Sam Leve will design the scen- 
ery for “Double in Hearts,” with 
Natalie Walker doing the costumes. 

Radio-tv actor Bill Zuckert has 
joined the cast of “Sixth Finger in 
a Five Finger Glove,” for which 
John Holden will be production 
staff manager, Richard Platt, stage 
manager, Roy Jones, company man- 
ager and Samuel J. Friedman and 
Lewis Harmon, pressagents. 











Fujiwara Opera’s 
Berkeley, Calif., Sept. 4. 

Fujiwara Opera grossed $10,000 
in two performances, Aug. 22 and 
23, at Berkeley Community Theatre 
with a $3.30 top. 

First night, “Madame Bufterfly,” 
did $6,000; second night, “The 
Mikado,” . $4,000. Paul Spier 
booked company. 


Basso Gi © Tozzi has replaced 
tenor Jussi Bjoerling on the Italian 
Festival "program at the Frisco 
Opera House Sept. 9. S‘aging with 

He J Te- 








TWO OPERAS SET FOR 
ARTY WEXFORD FEST 


Wexford, Aug. 28. 
Dr. Tom Walsh, director of sixth 
Wexford Festival which opers here 
Oct. 28, announces two operas for 
production, “Martha” and La Cen- 
erentola.” Both have imported 
casts of principals from Britain 
and Europe. Bankrolling is on a 
local basis, but some aid is givea 
to a French exhibition being sent 

here by the French government. 


Fest, which lasts a week, in- 
cludes screenings of opera and 
other non-commercial films, re- 
citals (pianist Jan Smeterlin and 
bass Franco Calabrese), concert by 
Radio Eireann Symphony Orch and 
lectures. Personalities skedded for 
forum discussion include Sir Comp- 
ton Mackenzie, writer Christopher 
Hollis and artist Osbert Lancaster. 
Started six years ago, the Fest has 
proved a firstrate art tourist gim- 
mick for late season. It will have 
opera trains operating from Dub- 
lin, 80 miles north, on at least one 
night during week. 


Europe Low, U.S. High 
On Summer Music Says 
Mimi Benzell After Trip 


Albany, Sept. 4. 

Music on the Continent seems te 
be in the doldrums during the sum- 
mer months, while it is booming in 
the United States, Mimi Benzell 
said in an interview on WPTR last 
week. The former Metropolitan 
Opera singer reported that during 
an overseas visit from May to the 
end of July, she noted considerable 
activity of a serious musical nature 
in England, but little in France and 
Italy. 


In Paris, there was “only one 
opera that I could attend,” Miss 
Benzell said. In Rome, she also 
found “only one opera perform- 
ance”; in “all of Italy, I found 
nothing else except an outdoor 
concert in Florence.” 

Miss Benzell mentioned that on 
her final night in England, she at- 
tended a performance by the Soviet 
Army Chorus and Dancers—from, 
she presumed, Moscow. She thought 
“this would be a most interesting 
thing” to view; that it was unlikely 
to be seen “in the United States 
for a long, long time.” 


By comparison to Europe, there 
is “a tremendous amount of sum- 
mer music in this country,” Miss 
Benzell commented. “Practically 
every town and hamlet has an out- 
door theatre or a series of concerts. 
We just don’t realize the great 
amount.” 








Joan Trimble’s 2d Opera 
Commission From BBC-TV 


London, Sept. 4. 

Joan Trimble has been given the 
second opera commission offered 
by BBC-TV to compose an opera 
based on Donn Byrne’s_ book, 
“Blind Rafferty.” Cedric Cliffe, 
who wrote the words for the first 
commissioned tv opera, ‘‘Manana,” 
by Arthur Benjamin, will again do 
the libretto. 

No date for first performance 
has yet been fixed, but Miss Trim- 
ble’s contract guarantees two air- 


ings. 


Haage’s 49th Season 

Reading, Pa., Sept. 4. 
George D. Haage, veteran mu- 
sician, will open the 49th season 
of Haage Concerts here with Lily 
Pons Oct. 11 in the Rajah Theatre. 
-Also carded are the Pittsburgh 
Symphony, conducted by William 
Steinberg, Nov. 12; Vronsky and 
Babin, piano duet, Nov. 26; Frank 
Guarrera, Metopera-baritone, Jan. 
23, and the De Paur Opera Gala, 
rconducted by Leonard. de Paur, 

March 25. 
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‘Know The Facts’ Suit 

Oliver M. Presbrey and his wife, 
Martha Rountree, have filed suit 
against Clendenin Ryan for al- 
legedly defaulting on his obliga- 
tion to put up $250,000 for finan- 
cing the expansion of their ket- 
sized magazine, “Know the Facts.” 
The Presbreys now produce the 
NBC television show, “Press Con- 
ference.” 


Word of the suit has been given 
to subscribers via a letter explain- 
ing that the magazine has been 
suspended pending the outcome of 
the legal battle. Pre-trial examin- 
oie in the suit is slated for Sept. 

Ryan, grandson and one of the 
heirs of the late multi-millionaire 
John Fortune Ryan, held a press 
conference in Washington last De- 
cember. He announced he had pur- 
chased 40% of the “Facts” stock. 
. The Presbreys allege Ryan agreed 

to furnish the $250,000 by last 
June but defaulted after putting 
up only $55,000. 


Rev. Boyd’s Show Biz Column 

The Rev. Malcolm Boyd will 
write a regular column of religious 
interpretation of motion pictures, 
tv, radio and the press for Episco- 
pal Church News, the _ national 
publication of the Episcopal 
Church, starting this month. Fa- 
ther Boyd, now an Episcopal priest 
and former partner of Mary Pick- 
ford and Buddy Rogers in P.R.B., 
Inc., also will review motion pic- 
tures regularly for The Episcopal 
Review, the diocesan publication 
of the Episcopal Church in Los 
Angeles, commencing Oct. 1. 


Doubleday on Feb. 7 is publish- 
ing his book entitled: “Crisis if 
Communication: A Christian Ex- 
amination of the Mass Media.” 
Father Boyd was formerly a radio 
producer with Foote, Cone & Beld- 
ing in Hollywood, handled radio 
exploitation for Republic Pictures 
and Samuel Goldwyn Productions, 

roduced tv and radio shows in 

. Y. and Hollywood and was pres- 
ident of the Television Producers 
Association of Hollywood. 


Father Boyd returns to New 
York on Sept. 20. He will resume 
his graduate studies at the Union 
Theological Seminary, which 
awarded him the degree of Master 
of Sacred Theology last May 30. 


Real Life Whodunit 
Former N. Y. Morning Tele- 
aph drama critic Robert Rice, 

atterly a New Yorker contributor, 
has assembled five suspenseful 
pieces on real-life whodunits and 
‘The Business of Crime” (Farrar, 
Straus & Cudahy; $3) shapes up 
not only as compelling reading but 
packs material for pix and/or a tv 
series. This is Rice’s first book and 
he evidences painstaking documen- 
tation in his reportage on counter- 
feiters, immigrant-smugglers, dope 
ringleader, sports fixers and ar- 
sonists. 

It’s headline stuff with a mag 
touch, evidencing that truth can be 
as strange as fiction. Two of the 
five pieces initially appeared in 
The New Yorker. Abel. 


Anne O’Hare McCormick Book 

The first general collection of 
columns and articles written by the 
late Anne O’Hare McCormick for 
the N. Y. Times will be published 
by Knopf Sept. 17, under the title 
of “The World at Home.” Although 
Mrs. McCormick’s column on the 
Times editorial pages was titled 
“Abroad,” this book is primarily 

-about the American scene. 

Mrs. McCormick’s only other 
books was “The Hammer and the 
Scythe” (Knopf, 1928), a book on 
her experiences while traveling in 
the Soviet Union. “The World at 
Home” has been edited by Marion 
Turner Sheehan, winner of a 
Christopher Award in literature, 
and contains a foreword by Times- 
man James B. Reston. 











Curley’s Autobiog 

James Michael Curley, ex-Gov- 
ernor, ex-Mayor, ex-Congressman, 
and one time political boss, who 
has been the subject of several 
books, has finally written one him- 
self, his autobiography, to be pub- 
ty in the spring by Prentice 

all. j 

Curley, now 81 and still as flam- 
boyantly colorful as ever, says the 
book runs about 400 pages and was 
written with the assistance of his 
publishers. “Picture possibilities 


“The 


Doctor’s Secret’’ 
By D. L. Dern 
All Book Shops — $2.50 
Pageant Press, 130 W. 42 St., N. Y. 

















are inherent,” Curley quoted the 
publishers as saying. 


Publication of “The Last Hur- 
rah” by Edwin O’Connor, former 
Buston Post tv columnist, is cred- 
ited with hastening Curley’s pic- 
ture of himself. O’Connor’s central 
character, politico Frank Skeffing- 
ton, was seen as Curley, although 
O’Connor has never admitted that 
it was a Curley portrait. 


Curley first submitted his mem- 
oirs to the company that published 
“The Last Hurrah” (Atlantic-Little 
Brown, of Boston). “They declined 
to publish it. They thought it was 
too controversial. It hit too many 
people in high places,” he said. 


Col. Jim Healey’s Post 

James T. (Col. Jim) Healey, for- 
mer president, general manager 
and commentator for the company 
which operated WOKO, Albany, 
and one-time Sunday editor of the 
Albany Times-Union, appointed 
county historian, a part-time posi- 
tion’ paying $2,500 annually. He 
succeeded Wiiliam W. Skirving, re- 

orter for the Knickerbocker 

ews. 


Healey, who now operates a pub- 
lic relations consultant business in 
Albany, broadcast over WGY, 
Schenectady, for years, and also 
did a program via NBC. 


Prolific Reyburn 

Wallace Reyburn, New Zealand- 
born newspaperman who succes- 
sively edited two Canadian maga- 
zines—Chatelaine and Liberty—a 
few years ago, has his first novel 
out. Published in London, it’s 
called “Follow a Shadow.” Now 
London columnist for Toronto 
Telegram, Reyburn has had two 
non-fiction war books published: 
“Glorious Chapter,” about the 
Dieppe raid, in which he took part, 
and “Some of It Was Fun.” 

He was war correspondent for 


Montreal Standard, now Weekend 
Magazine. 


Sortava ‘Solid Gold Cadillac’? 

David Karr, as head of Market 
Relations Network Inc., N. Y. out- 
fit specializing on problems of 
stockholder relations and product 
promotions, is the author of “Fight 
For Control.” It’s a non-fiction 
business book having to do with 
stockholders’ relations with corpo- 
rate structures, 

Ballantine is publishing it at $3 
and also in paperback 35c edition 
simultaneously. 














Another ‘Decade’ Book 

Shortly on the heels of Eric F. 
Goldman’s “The Crucial Decade” 
(Knopf), Harper’s is bringing out 
“Days To Remember: (America 
1945-55)” by John Gunther and Ber- 
nard Quint, latter associate art edi- 
tor of Life. 

The $5.95 volume will comprise 
400 photographs and some 45,000 
words. 





‘Dramabooks’ Series 

Hill & Wang has launched pub- 
lication of a new drama series, 
Dramabooks. From 12-18 such pa- 
perbacks will be published each 
year. 

They'll cover two categories, the 
Mermaid series of English dra- 
matists, which will be expanded to 
include non-English plays, and 
books of legit criticism and com- 
mentary. 





Science News Survey 

Amertta’s tastes in science news 
writing will be probed by the U. 
of Michigan’s urvey Research 
Center in a $60,000 study financed 
by the Rockefeller Foundation. 
Survey will be conducted under 
joint auspices of New York U. and 
the National Assn. of Science 
Writers. 

Directed by Robert C. Davis un- 
der general supervision of Stephen 
B. Withey, the study will sample 
public opinion of science news re- 
porting in such mass media as 
newspapers, mags, radio and tele- 
vision. Results are expected by 
late 1957. 


Boston Post’s Idea 

The revived Boston Post, now 
being published by three court- 
appointed trustees, advised Holly- 
wood filmsters to keep out of poli- 
ticking and “stick quietly to what 
they know” in a lead editorial 
Saturday (1) headed “Stars Over 
the Ballot Box.” 

Said the Post: “In every election 
year, stars of the entertainment 
world swing out of their own orbits 
to shine more or less brightly in 
the political sphere. This year is no 
exception . . . Singers. and other 
entertainers of the kind please the 
ear and relieve some of the gen- 
eral tedium of political rallies. On 
the other hand, it would be wise 
for most of them to work for their 
candidates on the entertainment 








level only. The mere fact that a 
man is a star of the stage or the 
movies does not make him an 
authority on national or interna- 
tional affairs, any more than it 
makes him a surgeon. If a singer 
of eminence tried to prescribe med- 
icine we would call him a quack. 
There are quacks in politics too. 


“During the years when it was 
fashionable in some circles to be 
a fellow traveler, some of the peo- 
ple of Hollywood made fools of 
themselves by taking public part in 
activities they did not fully under- 
stand. The public has not forgotten 
this. The stars and the lesser lumi- 
naries would do well to remember. 
As entertainers, they are wonder- 
tul. As citizens, they are entitled 
to opinions like the rest of us. But 
let them stick quietly to what they 
know.” 


‘The Crucial Decade’ 

“The Crucial Decade: America, 
1945-1955” by Eric F. Goldman 
(Knopf; $4), is a terse, literate and 
eminently readable summary of 
the 10 years following World War 
II. Author is a Princeton profes- 
sor best known for his 1952 book, 
“Rendezvous with Destiny.” Events 
in show biz and the sports world 
are included in Goldman’s recap: 
Lauren Bacall’s famous moment on 
Harry Truman’s piano-top, Jane 
Russell, Henry Morgan, Eugene 
O’Neill opining on Kismet (the 
philosophy, not the musical), and 
that Latin Quarter (N.Y.) head- 
waiter who groused in ’46 that “The 
geese are out there, but they ain’t 
coming’ in here and layin’ them 
golden egs.” 

When rumor reached the 
Gowanus that Durocher was shift- 
ing to the Giants, one Flatbusher 
bellowed, “It’s Poil Hobba for the 
Dodgers!” Goldman re-tells the 
Jackie Robinson story, and he 
deals with “I Love Lucy,” tv quiz 
shows, H. V. Kaltenborn, and the 
effect of McCarthyism on _ the 
dignified play-publishing house of 
Samuel French. 

“Crucial Decade” does much to 
popularize recent history. Thanks 
to financial aid from the Princeton 
U. Research Fund and to Gold- 
man’s diligence and style, the 
book also has permanent reference 
value. Rono. 








CHATTER 
British publisher Victor Gol- 
lancz’s personal memoir, “From 
Darkness To Light,” is slated for 
Harper publication this month. 


Edmund C. Arnold, editor of The 
Linotype News, has authored a 
book on “Functional Newspaper 
Design,” which Harper has just 
published. 


Six of the 22 chapters of Stuart 
Chase’s “Guides To Straight 
Thinking” have been published in 
Reader’s Digest prior to the Har- 
per book edition this fall. 


Walter Terry, dance critic and 
dance editor of the N. Y. Herald 
Tribune, treates with “The Dance 
In America” (Harper) “from the 
minuet to the TV spectacular.” 


Janet Flanner’s “Men and Mon- 
uments,” closeups on contempo- 
raries, will be pubiished by Harper 
this fall. She’s Genet, longtime 
Paris correspondent for The New 
Yorker. 


Freelancer Jules Archer flew to 
the Coast for Macfadden Publica- 
tions’ assignment on an Elvis Pres- 
ley story, accent of which will be 
his influence in curbing juvenile 
delinquency. 


Robert Montgomery has done 
the foreword for Robert  S. 
Greene’s ‘Television Writing,” a 
revised work by the lecturer on 
Dramatic Arts at Columbia U., and 
vet CBS, NBC and ABC-TV 
scripter. 


The American Examiner is the 
merged operation of two Anglo- 
Jewish weeklies, the American He- 
brew and The Examiner, first issue 
under the joint operation to ap- 
pear Sept. 29. Herman Younglieb 
1 _— chairman; publication in 

Advertisers’ Model Guide Inc. 
authorized to conduct publishing 
business in Y. capital stock 
of 200 shares, no par value. Direc- 
tors are Jules J. Warshaw, Arthur 
Warshaw, Jean C. Dym; Max 
Barandes, N, Y. City, filing at- 
torney. 


Terence J. Donoghue, w.k. 
Gotham newspaperman, brother of 
former Mayor William O’Dwyer’s 
press sécretary William J. Donog- 
hue, who headed a p.r. outfit after 
his City Hall stint, died of a heart 
ailment aged 52, at the 342 Madison 
Ave. (N. Y.) offices of the flackery 
in which he also was a partner. 

Esquire editor Frederic A. Bir- 
mingham has readied an “Esquire 
Drink Book” which Harper’s will 
publish for the pre-Xmas trade. 
In another gastronomic idiom, 
Vanguard is publishin 


dan’s “Love and Knishes (An Ir- 
repressible Guide to Jewish Cook- 
ing),” with illustrations by Louis 
Slobodkin. 


Sara Kas-. 
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SCULLY’S SCRAPBOOK 


By Frank Scully 


Desert Springs, Sept. 4, 
How did they come out? I mean the open and free sievendions at 


Chi and Frisco? Did they come out just the same as if the er 
rigged and settled by intercom directives? aioe ia 


We ask because the adults of the Scully Cireus plunged into the 
novel of “War and Peace” about a week before the Demos gathered 
within whiffing distance of the Chi stockyards and we didn’t emerge 
from Par’s picture version of the Tolstoy classic until after the Reps 


had left S. F.’s Cow Palace for their uncowed palaces east of the home 
of Irish coffee. ; 


But if it came out Stevenson and Kefauver versus Eisenhower and 
Nixon, it looks as if airconditioning and the telephone have really 
washed up government by smoke-filled rooms. It looks as if the elec- 
tronic age is in for a long run. 


Maybe a longer run than “War and Peace,” which runs 3 hours and 
25 minutes in VistaVision and Technicolor in the version directed by 
King Vidor and produced by Dino DeLaurentiis in Italy, while Mike 
Todd was not getting around to producing his version in Russia. The 
classic was dotted with more stars than you can count at the Palomar 
Observatory—Audrey Hepburn, Henry Fonda, Mel Ferrer, Milly Vitale, 
Vittorio Gassman, Oscar Homolka, Anita Ekberg, Herbert Lom, John 
Mills, Helmut Dantine and Anne Maria Ferrero being among them. 


“Jean Christophe” Vs, “War and Peace” 

Billed as “the greatest novel ever written now come to life as a 
$6,000,000 motion picture,” it’s going to be a “must” for those who 
never finished the novel. I count myself among this army of millions. 
I started to read it in 1915 and have not finished it yet. Now that I 
have seen it briefed down to less than four hours, I’m Saying to hell 
with fine print. I was first touted off the book by Max Schuster and 
Dick Simon who claimed that “Jean Christophe” by Romain Rolland, 
was “the greatest novel ever written.” In fact with this simple point 
of agreement they started their publishing business with cross word 
puzzles, remember? Many years later they did publish a translation 
of “War and Peace” and honored me with a copy but guys sell me 
“the greatest novel ever written” only once. I got through Kip Fadi- 


—_ _— but it was so long I never got far into the longer Tolstoy’s 
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Condensation in 625 Pages! 

There’s a paperback out now for six bits and a shorter intro by the 
same Clifton F. Fadiman, but the print is finer than crepe de chine. 
Manuel Komroff did the translation and while he is a favorite con- 
temporary I can’t go for 625 pages of 8 point type—and in a condensa- 
tion yet! So the 600,000 word original will never be read by Ike, me, 
or I fear “the 165,000,000 citizens of the most prosperous nation the 
world has ever known.” (Joe Martin.) It’s more fun watching 6,000 
Italians (more fun to them, too, I imagine) dressed as French soldiers 
and getting kicked from summer to winter in the great Retreat from 
Moscow. 

My most eminent contemporary places this retreat in the reign of 
Nicholas I. Actually it took place in the reign of Alexander I. He 
wasn’t such a bad yegg as Russian tzars went. He had a lot to say about 
the disposition to be made of Napoleon at the Congress of Vienna 
though he knew that snow and ice, the great Russian allies, beat 
Nappo, not the Russian generals. 

I—Trouble On the Steppes 

There are two schools of thought as to how to spell the name of the 
author—those who spell it “Tolstoy” and scholars like Philip K. 
Scheuer who spell it “Tolstoi.” There must be some flaw in the Rus- 
sian language that accounts for this. I spell it Tolstoy because since I 
became a columnist years ago all my tripewriters have developed 
“j-trouble” and their manufacturers have advised me +o go easy on 
the. letter whenever possible. 

Tolstoy wasn’t around in those days but he must have heard a lot 
of gossip as a child about Napoleon’s French leave. His own soldier- 
ing days were under Nicholas I, the guy who lost the Crimean war to 
England, France and Sardinia. (That’s right, Sardinia!) He wrote four 
books about his experiences in the Sevastopol shellackings. 

He was 27 when Alexander II became tzar. This Alex was the one 
who liberated the serfs but they seemingly haven’t heard about it even 
yet. He even tolerated nihilists and then set up a secret police to clink 
them. The day before he was to announce a representative constitu- 
tion, the nihilists bumped him off. 

From then on government in Russia became gangsters in ermine. 
Alexander III figured that if he were going to be assassinated it might 
as well be because he was a stinker. But time, the immortal cove- 
nant, gave him a peaceful pass to the grave. In 1894 Nicholas II suc- 
ceeded him. Nicky learned something from his grandfather’s fate 
because-in 1905 he let the reformers approach the palace with a peti- 
tion for constitutional reform and then ordered the Cossacks to mow 
them down. I knew several who had survived that decimation and 
one of them was the fastest two-fingered typist I ever hired. He 
never called me a “dirty capitalist” because our villa in France had 
more bathrooms than all Russia at the time. 

Right To Work, Early Version 

Now during most of these bloody years Count Lyof Nickolievitch 
Tolstoy was growing up. He was 52 when Alexander II was assas- 
sinated and by then he began to see that matters of life and death 
were better handled by the creator of life. He began advocating non- 
resistance and manual labor for all (including tzars.) Possession of 
wealth and ownership of property were sinful, in his view. Nothing 
but the Sermon on the Mount was worth perpetuating, an opinion that 
got him excommunicated by the Russian Orthodox church and embraced 
by Boston Unitarians. ' 

His literary father was Ivan S. Turgenieff who also, like Tolstoy, 
came from an old aristocratic family. Turgenieff wrote himself out of 
Russia, especially for a eulogy of Gogol (author of “Dead Souls.”) 
After a jail sentence Ivan scrammed to Berlin and eventually to Paris 
where he became a courtly and gracious darling of the Left Bankers. 
He wrote about 20 good books. 

Tolstoy met him in what is now Leningrad in 1856. Tolstoy also 
took a trip to western Europe and when he returned to Russia he was 
a changed man. He retired to his estate and tried to run an autono- 
mous anarchist-communist community but with a spiritual base, an 
issue on which the Marxist Prince Kropotkin and Tolstoy split. 

Satirical Comedies Even 

Tolstoy wrote like mad in his self-imposed isolation. Not only 
“War and Peace” (which would be six novels today) but “Anna 
Karenina,” “Resurrection” and “The Kreutzer Sonata” were among the 
good ones he wrote during those years. He even wrote some plays— 
“The Power of Darkness” and a satirical comedy, no less, called “The 
Fruits of Enlightenment.” 

Fifty years ago American publishers flooded the market with transla- 
tions of Tolstoy. One house brought out 22 volumes, another 24. Copy- 
right laws in those days didn’t protect foreign authors in America even 
as much as Soviet practices protect American authors in Russia today. 
But he must have salted some dough away in foreign banks because 
his children lived well in this country and some of his descendants 
are around today doing nicely. One Alexandra Tolstoy even shilled 
in Hollywood for “War and Peace.” 

And with reason. It’s a good picture. Not as good as Vidor’s “The 
Big Parade” but good enough to stump any tv screen in the forseeable 
future. The hard tops and especially the ozoners will run it for years. 
With an intermission before the great retreat for pizzas, it should af- 
ford entertainment for millions, 
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Broadway 


Uncle Sam made Lt. Syd Silver- Cc 


man (VARIETY) a civilian this week 
and he gets back from Germany on 
Friday to repoin the paper found- 
ed by his ndfather, Sime Sil- 
werman. Syd has been p.r. officer 
at Berchtesgaden with the US. 

where his wife, the former 
Jan McNally, and their year-and-a- 
half old daughter, Marie Saxon 
Silverman (named for the musical 
comedy star and wife of the late 
Sid Silverman, father of Syd), have 
been with him. 

Kaye Ballard went back west 
after a quickie visit to appear on 
the Ed Sullivan tv’er. 

Helen Morgan (Brenon & Mor- 

an Associates) back -from the 
oast over the weekend. 

Sherman ._ Billingsley’s Stork 
Club grosses around $1,200,000 on 
its lunch biz operation alone. 

In last week’s review of the 500 
_ Club, Atlantic City, name of June 

L. Walker was erratumed as Joan 
Walker. 

Himan Brown, now on the RKO 
producer roster, coasted at the 
weekend after completing “Brave 
Tomorrow” in Gotham. 

Max E. Youngstein, United Art- 
ists v.p., due back at home base 
tomorrow (Thurs.) after his annual 
summer stay on the Coast. 

June Allyson, who recently com- 
pleted “Interlude” (U-I) in Munich, 
arrives tomorrow (Thursday) on 
the Liberte after a three-month 
European stay. 

Deborah Kerr, accompanied by 
husband Anthony Bartley, in from 
Europe yesterday (Tues.) on the 
Queen Mary. Also arriving was 
playwright William Douglas-Home. 

Claudia Philippe, 15-year-old 
daughter of Claude C. Philippe, 
Waldorf-Astoria veepee, en route 
back from a Biarritz holiday with 
her stepmother, Mony Dalmes, star 
of the Comedie Francaise, Paris. 

It’s the 21st grandchild for 
Gladys and Frank M. (RCA prexy) 
Folsom by courtesy of the William 
Hamilton Cooks (Jeanne Folsom) 
at their Palm Beach home. Newest 
heir marks the Cooks’ eighth off- 
spring. 

Oscar Hammerstein 2d bawled 
out colleague-songsmith Arthur 
Schwartz, who just became a papa, 
because “it shows up us other 
AKs; we're all grandfathers and 
you and Mary (Grey) (legit actress) 
have a new 9-lb.-12 ounce heir.” 

Major Albert . Warner is not 
waiting for the WB homeoffice to 
move to the new Tishman Bldg. at 
666 5th Ave., as is projected, as 
soon as the longtime homeoffice at 
321 West 44th St. is sold, but has 
taken a Squibb Bldg. tower suite 
for his personal affairs. While 
Jack L. Warner continues actively 
as the new prez of the firm found- 
ed by the four freres (including 
the late Sam Warner), Harry M. 
and Major Albert Warner will now 
be more or less inactive on the 
company board. 


San Francisco 
By Bill Steif 


Gene Lyons said he was leaving 
“Witness for the Prosecution” 
after 20 months. 

Murray Lafayette, western field 
rep for United Artists, in Mount 
Zion Hospital, Frisco. 

Kim Novak grabbed front-page 
space on strength of her hair color 
—she called it “lavendar cham- 
pagne.” 

Viveca Lindfors, Sherry O’Neil 
and Patricia Jessel helped Eloise 
English open a Slenderella show- 
case on Union Square, Frisco. 

A Mike Vogel, U-I p.a., recouped 
on a tough situation when an In- 
dian cutie who was supposed to 
puff “Pillars of the Sky” failed to 
show. Vogel recalled he was born 
on a Choctaw reservation, donned 
a war bonnet and gave Frisco press 
a running account of his early days 
in Oklahoma. 

Bobby Clark remarked, a bit 
wistfully: “Since I started 50 years 
ago, minstrel shows, which used to 
be a big business, have completely 
disappeared. And look what’s hap- 
pened to stock companies, reper- 
tory theatres, oldfashioned bur- 
lesque, the circus and vaudeville. 
I’m afraid baseball is next.” 


Las Vegas 


By Alan Jarlson 

Frank Sinatra into the Sands for 
two frames beginning Sept. 12. 

Eartha Kitt and Myron Cohen's 
four-stanza caper at El Rancho 
started last night (4). 

Mike Sarge & His Sargents and 
The 4 Gems SROing the downtown 
Fremont Hotel’s Carnival Room. 

“Dancing Waters” has passed its 
summer-long outdoor engagement 
at the Desert Inn with only two 
nights called because of rain. 

Peggy Lee, currently at the 
Sands, may get the lead in “The 
Helen Morgan Story.” Interview 
two weeks ago by pic’s producer 


Joe Pasternak was fotlowed up last 
week by one with director Mike 


Dukes of Dixieland return to the 
Thunderbird lounge mid-October 
for indefinite run. Meantime, ad- 
jacent Navajo Room on Sept. 27 is 
turned over to Norman Brooks for 
a three-week tour, followed by 
“China Doll Revue.” 

Les Baxter Vegas debuts at the 
Dunes Thurs. (6) with a 50-piece 
ensemble. On deck is Les Brown 
who three months ago inaugurated 
producer Bill Miller’s big band 
policy in the hotel’s Arabian Room. 
Miller will experiment with offbeat 
revues, also, paging Larry Steele’s 
sepia show from Atlantic City for 
a fortnight — Sept. 27. 

Spike Jones, originally set for 
two weeks at the Sahara, has been 
released to play the New Frontier 
following the current Mickey 
Rooney-Roberta Sherwood starrer. 
Jones wanted Sahara to augment 
his band with Cee Davidson’s 
house orch; Sahara’s Stan Irwin 
wanted Jones to supply his own 
music. Hence, amicable divorce. 


Paris 
By Gene Moskowitz 
(28 Rue Huchette-Odeon 49-44) 


Kid Ory due for a recital at the 
immense Salle Pleyel next month. 

Bob Weiss, traveling Continental 
Capitol Records rep, off for a vaca- 
tion in Palma. 

A firstrun cinema, the Marbeuf, 
having a Marilyn Monroe week 
— a different pic of hers every 

ay. 

Sacha Guitry the talk of the town 
for going to see the Minister of 
Finance and complaining of high 
taxes. 

Ray Milland on his way to the 
Riviera te confer with Franklin 
Caen, scripter of his forthcoming 
pic, ““Estacade.” P 

Theatre Des names ~ Wiyaees 
housed the Opera-Comique while 
letter’s theatre was being refur- 
bished. It reopens this week. 

Ingrid Bergman to come in today 
(5) for gala preem of her first Gallic 
pic, “Elena Et Les Hommes” (Elena 
and the Men) of Jean Renoir. 

First Gallic film house to get 
air-conditioning, the Madeleine, 
reopens this week. However, it 
came a little late in the season. 

Charles Chaplin through town 
and telling the press that he’s now 
editing his pic, “The King in New 
York,” which he made in London. 

Paul Feyder, son of Francoise 
Rosay and Jacques Feyder, assist- 
ant to Billy Wilder for the recently 
started “Love in the Afternoon” 
(AA). 

Eddie Constantine and accom- 
paniest Jeff Davis to Brussels for 
a breakin of their musichall act 
which heads next week’s bill at the 
Olympia Musichall. 

Dave Stein, MCA rep here, 
smacked into two cars before his 
office and confounded the police- 
man on the spot by telling him that 
all the cars were his. They were 
too! 

Yves Montand set for 2d-Russian 
music hall recital in November; 
then he heads for U.S., if the visa 
is in order, for tv shows and a re- 
cital under the auspices of Billy 


Scotland 


By Gordon Irving 
(Glasgow; Kelvin 1590) 

Empress Theatre, Glasgow, re- 
opening in December. 

“Trapeze” (UA) doing top biz at 
Qdeon Theatre, Glasgow. 

Nel Oosthout, Dutch actress, to 
Y.M.C.A. Theatre, Edinburgh. 

Griffith Jones to King’s, Glas- 
gow, in thriller “Dead on Nine.” 

“Five-Past Eight” revue shutter- 
- at Alhambra, Glasgow, in Octo- 
er. 

Deep River Boys headlining in 
upcoming vaude week at Empire, 
Glasgow. 

Gaston & Andree presentation 
of French Folies Revue to Empire, 
Glasgow. 

“Reach for Sky,” Rank pic about 
flying ace Douglas Bader, set for 
Glasgow run Sept. 10. 

Tom Arnold and agent Hymie 
Zahl to Glasgow to discuss Christ- 
mas revues at Edinburgh and Glas- 
gow. 

Tommy Morgan, Scot comedian, 
likely to join comedy gang at Em- 
pire Theatre, Edinburgh, for 
Christmas show. 

American acts due in to Glasgow 
are Al Martino and Deep River 
Boys. Jerry Colonna topped for an 
Empire Theatre week. 

“Reach for Sky” (Rank) had 
Scot preem at Playhouse, Edin- 
burgh. Kenneth More and Muriel 
Pavilow planed north for p.a.’s. 

“Eddy Duchin Story” (Col) doing 
well against competition from 
e“Viva Las Vegas” (M-G) and 
“Away All Boats” (U-I) at Glasgow. 

Harry Gordon home from South 
of England vacation and working 
on script for Howard & Wyndham 
Xantomime, in which he'll star at 
Theatre Royal, Glasgow. 








London 


(Temple Bar 5041/9952) 


Ray Milland in from Paris on a 
quickie. 

Brian Reece current cabaret 
headliner at the Savoy. 

Betta St. John off to Canada for 
ent scenes on “High Tide at 

00 "as 
Sir John Barbirolli recovering 
from an operation at a Manches- 
ter hospital. 

John Boulting planed out to at- 
tend the Boston and Washington 
preems of “Private’s Progress.” 

A 12-day season of Indian ballet 
by the Ram Gopal Co. opens at the 
Royal Festival Hall on Sept. 10. 

Arlene Dahl in from Hollywood 
to co-star with Jack Hawkins in 
Launder & Gilliat’s “Fortune Is a 
Woman.” 

Sidney Bechet, soprano saxist, 
arrived on Saturday (1), opening 
his British tour Sept. 2 at the Al- 
bert Hall. 

Rossano Brazzi in town for his 
role in Columbia’s “The ee of 
Esther Costello” opposite Joan 
Crawford. 

Alec Clunes, actor, engaged to 
marry his former secretary when 
he was director of the Arts The- 
atre Club. 

Soviet Army Ensemble, who 
have just closed a run at the Em- 
press Hall, have cut four sides for 
the EMI label. : 

Daine Edith Evans returned to 
cast of “Chalk Garden,” at the 
Haymarket, after a month’s ab- 
sence through illness. 

Buddy Adler due in next week 
to work Anatole Litvak and asso- 
ciate producer Robert Snody on 
editing of “Anastasia.” 

John Palmer planed out at the 
weekend for Barbados for an ad- 
vance survey on 20th’s upcoming 
production of “Island in the Sun.” 

Philip Saville joined ABC-TV as 
drama producer. Same network 
also named Clive Roylance as 
press manager in the northern re- 


gion. . 

Arthur Hornblow Jr. here super- 
vising exterior lensing for “Wit- 
ness for the Prosecution” which 
will roll in the Metro-British stu- 
dios next spring. 

Tennessee Williams’ “You 
Touched Me” gets its first London 
airing via BBC-TV next Sunday 
(9) with Fay Compton and Wilfrid 
Lawson in the leads. 

June Havoc, who recently wound 
a cabaret stint at the Cafe de Paris, 
to star in a tele version of Somer- 
set Maugham’s “Theatre” on BBC- 
TV tomorrow (Thurs.). 

After conducting the last con- 
cert in the Promenade Concert 
season next month, Sir Malcolm 
Sargent leaves for Johannesburg 
to take part in the city’s birthday 
celebrations. 

Emmett Rogers, who staged the 
London version of “No Time for 
Sergeants,” sailed for New York 
on the Caronia last week. William 
Douglas-Home and Deborah Kerr 
sailed Jater in the week on the 


Philadelphia 


By Jerry Gaghan 

Sam Lerner, Celebrity Ciub 
boss, readying to go under the 
knife. 

Billy Duke & the Dukes pacted 
by Sam Katzman to make first 
pic, “Hi Fi.” 

Arthur Cohn, composer and con- 
ductor, out as head of the Settle- 
ment Music School. 

_ Benjamin Franklin Hotel is tak- 
ing out its ice ring, a longtime fea- 
ture of the Garden Terrace Room. 

Camden's Harvey Husten. was 
only deejay outside the N. Y. area 
to emcee at Randall’s Island jazz 
festival. 

Vincent Rizzo, former maestro at 
the Walton Roof and the Alelphia’s 
Marguery, will head band at Jer- 
sey’s Hawaiian Cottage. 
_Chubby’s, W. Collingswood mu- 
sical mame showcase, plans a 
change for season’s kickoff, with 
booking of Constance Bennett. 

‘Cathy Allen has two-year pact 
with MGM arranged by her man- 
ager Charlie Robinson, who 
sparked career of Joan Weber. 


Boston 


By Guy Livingston 
p pees Dane current at the May- 
air. 

Frank Fontaine opens Steuben’s 
Sept. 15. 

Tony Milo current at the Brad- 
ford Roof. 

Erroll Garner opened Storyville’s 
fall season ey | night (3). 

George Frazier in town for Holi- 
day mag piece on Hub eateries. 

Thrush Helen Hush current at 
the Williamsburg Rainbow Room. 

Elinor Hughes, Boston Herald 
legit and film critic, back from six- 
week trip to England. 

Bill Fields, general press agent 
for “Too Late the Phalarope,” in 
on advance of play which opens 
the Colonial Sept. 20. 

Bea Lillie, current at Ogunquit 


Playhouse, closes Lee Falk’s straw- 
hat Boston Summer Theatre in a 
return engagement of “Beasop’'s 
a opening Monday (10) for 
week. 

Jan Arden, in for a week, opened 
the season at Blinstrub’s Monday 
(3). Marguerite Piazza, Helen 
O’Connell and Teresa Brewer alse 
have been inked by boniface Stan- 
ley Blinstrub. 


Minneapolis 
By Les Rees 

Cathy Carr into Prom Ballroom 
for two nights. 

Songwriter Sid Lippman in from 
New York to visit relatives. 

St. Paul Auditorium season af 
summer pop concerts concluded. 

Prom Baliroom had Ralph Mar- 
terie and the Diamonds for one- 
nighters. 

Singer Rusty Draper stopped 
over en route to engagements in 
the territory. 

Minnesota State Fair for first 
time had wrestling card for one of 
its attractions. 

Old Log strawhatter offering 
“The Biggest Thief in Town,” a 
repeat from last season. 

orthwest Variety club’s annual 
$100 per ticket heart hospital bene- 
fit dinner set for Sept. 12. 

Ann Jacobs, Hotel Radisson 
Flame Room publicist, resigned to 
attend school in Switzerland. 

Alvin, burlesque, reopened for 
fall and winter with exotic dancer 
Leslie Lynn and comic Manny 
King topping initial show. 

Fifth and finai of Minneapolis 
Symphony orchestra’s first “under 
the stars” concert series at new 
baseball stadium featured Bill Tab- 
bert and other Broadway singers 
in hit show songs. 


By Fred Woodress 

Jerald Scott's Dixieland Band in 
the Angus. 

Harrison Cooper combo at Mike’s 
South Pacific. 

Chuck Murphy ends 32nd month 
at Essex Lounge Sat. (8). 

Frank Sorrell Trio into Mirror 
Lounge at Dinkler-Tutwiler Hotel. 

WABT (NBC) telecasting local 
color via film starting next week. 

Bachelors Show Band, in 15th 
week at Carmicheal’s Supper Club, 
0.0.4 by Mark Leddy of Ed Sulli- 
van staff. 








Vienna 
By Emil W. Maass 
(Grosse Schiffgasse 1A; 
Tel. A45045) 

George Szell inked for Salzburg 
festivals 1957. 

Count Basie orchestra will ap- 
pear in Konzer Haus. | 

Explorer Ernst A. Zwilling left 
for Angola, Africa, to shoot cultural 
films. ; : 

Burgtheatre actress Susi Nico- 
letti signed by Reinhardt Seminary 
as instructress. 

Dimitri Mitropoulos will conduct 
three “Manon” (Puccini) perform- 
ances in state opera. 

Herman Leopoldi and Hedy 
Moeslein of New York in Ronacher 
for opening program. 

Jan Kiepura and Martha Eggerth, 
after succé@éSsful appearances in 
Trieste City Theatre, to return to 
N.Y. the middle of September. 


Continued from page 1 jae 














a picture playing that they want 
to see.” 

Some other exhibs don’t quite 
share Perry’s enthusiasm, particu- 
larly if they play practically day- 
and-date with Broadway, i.e., out- 
side the 50-mile city radius. “Take 
Paramount,” said one. “They've 
got ‘War and Peace’ now, and then 
what? ‘The Ten Commandments’ 
may be big for the one house 
where it’s playing. But when do 
you think we'll get it? And the 
same is true for ‘Giant.’ They 
don’t even bother telling us any 
more when the films will become 
available for dating.” 

Many exhibs still make the point 
that a regular and orderly release 
of the top product is a vital neces- 
sity; that the distribs are “hoard- 
ing” their pictures without any 
realistic reference to the need of 
exhibition. 

Spokesmen for the RKO circuit 
said he foresaw a very good sea- 
son aided by a flock of strong po- 
tential grossers. Circuit has 
“Moby Dick,” “Bad Seed” and 
“Bus Stop” pencilled in for Octo- 
ber and is playing off “Duchin 
Story,” “Away All Boats,” etc., 
this month. Some of the firstrun 
operators said September looked 
thin to them product-wise, but 
they agreed that the overall quali- 
ty of the fall-winter lineup held 
considerable promise, 








Hollywood 


> ae Williams vacationing in 
Al Zimbalist on vacation-in the 


Sierras. , 

Ellis Arnall in from Atlanta for 
SIMPP huddles. 

Liberace returned from a pair of 
concerts in Cuba. 

Sol Lesser left for a 50-day Med- 
iterranean cruise. 

Leonard Spigelgass to Honolulu 
for : two-week vacation. 

Mervyn LeRoy returned to War- 
ners after two months in Europe. 

John Lardner to Australia to 
aera the Olympic games for 

Andy Devine will function as an 
official in the Olympics water polo 
tryouts. 

Anna Maria Alberghetti planed 
to London to start work in “10,000 
Bedrooms.” 

Joe Cooke retired as assistant 
production manager after 25 years 
on the Metro lot. 

L.A. County Fair dedicating a 
day to Charles A. Lindbergh in a 
tieup with “Spirit of St. Louis.” 

Mike Todd joined the Screen 
Producers Guild, bringing the or- 
ganization’s roster to 154 members, 

Y. Frank Freeman and Buddy 
Adler hosted J. Addington Wagner, 
National Commander of the Amer- 
ican Legion on the 20th-Fox lot. 

Laraine Day and Leo Durocher 
returned from N.Y. and Durocher 
is readying a stint as NBC football 
gabber on Pacific Coast Confer- 
ence games. 


Miami Beach 
By Lary Solloway 

Dolores Hawkins, vacashing here, 
subbed for ailing Betty Reilly at 
Balmoral Saturday (1). 

Miami Herald’s amusement ed, 
George Bourke, completed histor- 
ical novel, time: late 30s, with 
setting in Spain. 

Asking price for Sammy Davis 
Jr. for a showing in one of the 
hotel-cafes is reported $15,000 per, 
with no takers yet. 

Martha Raye, turned down by 
local jurist in divorce action 
against dancer Ed Begley, refiled 
in Sebring, upstate. 

Andrews Sisters being paged by 
Versailles cafe op, Barney Barnett. 
And it’s Ella Fitzgerald, not Sarah 
Vaughan, he has on his commit- 
ment list. 

Murray Weinger, ex-Copa City 
op and ASCAPer Benny Davis 
dickering to take over Beachcom- 
ber, with plans calling for a Cotton 
Club type of operation. 

Don Rickles, click at Murray 
Franklin’s, headed north for date 
at Town Casino, Buffalo. He's 
been pacted for a long run begin- 
ning in December by Franklin. 

Liberace returned from Cuban 
concert dates to spend week at the 
Fontainebleau as guest of prexy 
Ben Novack. He nixed all offers 
for appearances here during winter. 


Australia 


By Eric Gorrick 

(160 Castlereigh St., Sydney) 

20th-Fox is setting plans to re- 
lease “King and I” over the Hoyts’ 
circuit next Yuletide. 

Katharine Dunham moves into 
Tivoli, Sydney, for David Martin 
after solid Meibourne run. 

Frank Sinatra will do a repeat 
tour here early next year under 
the Lee Gordon management. 

Queensland exhibitors say they 
will keep on fighting for right to 
reject British pix on a 25% basis. 

Metro has been given the green- 
light to build a drive-in of its own 
in Perth. Is now seeking permit for 
Adelaide. ; 

First drive-in in New South 
Wales is timed to get underway 
next November for Hoyts-Greater 
Union setup. 

Roger Livesey and Ursula Jeans 
will totr New Zealand in “The 
Reluctant Debutante” for J. C. 
Williamson Ltd. 

‘Kismet” off to a smash start at 
Empire, Sydney, for Garnet Car- 
roll and J. C. Williamson Ltd., fole 
lowing solid Melbourne season. 

Norman B. Rydge, chief of 
Greater Union Theatres, planed 
back to his Sydney headquarters 
after talks with J. Arthur Rank in 


London. 
Chicago 


Sherman Wolf upped to veepee 
status at Aaron Cushman & Asso- 
ciates public relations firm. 

Les Brown has resigned as a 
Downbeat staffer and has. taken 
over a piece of the Gate of Horn 


tery. 

Jay Schatz, of Chez Paree operat- 
ing quartet, named to the advisory 
committee of the Catholic Inter- 
racial Council. 

Willard Rutzen checking out as 
manager of the Sheraton Hotel. 
He's off shortly on a world cruise 
and then will take a new assign- 
ment on the Coast. 
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OBITUARIES 


MRS. MIKE WEAR 
(ALICE BENTLEY) 

Mrs. Mike P. Wear, the former 
musicomedy and legit actress Alice 
Bentley, died after a long illness 
at the Beechurst, Hospital, L. L, 
N.Y., Monday night (3). She had 
been readmitted to the hospital the 
day before. Direct cause of death 
was a stroke suffered the day be- 
fcre entering the hospital. She had 
been a victim of dropsy for over a 
year. She was 58. 

Mrs. Wear, wife of vet VARIETY 
staffer Wear had a rich career in 
the legit and musical comedy thea- 
the. She had toured in American 
stock for years, starred in her own 





BARRY NORTON 

B Norton, 
died of a heart attack Aug. 24 in 
Hollywood. Born in the Argentine, 
he came to Hollywood in 1925 and 
was placed under contract at the 
William Fox studio after playing 
in “The Lily” and “What Price 
Glory.” Later he was pacted by 
Paramount and remained there 
several years. 

Survivors include his mother and 
brother in Buenos Aires. 


J. L. HODSON 
J. L. Hodson, 65, playwright, 
journalist and broadcaster, died 
Aug. 28 in London. His first play, 





IN MEMORIAM 


Marcus Loew 


Sth, 1927 


September 





company in Lynn, Mass., and 
headed the “Irene” company which 
toured Australia and New Zealand. 
Her career embraces several Shu- 
bert “Passing Shows,” a tour with 
George M. Cohan’s “50 Miles From 
Boston” (the play which followed 
his “45 Minutes From Broadway’”’), 
Kolb & Dill’s “Lonesome Town,” 
“Rose Maid,” “The Deacon,” “The 
Canary” (Julia Sanderson-Joe Caw- 
thorn), ‘Mme. Sherry” and others. 
VARIETY’s Mike Wear, with charac- 
teristic laconic observation, recalls 
that “when the theatre in Ottawa 
(Canada) burned down and com- 
pietely wiped out her wardrobe, 
that forced her retirement and she 





written in 1925 when he was news 
editor of The Daily Mail, was ‘‘The 
Boom” which he followed with 
“Harvest of the North” (1934) and 
“Grey Dawn—Red Night” (1936). 
He also authored four novels. 

During World War II Hodson 
— official films for the govern- 
ment. 





GIACOMINO 
Giuseppe Cireni, 72, circus clown 
known professionally as Giaco- 


‘mino, died recently in Milan, Italy. 


Before World War I he gained an 
international reputation as a com- 
edy acrobat. He later went to the 


With Love and Gratitude 
We Salute You 


PHILIP LOEB 





married me.” They were married 
27 years. 

Spencer Bentley, legit, radio and 
tv actor, a son by Mrs. Wear’s 
previous marriage to musicomedy 
director Wilton Bentley, survives. 
Mrs. Wear was a sister-in-law of 
the w.k. yesteryear librettist Harry 
B. Smith. 

Funeral services this (Wed.) aft- 
ernoon at 2:30 p.m. at Walter B. 
Cook’s, 117 West 72 St., N.Y. 


PERCY MACKA.YE 

Percy MacKaye, 81, poet and 
hae oe died Aug. 31 in Corn- 
sh, N. H., after a brief illness. He 
was the author of 25 plays and 
more than 100 books of poetry. 

MacKaye was born in New York. 
His father was Steele MacKaye, a 





IN LOVING MEMORY 


SIDNEY G. STEVENS} 


From a Few of His 
Friends 





Shakespearean actor, also active 
in the theatre as producer, writer 
and technician. 


The playwright’s first work was 
“Jeanne d’Arc,” in 1905. His best 
known work for the stage was 
“The Scarecrow,” adapted from 
Hawthorne’s story of “Feathertop” 
in “Mosses From an Old Manse,” 
and first produced in 1909. In its 
poetic conception and background 
of fantasy the play was typical of 
MacKaye’s early work. 

He had also written four operas 
and did the libretto for Reginald 


IN MEMORY OF 


WALTER GOULD 
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de Koven’s “Rip Van Winkle.” 
Among his latest works were 
“Poog’s Pasture,” published in 
1951 and “Poog and the Caboose- 
Man,” published in ‘52. 


In 1949, he completed a tetrol- 
ogy titled “The Mystery of Ham- 
let, King of Denmark.” The four 
full-length plays were published 
in a special edition and were pro- 
duced by the Pasadena Players. 
At the time of his death MacKaye 
was working on a collection of 
poems dedicated to his late wife. 

_Two daughters and a son sur- 
vive, 
39m ' 


JEROD Yii5 


me 
es 





U.S. and became a stand-in for 
Charles Chaplin in several films. 

He also toured with European 
circuses, including the Circus 
Krone. 





CLARA B. ABBOTT 

Mrs. Clara Barnes Abbott, 82, 
one of the founders of Robin Hood 
Dell and for a time head of the 
Foyer of the Acamedy of Music, 
died Aug. 28 in Philadelphia. She 
had charge of the music festival 
“America” at the Sesqui-Centen- 
nial, with its chorus of 5,000 
voices. 

A daughter survives. 


DOUGLAS MESERVEY 

Douglas Meservey, 51, account 
exec with Young & Rubicam in San 
Francisco, fell or jumped to his 
death Aug. 26 from his 24th floor 
office. 

Meservey, who had been asso- 
ciated with commercial film com- 
panies in Hollywood in the early 
days of tv, had been-“in ill health. 

He leaves his wife and an eight- 
year-old son. 


SIDNEY G. STEVENS 

Sidney G. Stevens, 33, actor who 
had been appearing in summer 
stock in Princeton, N. J., died Aug. 
29 when the motor scooter he was 
riding was hit by an auto near 
Edison, N. J. 

He had also appeared in several 
productions at the Circle in the 
Square Theatre in N. Y. 


JAMES BRADFORD 
James Bradford, veteran Colum- 
bia Pictures salesman, died of a 
heart attack Aug. 27 in St. Louis 
while attending the annual meeting 
of the Missouri Illinois Theatre 
Owners. 
Bradford recently completed 25 
years with the film company. 


HATTIE RICHARDSON 
Hattie Richardson, opera singer 
of the 1890s and early 1900s, died 
Aug. 24 in Chicago. She had ap- 
peared for many years with the 
Wilbur Opera Co. of Boston. 
Husband survives. 

















Raymond Young, 64, manager of 
the Fox State, West Frankfort, III. 
for years prior to his retirement 
four years ago, died recently in 
West Frankfort. His wife and son 
survive. 





Jose Mancisidor, Mexican screen 
writer, died Aug. 21 in Monterrey, 
Neuvo Leon, Mexico. His last major 
screen credit was “The Young 
Juarez,” released in 1955. 





Jack Casey, 71, makeup artist for 
years at Metro, died Aug. 30 in 
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51, screen actor, | 








Hollywood, follow a heart at- 
tack. His wife survives. 


Capt. F. A. Tallmadge, 69, for- 
mer nightclub and restaurant op- 
erator, died Aug. 27 in San 
! Antonio. 








‘died Sept. 1 in P 
~ MARRIAGES 


Martha H. Dirickson to John C. 
Mullins, Las Vegas, Aug. 29. He’s 
prexy of TV Denver Inc., owner 
and operator of KBTV, Denver. 

Joan Fisher to Harold Komisar, 
Bridgeport, Sept. 2. Bride is pro- 
ae manager of WICC, Bridge- 
port. 

Carole Triansky to Martin Colby, 
New York, Sept. 3. He’s head of 
Allied Television Productions. 

Juliet Byam Shaw to George 
Hart, Stratford-on-Avon,  Eng., 
Auge1l. Bride is daughter of thea- 
tre pair Glen Byam Shaw and 
Angela Baddeley; he’s an actor. 

Ann Eichengreen to Al Weis- 
man, Chicago, Aug. 19. He handles 
publicity for Foote, Cone & Beld- 
ing’s Chicago office. 

Elizabeth Ann Lynn to Anthony 
Newley, London, Aug. 30. Bride is 
niece of actor Ralph Lynn; hes ap- 
pearing in the revue, “Cranks.” 

Ellen Christopher to Alexander 
Davion, Aug. 15 in N.Y. Both are 
actors; he’s currently in the cast 
of “Matchmaker.” 


BIRTHS 


Mr. and Mrs. David Hughes, son, 
London, Aug. 25. He’s a singer; 
she’s a former nitery dancer. 

Mr. and Mrs. Dennis Maher, 
daughter, Hollywood, Aug. 24. 
Father is a film cutter; child is the 

randdaughter of cameraman Lee 
armes., 

Mr. and Mrs. Howard Stone, son, 
Aug. 30, New York. Father is stage 
manager of “The Matchmaker,” 
current Broadway legit; mother is 
Toni Cushing, actress. 

Mr. and Mrs. Eddie (Rochester) 
Anderson, daughter, Hollywood, 
Aug. 28. Father is a comedian. 

Mr. and Mrs. Henry Guerra, 
daughter, San Antonio, recently. 
Father is newscaster in that city 
for WOAI and WOAI-TV. 

Mr. and Mrs. Sam Eddy, daugh- 
ter, Kansas City, Mo., Aug. 30. 
Father is partner in Eddys’, night 
club. 

Mr. and Mrs. Les Goodwins, son, 
Hollywood, Aug. 31. Father is a 
director for CBS-TV. 

Mr. and Mrs. Alex Henig, daugh- 
ter, Los Angeles, Aug. 20. Mother 
is actress Julie Benedic; father is 
a publicist. 

r. and Mrs. Charles Summers, 
daughter, Aug. 25, N.Y. Mother is 
Jean Sincere; both parents are 
actors. 

Mr. and Mrs. Harold Stone Jr., 
son, Aug. 30, N.Y. Father is stage 
manager for “Matchmaker”; moth- 
er is Toni Cushing, an actress. 


aris. 
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Variety Bills 
quae Continued from page 4 = 
Mary Alice Evans 5 O'Clock 
Howard Brooks Sharon Knight 
Charles & Faye Al Golden 
Cortez Orch Tommy Raft 
Rodriguez Orc Parisian Rev 
HAVANA 
Sans Souci Tropicana 
Carmen Torres Gterie & Rolando 
‘ Suarea Orq 
D’Aida Q A Romeu Org 
Bergaza & Tarraza Pepe Biondi 
Sonia Calero Tito Hernandez 
Victor Alvarez Armanda Roblan 
Ortega Orc Carlos Faxa 
Nacional Lago Sisters 
Connee Boswell Rafi Munoz 
Ray Carson Montmartre 
Martica Rams Blanquita Amaro 
W. Reyes Orc Fajarda Orc 





RENO 


Mardi Gras Lounge; Ed Fitzpatrick Orc 
Four Riverside 
Gogi Grant 
Buddy La Plata Jack Wakefield 
Mapes Skyroom 


Gene Sheldon Starlets 
Skylets Bill Clifford Ore 


~ Billy Rose 


Continued from page 2 














Activities, had labeled the plan an 
“excellent” idea. Still further 
support came from a letter writ- 
ten to Rose by Leonard H. Golden- 
son, prez of American Broadcas‘» 
ing-Paramount Theatres, in which 
he waxed enthusiastic about the 
talent exchange. Goldenson said 
he was prepared to make ABC’s fa- 
cilities available to the visiting 
artists and expressed the belief 
that they would play to the largest 
radio-tv audiences in the history 
of U. S. broadcasting. 

Agreement negotiated with the 
Soviet Minister of Culture calls 
for both U. S. and Russian compa- 
nies to be identical in size with 
artists and ensembles embracing 
such fields as ballet, opera, puppet, 
concert, etc. The Soviets would 
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Yves O. Nat, 65, French pianist, ' 
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be paid in rubles and the Ameri- 
cans in dollars. Yank performers 
would tour some six Russian cities 
as well as capitals of the four other 
participating countries. 

Radio-TV Builderupper 

Rose would pick the talent in as- 
sociation with Soviet impresarios. 
Among other things it was mutual- 
ly agreed that advertising would 
be worked out beforehand and if 
economic reasons made it neces- 
sary Soviet performers could be 
commercially sponsored on U. S. 
television. Likewise, radio-tv fa- 
cilities would be made available to 
American artists in Russian cities. 

“I think there’s a sincere desire 
on their part to exchange artists,” 
Rose stressed. While conceding 
some minor snags may arise, he 
doesn’t anticipate that the U.S. pol- 
icy of mandatory fingerprinting 
will be an insurmountable obstacle. 
“lL reminded the Soviet officials 
that, after all, that’s a law of our 
country and it must be observed.” 

Rose said he doubted that any 
film stars would be included in 
the exchange because very few mo- 
tion picture people are “entertain- 
ers” in the sense that Jascha 
Heifetz, Viadimir Horowitz and 
Marian Anderson are. Required, 
he emphasized, 
who could cross the language bar- 
rier. In line with this he cited 
Soviet violinist David Oistrakh 
whose U.S. tour last season was a 
resounding success. 

Satchmo Yes, ‘Pelvis’ No 

The showman appeared shocked 
when asked if Elvis Presley would 
be considered satisfactory as a 
goodwill ambassador. Yet he saw 
nothing wrong with Louis Arm- 
strong, Harry James and Dizzy 
Gillespie (‘‘who’s way over my 
head”) as show biz envoys for 
Soviet young people. “I'd also 
like to send them,” he added, ‘a 
tremendous square dance troupe 
such as they have in Texas.” 

Deemed suitable for U.S. audi- 
ences are the Soviet Army En- 
semble which Rose described as a 
“thrilling” show and the Russian 
Puppet Theatre. Warming to his 
subject, Rose rated the latter 
group as the “greatest puppet thea- 
tre anywhere in the world. It has 
nine different shows ... is witty, 
sharp, satiric and could run five 
years in a small U.S. theatre, if it 
chose.” 

On the whole, Rose was con- 
fident the exchange program would 
be a self-sustaining venture “if we 
can sell it to tv.” ‘Such a talent 
array, he concluded, “could only 
be outdrawn by men from Mars.” 








Roxy Sale 
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reintroduced stagers. He seeming- 
ly is ready to move the stageshows 
in other directions. Apparently 
term of the lease, not disclosed, 
is sufficient to warrant longterm 
thinking regarding the house. 
Rothafel’s plans recall the situ- 
ation at the Roxy about a decade 
ago when A. J. Balaban headed 


the house and booking was by 
Sammy Rauch. At that time, Bala- 
ban introduced ‘a glamor policy” 
which called for the use of top 
names. During that period, the 
entry of the Roxy into names 
touched off a price war among the 
Stem’s top wauders with one of the 
first purchases being the Andrews 
Sisters at the then record price 
(for them) of $5,000. Policy was 
later discarded although it was 
claimed that it produced the high- 
est profits in the history of the 
house. 

House was originally built on 
the site of a carbarn at a cost of 
$9,000,000. After the Roxy regime 
left, Fanchon & Marco ran the 
house for a number of years, and 


National Theatres took over there- | 


after. 


‘Birth of Nation’ 
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tures.” What had been a strug- 
gling but promising art medium 
became “a business,” and big busi- 
ness led to large studios, profit 
then being underlined at the ex- 
pense of quality. 

However, Lillian Gish saw a 
swing of the pendulum in the cur- 
rent growth of independent pro- 
ducers. She cited “Marty” as an 
example of what an independent 
producer can achieve. The trend 
to independent productions is 
very much to the good, Miss Lil- 
lian opined. 
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H’wood Scandals 
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raised coyly above the knee at the 
insistence of the press lensers. 

There was a time when Holly- 
wood kept the keyhole peepers on 
their toes. Juicy scandals, range 
ing from the sordid to the banal, 
would break wi'h fair regularity 
and would be lapped up and en- 
larged on joyfully by news-hungry 
scribes with a flair for making fair 
mountains out of what often were 
rather insignificant molehills. 

‘Oldtimers still remember the 
shocking impact of the Fatty Ar- 
buckle incident and the more re- 
cent headlines involving Charlie 
Chaplin, Errol Flynn and Robert 
Mitchum. Some even main‘ain it 
was part and parcel of the Holly- 
wood “myth” of high living that 
attracted audiences as much as any- 
thing. = 

Public relations men in New 
York, in discussing the “new” Hol- 
lywood, cite a variety of reasons 
why things have changed on the 
Coast. For one, they say, a new 
type of talent is gradually moving 
in. They’re calmer, more serious- 
minded, more conscious of their 
standing with the public and of 
public criticism. 

Also, and that’s an important 
factor, many of the top stars now 
own a piece of their pix. By get- 
ting “in Dutch” with moralists, 
they’d only be hurting themselves. 

Then, too, the studios have be- 
come tougher. “They don’t stand 
for fooling around any more,” was 
one comment. “Today, if a per- 
former gets to be known as ‘a bad 
egg,’ he’ll have trouble getting a 
job. The studios no longer have 
these many people in their con- 
tract lists. They can afford to be 
more independent in their actions 
and reactions. 


“Assume a studio has a man ap- 
pearing in a major production. The 
fellow goes out and gets himself 
headline notoriety. Itll be tough 
for him to get another job. The 
risk on the investment today is too 
great to allow anyone to jeopardize 
it through some silly pranks.” 


B’klyn Par’s 2206 
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(1), Sunday and Labor Day. On 
Saturday, the house opened with 
a $2 top then at 1 p.m. went to 
$2.50. House did five or six shows 
every day. Opening day (29) was a 
comparatively mild $17,000, follow- 
ing day’s take was $19,000 and on 
Friday the score was $22,000 


Gene Pleshette, house manager, 
estimates an almost sure $220,000 
and there’s even the possibility 
that the gross may climb to $225,- 
000. Freed has generally been 
playing the Brooklyn Paramount as 
a regular holiday feature and has 
come up with a new house record 
every time. Idea of booking the 
troupe was conceived by Harry 
Levine, for many years the top 
booker of the Paramount circuit. 


A cordon of police and ushers 


keep order in the house. Several 
youngsters attempting to “start 
something” have been ejected 


from the house and there have 
been no major incidents despite 
the fact that the walls are bulging. 
Long street lines have been around 
the house since Friday night. 


‘Mame’ Benefit 


Continued from page 1 = 





— | 








| Set” came out in front of the cur- 
ltain just before the start of all 


benefit performances and first re- 
assured the alarmed house that he 
was not there to announce Shirley 
Booth’s absence as star, and that 
she* would go on as usual. 


Having thus broken the ice, he 
would express the management’s 
welcome to the such-and-such or- 
ganization (sponsor of the benefit 
irvolved) and appreciation for hav- 
ing selected the William Marchant 
comedy. He would conclude by 
acknowledging that the tickets for 
the performance were relatively 
expensive, but reminding them that 
the charity represented a worthy 
cause. Even the actors, who nor- 
mally complain of all benefit au- 
diences, commented at the warmth 
of the “Desk Set” party patrons. 


It’s hoped that, in addition to 
the welcoming speech by an as- 
sistant stage manager, the pres- 
ence of Miss Russell as star will 
thaw any resentment of patrons 
who have paid premium prices for 
“Auntie Mame” benefit tickets. 
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Wednesday, September 5, 1956 
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General Artists Corporation 


Fifth Avenue 
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And Thank you — THE CRITICS — 
FOR BEING SO NICE: 


ROBERT DANA 


New York World-Telegram and Sun 

“As stars of the tuneful, decorative Doug- 
las Coudy revue, the Four Lads prove that 
their appeal goes far beyond the success 
of their million-sales records. Some quar- 
tets are better heard unseen. Not these 
boys. There is a sincerity about their 
work, their smiles, intros and formations, 
that creates a border of warmth for their 
clever arrangements.” 


LEE MORTIMER 


New York Daily Mirror 

“I just wanted to rave about the new 
Summer show at Jules Podell’s wonderful 
Copacabana where the Four Lads tear up 
the audience.” 


GENE KNIGHT 


New York Journal-American 

“Those Four Lads who sing as one, are 
the toppers on this bill. These personable 
boys had the audience clapping hands with 
them in unison throughout. Include me in. 
For I rate the Four Lads as four big hits.” 


FRANK QUINN 
New York Daily Mirror 

“Youthful and excited with the success 
of having three of their records hit the mil- 
lion mark in sales, the Lads are worthy of 
their status.” 


MARTIN BURDEN 


The New York Post 


“It’s an unusual listener who doesn’t rec- 
ognize—and enjoy—their rendition of such 


COLUMBIA @® RECORDS 


tunes as ‘No, Not Much,’ ‘Down by the 
Riverside,’ ‘Istanbul,’ ‘Moments to Remem- 
ber’ and their current ‘Standing on the Cor- 
ner.’ ” 


R 
“... neatly staged routine. It’s virtually 
all singing with just enough patter, comedy 
byplay and special medleys to supply the 
color and the pace.” Herm. 
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CENERAL ARTISTS CORPORATION 
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Thank you 
MR. PODELL — 


The 


| FOUR 











Personal Manager: MICHAEL STEWART 
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